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7. Připomínky a otázky k obhajobě:  

This final project represents a comprehensive overview of British choral music. I highly appreciate a diachronic approach to tracing its origins. 

It draws on a number of inspiring sources, both Czech and English ones, most recent ones (33 online and 19 text published sources). Some sources are primary ones, but most of them are second-hand references which are mostly handled properly. 

Some sources should have been acknowledged earlier with the use of later “ibid” reference: for example the third paragraph on p. 12: ”The first particular name connected with English music is John Dunstable (or Dunstaple; 1390-1453). John Dunstable is closely connected with the term “Contenance Angloise” … It is not clear exactly what was meant by this term, Taruskin (2005a, 422) states …” If the sources is Taruskin, then it might have been handled like this: ”The first particular name connected with English music is John Dunstable (or Dunstaple; 1390-1453) }Taruskin 2005a). John Dunstable is closely connected with the term “Contenance Angloise” … (ibid.) It is not clear exactly what was meant by this term, Taruskin (ibid, 422) states …”

Some sources are not acknowledged at all: for example, the 1st paragraph on p. 13, the 2nd paragraph on p. 15.
Some sources are not part of references of sources on pp. 38-43, e.g. the 2nd paragraph on p. 14 / (AllMusic 2014).

Sources are rarely synthesized, but often cross-referenced across chapters. Some cross-references could have been more effective: p. 10 - instead of “Ceremony of Carols (which will be deeply analysed in the chapter 2.2.4)” and the author might have used a more conventional  way typical of academic writing style: “Ceremony of Carols (CF analysis in (chapter) 2.2.4)”. Other cross-references could have been more accurate: p. 9 and throughout the whole project - instead of “(see figure No.1)”, the author might use more conventional “ (See Fig.1. in Appendix 1)”.

The organization of the project is good and quite coherent which makes it a good read. 

The level of English used throughout the project is accurate enough to make it comprehensible in spite of numerous minor flaws throughout the project. For example,

·  misuse of articles: “The tradition is almost a thousand years old…” (p. 9), 
·  punctuation: “in 14th century B.C.” should be  “in the 14th century BC” (p. 9) , in online sources “, etc.; in the use of the first quotation marks in footnotes: e.g. 2 … „ a song …“ (p. 10), 4 … „ First used …“ (p. 11), etc. although in the text they are mostly used correctly,
· word order or spelling mistakes.

This project is interesting to read and inspiring to think about the evolution of British choral music, namely chapters 2, 3 and 4. It represents a crossover study of British choral music composition and lyrics writing in Latin and English. It shows the writer’s involvement in the topic and her enthusiasm to bring together her knowledge of English, music and her first-hand experience and expertise of choral singing. 

There are several aspects worth discussing during defence:

1. On page 10 you state that the topic of  the original Latin cannon (i.e. the sacrifice of the Crucifixion of Jesus) had changed  into the Middle English Reading rota  “Summer is icumen in, Lhude sing cuckuu” , later referred to as “Summer cannon” (i.e. the celebration of summer). Could you pondor upon this shift of theme from a religious to a secular one? Can any role be attributed to the French concept of a carol as a dance song in contrast to the  British one? Did it have any effect on the way it was or has been sung?

2. On page 14 you state that William Byrd was born in 1543. You are probably the only one who knows his date of birth for sure - compare what Encyclopaedia Britannica online (2014) says: “William Byrd,  (born 1539/40, London …”. 
The same holds for Thomas Morley - “Thomas Morley,  (born 1557/58…”.
 
3. On page 14 you discuss the contribution of Thomas Morley to the development of English Madrigal School. To what extent was he influenced by Italian madrigals in terms of madrigals’ structure and mood?
4. On page 21 you name a number of classicist composers such as Christoph Willibald, Johann Christian Bach, and Joseph Haydn.What is their connection with British choral tradition? 

5. You rightly devote much space to Benjamin Britten.

a) What is the Purcell’s impact on Britten’s composition of choral music?

b) What are, in your view, Britten’s fundamental contributions to the composition of British choral music and in the choice of lyrics?

In spite of some critical comments specified above, it is a very good piece of academic writing.

Závěr:
Práce je doporučena k obhajobě.

Navržený klasifikační stupeň: C
V Olomouci dne 8. 5. 2014                                                                             

                                                                                                            Mgr. Jaroslava Ivanová, M. A., Ph.D.

      ..............................................

                                                                                                            oponent bakalářské práce
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