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AVT Audiovisual Translation
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1 Introduction

Audiovisual Translation (AVT) is currently one of the most widely recognised
types of translation, providing a significant amount of content in a wide variety of
genres. This thesis investigates Extralinguistic Cultural References (ECRs) in The
Simpsons, which is in many ways a worldwide phenomenon of audiovisual
production and translation. Much of its effect on the audience is based on the
sophisticated use of these references. For this reason, | have chosen this particular
topic and my aim is to analyse ECRs in terms of the translation methods used.

ECRs (Pedersen 2011) are linguistic expressions referring to a matter
outside language. To understand them, one has to possess not only knowledge of a
language, but also a certain degree of knowledge of the culture in which they
originated. The cultural criterion makes their rendering in the target language (TL)
often difficult for translators. These expressions are also known as culture-specific
references (Chiaro 2009), cultural terms (Newmark 1998), or culturemes (Katan
2009). The issue of culture-bound elements in translation has been researched by
a plethora of scholars within Translation Studies. Pedersen (2011) mentions, for
example, studies by Hermans (1988), Nedergaard-Larsen (1993), and Leppihalme
(1994, 1997). Furthermore, rendering of these expressions in AVT has been a
subject matter of innumerable theses.

Rybnickova (2013) analysed culture-specific items in the Czech dubbing of
the American drama series NCSI. Kaletova (2018) chose as the material of her
study six comedy films from the 2010s and compared amateur and professional
subtitles. Smrckova (2018) adopted Pedersen’s terminology and studied rendering
of humorous ECRs in the Czech dubbing of a superhero film Deadpool. Volf
(2019) analysed the translation of realia in the 21st and 29th seasons of The
Simpsons.

While my thesis also uses The Simpsons as the material of my analysis, | do
not study only realia, i.e. things and processes existing in the real world. The term
ECR from Pedersen (2011) includes fictional concepts, too (2011, 44).
Furthermore, his publication Subtitling Norms for Television (2011) provides a

comprehensive description of ECRs and a taxonomy of methods for their



rendering in translation (i.e. solutions for translation problems arising at a
particular point in a text). And similar to Kaletova (2018), | also compare two
different translations of the same audiovisual product. But unlike her, I chose to
compare two different modes of AVT. The first one is the dubbing translation of
the earlier episodes of The Simpsons, which were premiering in the Czech
Republic throughout the 1990s. The other one is professional subtitles of the same
episodes made for the internet streaming platform Disney Plus. These subtitles
became available with the launch of the platform in the Czech Republic in 2022
and they were likely produced in recent years.

The study aims to answer these three research questions:

First, what methods for rendering ECRs in translation were utilised most in
the Czech dubbing and the professional subtitles of The Simpsons? To answer this
question, | will determine the translation method of each extracted ECR. | will
utilise the model presented by Pedersen (2011).

Second, is the global strategy (i.e. overall orientation) for rendering ECRs in
individual translations more source-oriented, target-oriented, or neither? This can
be considered an extension of the first question, as each Pedersen’s method is
further categorised as source-oriented, target-oriented, or neither. Source-
orientation and target-orientation can be equated to Venuti’s (1995/2008) concept
of “foreignisation” and “domestication” or to Schleiermacher’s idea of “[leaving]
the writer in peace as much as possible and [moving] the reader toward him, or . .
. [leaving] the reader in peace as much as possible and [moving] the writer toward
him” (Schleiermacher 1813/2012, 49).

The last research question is: What parameters influenced the choice of the
methods used for rendering ECRs the most? This will be answered by discussing
selected examples from the corpus in detail.

The first two answers are quantitative in nature, while the last one is
qualitative.

Before answering these questions, | provide three theoretical chapters, each
relevant to the case study at hand. In the first chapter, I introduce the concept of
audiovisual texts and how they differ from prototypical texts. Next, | discuss AVT
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in general. The last two sections of the chapter are an overview of the two modes
analysed, namely dubbing and subtitles.

The second chapter discusses ECRs according to Pedersen’s (2011)
definitions. At the beginning, | describe the concept in more detail. The two
subsequent sections focus on the identification of ECRs in text and their
categorisation. The last two sections introduce methods for rendering them in
translation and parameters that influence the choice of these methods.

The main topic of the last theoretical chapter is the television show in
question, The Simpsons. The purpose of this chapter is to provide valid reasons for
choosing this particular show as the main material for this thesis. | start by
providing basic information about the show. In the proceeding sections, | discuss
the reception of The Simpsons in general as well as in the Czech Republic. This is
followed by sections on the Czech dubbing and the subtitles that | decided to
analyse. The chapter finishes with my personal comments regarding the show.

The second half of this thesis deals with the analyses, which attempt to
answer the questions outlined in the previous paragraphs. The first part presents
several tables with the total distribution of the sampled ECR, with regards to the
methods used for rendering them in translation. The second part is a discussion of
selected examples of each method. The results are then summarised in the

Conclusion section.
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2 Audiovisual Text and Translation

In the first theoretical chapter, | describe the main concepts related to AVT. As
the main sources, | used papers by the well-established AVT scholars within the
field, namely Chaume, Chiaro, Diaz Cintas, Gambier, Remael, and Zabalbeascoa.
The first section covers specifics of audiovisual texts and how they differ from
other texts. Then | move to the overview of AVT itself, briefly describing its
history and what the process entails. The chapter concludes with a discussion of

the two modes of AVT that this thesis focuses on, i.e. dubbing and subtitles.

2.1 Audiovisual Text

A very straightforward definition of audiovisual texts is provided by
Zabalbeascoa, who considers them “a communication act involving sounds and
images” (2008, 21). This simple definition implies that audiovisual texts may rely
in different degrees on both visual and verbal elements. In other words, the seven
standards of textuality, i.e. cohesion, coherence, intentionality, informativity,
acceptability, intertextuality, and situationality “can be presented by nonverbal
means as well as by words” (Zabalbeascoa 2008, 22).

More often than not, however, audiovisual texts include four sign systems:
audio-verbal, audio-nonverbal, visual-verbal, visual-nonverbal (Zabalbeascoa
2008, 23). Chiaro (2009, 143) goes into more detail and provides specific

elements that each system may contain (Figure 1).
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Figure 1. The polysemiotic nature of audiovisual texts (Chiaro 2009)

VISUAL ACOUSTIC
SCENERY, LIGHTING, MUSIC, BACKGROUND
COSTUMES, PROPS, etc. NOISE, SOUND EFFECTS, etc.
Also: Also:
NON-VERBAL GESTURE, FACIAL LAUGHTER; CRYING;
EXPRESSIONS; BODY HUMMING; BODY SOUNDS
MOVEMENT, etc. (breathing; coughing, etc.)
STREET SIGNS, SHOP SIGNS; DIALOGUES; SONG-
VERBAL WRITTEN REALIA LYRICS; POEMS, etc.
(newspapers; letters;
headlines; notes, etc.)

There are various relationships that may arise between the sign systems, such as
redundancy (e.g. a word is said as well as shown on a screen), separability (e.g.
film soundtrack functions as a standalone audio recording), etc. (see Zabalbeascoa
2008, 29-30). It should be noted that the importance of each sign system does not
always have to be equal within a single audiovisual product (Remael 2010, 13).

2.1.1 Prototypical Audiovisual Screen Texts

According to Zabalbeascoa (2008, 23), prototypical audiovisual screen texts
should meet three criteria. In the following paragraphs, | present each criterion
and explain why | believe The Simpsons satisfy all of them.

First, they should combine “verbal, nonverbal, audio, and visual elements to
the same degree of importance” (Zabalbeascoa 23, 2008). However, not everyone
agrees on this. Diaz Cintas, marginalizing the role of the translator, is of the
opinion that the visual non-verbal sign system is generally of more importance
than the remaining three (2008, 3). Either way, The Simpsons contains both clever
writing (see Section 4.2), unique visual style (e.g. characters being yellow), and
humour, which is both non-verbal (e.g. couch gags in the opening sequence) and
verbal (e.g. witty signs, or chalkboard gags in the opening sequence).

Second, the sign systems are intertwined. As a comedy, The Simpsons is
filled with humorous situations, which combine both dialogue and visual gags.

Moreover, the show contains many original songs, complementing the action on
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the screen. An analysis of the songs in The Simpsons is even a topic of a bachelor
thesis by Valasek (2020).

And lastly, the production of an audiovisual product should go through three
stages: (a) pre-shooting, (b) shooting, and (c) post-shooting. Since many
professionals are involved in the production of the show (see Audiovisual
Material Used), this criterion is undoubtedly satisfied as well, although shooting
should be substituted by an animation process in this case.

Zabalbeascoa (2008, 28) illustrates the varying importance of verbal and

non-verbal systems in an audiovisual text on a double axis in Figure 2.

Figure 2. The double axis of the audiovisual text (Zabalbeascoa 2008)

T verbal

+audio S e + visual
4 H H

+ non-verbal
A 4

In the “Y” category, he puts television shows originally written for radios, where
the visuals do not play as prominent a role as the dialogue. Under “Z” category
fall silent films and shows with almost no verbal elements. The typical examples
of “X” are “programmes written specifically for television and home video”
(Zabalbeascoa 2008, 28-29). While it might be impossible to pinpoint where
exactly The Simpsons appear on the axis, it can be safely assumed it belongs
within the scope of X, since The Simpsons started as a television show (see
Section 4.1) and, as mentioned earlier in this section, all the sign systems play a

crucial role and work interdependently.

2.2 Audiovisual Translation

Chiaro defines AVT as “[an] interlingual transfer of verbal language when it is

transmitted and accessed both visually and acoustically, usually, but not
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necessarily, through some kind of electronic device” (2009, 141). This definition
takes into account two important facts. First, the translators of audiovisual texts
should keep in mind they are working with both visuals and sounds. Second, AVT
does not necessarily mean that the translation involves screen translation.
According to Remael, this is the reason why names such as Film Translation,
Cinema Translation, or Screen Translation are not as prevalent today. Another all-
encompassing term is (Multi)media Translation (Remael 2010, 13). One might
argue that, for the purpose of this thesis, the term Screen Translation would
suffice; however, for the sake of consistency, I will continue to use AVT.

AVT scholars generally agree that this type of translation first appeared in
the form of intertitles for silent films, but became more widespread in the 1920s,
when talking films were invented and language barriers had to be crossed to make
export of films abroad possible. They also believe that the discipline was initially
quite neglected within translation studies, but since the 1990s, it has been gaining
increasingly more attention (Chiaro 2009, 141; Diaz Cintas 2008, 1-2; Remael
2010, 12). According to Remael, the popularisation of the discipline is tied to the
increased number of audiovisual products in recent years, and the main reasons
for this are the developments in globalisation and digitisation (2010, 12). The
current state of affairs is nicely summed up by Diaz Cintas who, as previously

mentioned, emphasises the importance of the visual non-verbal channel:

The value of images is of crucial importance in our daily lives and we
are literally surrounded by screens of all shapes and sizes. Television
sets, cinemas, computers, portable DVD players, and mobile phones
are a common and recurrent feature of our social environment, heavily

based on the omnipresence of the image. (Diaz Cintas 2010, 1)

Similarly, it seems undisputed that the most common modes of AVT currently are
dubbing and subtitling (Chiaro 2009, 141; Remael 2010, 12), the modes this thesis
works with. However, it is worth at least mentioning other modes that fall within

the scope of AVT. Gambier (2003) puts them into two categories:
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Dominant: interlingual subtitling, dubbing, consecutive interpreting,
simultaneous interpreting, voice-over, free commentary, simultaneous (or sight)
translation, and multilingual production.

Challenging: translating scenario/script, intralingual subtitling, live (or real time)

subtitling, surtitling, and audio description (2003, 172).

However, as the thesis at hand analyses dubbing and interlingual subtitling, only
these modes will be discussed in more detail. The following sections focus on
their general descriptions and the issues faced by translators when working with

the two modes.

2.2.1 Dubbing
Dubbing can be defined as:

Replacing the original soundtrack containing the actors’ dialogue with
a TL recording that reproduces the original message, ensuring that the
TL sounds and the actors’ lip movements are synchronised in such a
way that target viewers are led to believe that the actors on screen are

actually speaking their language. (Diaz Cintas and Orero 2010, 442)

Not only does dubbing require several forms of synchronisation (see below), but it
is also “far more complex, time-consuming and, consequently, more costly than
subtitling” (Chiaro 2009, 147). It involves many professionals, most notably
actors and dubbing directors (Diaz Cintas and Orero 2010, 442), who can make
further changes to the dialogue after being translated (Chiaro 2009, 145). In Volf
(2019), Vojtéch Kostiha, the current translator of The Simpsons, comments that
some of his translation solutions were, without his knowledge, altered by the
dialogue editor (2019, 75-77).

When it comes to the reputation of dubbing, Chiaro (2009, 143) makes a
distinction between “dubbing nations and “subtitling nations”. Although she does
not mention the Czech Republic explicitly, she considers central European

countries to be dubbing nations. | believe that despite the boom of streaming
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platforms in recent years, offering primarily interlingual subtitles, this still holds
true. Walld (2012) states that from the 1950s until the fall of the communist
regime, Czech dubbing enjoyed high professional and artistic standards. But she
claims that when it comes to the 1990s, the decade when The Simpsons started to
be translated and dubbed, the need to dub American television shows as quick and
cheap as possible resulted in a steep decline in the quality of dubbing (2012, 114).
In spite of this, 1 would argue that Czech dubbing of The Simpsons is held in high
regard (see Section 4.4). Among Czech viewers, there even emerged a compelling
myth that the creator of the yellow family, Matt Groening, considers the Czech
dubbing of The Simpsons one of the best in the world.?

Chiaro claims that the reputation of dubbing is undoubtedly worse than that
of subtitling, especially in countries where subtitling predominates. One of the
reasons is that the viewers are prevented from hearing the original audio track
(2009, 147) making it impossible for them to compare the translation with the
original (Diaz Cintas and Orero 2010, 444). On the other hand, this gives the
people involved in the production of dubbing more freedom to modify the
audiovisual material than subtitling does (Diaz Cintas and Orero 2010, 444). One
of the advantages on the part of the viewers is that they can focus on the action on
the screen, since they do not have to read the dialogue. But those used to subtitles
do not consider themselves to be distracted by them (Chiaro 2009, 147).

Many translation solutions in dubbing translation might be the result of the
need of synchronisation. Chaume defines synchronisation as “matching the TL
translation with the articulatory and body movements of the screen actors, as well
as matching the utterances and pauses in the translation with those of the source
text (ST)” (2008, 131). This impacts both the translation process and the product,
and forces the translator to be creative (Chaume 2008, 131-132).

Chaume (2008) differentiates between three types of synchrony: (1) kinesic
synchrony, (2) isochrony, and (3) lip-sync.

Kinesic synchrony is concerned with body language. For instance, if there is
a scene in which a character on the screen visibly shakes their head and explicitly

says “no”, it would not be appropriate to use modulation as a translation method,

! https://manipulatori.cz/fama-matt-groening-oznacil-cesky-dabing-jako-jeden-z-nejlepsich-na-
svete/
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because it would not respect this type of synchrony, resulting in discrepancy. By
using this simple example, Chaume highlights its importance (2008, 132-133).

Isochrony deals with mouth movement, more specifically the duration of
utterances. While the translators of subtitles often attempt to respect it as well, it is
not as important. In dubbing, the viewers tend to notice deficits in isochrony quite
easily, since it can shatter the illusion that the actors are actually speaking the TL
(Chaume 2008, 134).

The last type of synchrony, lip-sync (or phonetic synchrony), deals with
mouth articulation as well, but in this case, we do not speak of the length of the
utterances, but of “[imitation of] certain phonemes in close ups” (Chaume 2008,
135). Like isochrony, this type of synchronisation needs to be respected to retain
the illusion of reality. The translator should pay special attention to bilabial and
labio-dental consonants, and open vowels. It is not necessary to keep the same
consonants, but it is advised to at least substitute them with ones that have the
same place of articulation. The situation with vowels is similar. An open vowel
should be substituted with an open one, a close one should be substituted with a

close one, and so on. (Chaume 2008, 136).

2.2.2 Subtitling

Diaz Cintas (2010) defines subtitling as:

Rendering in writing the translation into a TL of the original dialogue
exchanges uttered by the different speakers, as well as of all other
verbal information that is transmitted visually (letters, banners,
inserts) or aurally. (2010, 345)

He distinguishes between several types of subtitling according to:

Delivery: open (can be turned off) and closed (cannot be turned off).

Method: laser (burnt onto the celluloid) and electronic (projected onto the film).
How they appear on screen: pop-up (appear and disappear on the screen as a

block), scroll (horizontally), roll up.
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Linguistic point of view: intralingual (in the language of the original, most
notably for the deaf and the hard of hearing), interlingual (original spoken/written
language is translated), bilingual (in places where two or more languages are
spoken) (Diaz Cintas 2010, 146-147).

According to this, the present thesis analyses open, electronic, pop-up, interlingual
subtitles. Furthermore, they are subtitles made by professional translators, not
funsubs made by fans for free (Sajna 2013).

Diaz Cintas believes that subtitling is the most commonly used mode in
AVT, because it can be done fast and at a low cost. Furthermore, subtitles can be
considered an addition to the audiovisual product. The reason being that subtitles,
unlike dubbing, do not replace the original audio-verbal sign system (2010, 345).
Similar to dubbing, subtitling can involve more than one professional, but this is
not necessarily the case (Chiaro 2009, 148-149).

Diaz Cintas claims that the synchronisation in subtitling is not as complex
as it is in dubbing, but the individual subtitles still need to be synchronised with
the image and dialogue. This process is called spotting, cueing, timing, or
originating, and may or may not be done by the translator (Diaz Cintas 2010,
344).

The following paragraphs are dedicated to the technical parameters of
subtitles. Chiaro claims that “the subtitled text has to be shorter than the audio”
(2009, 148) and refers to Antonini (2005, 213), who states that the dialogue is
usually reduced by between 40 and 75% to give viewers enough time to read it.
Diaz Cintas also points out that when subtitlers decide what to reduce, they should
abide to the principle of relevance and make sure to not leave out any essential
information (2010, 346).

Diaz Cintas states that subtitles usually contain a maximum of two lines
displayed horizontally at the bottom of the screen. The number of characters per
line is usually around 35 to 43 and the individual subtitles are displayed for a
maximum of six seconds and a minimum of one. But these restrictions are getting
progressively more lenient, since today the viewers are better readers of on-screen
text than they were before (2010, 345).
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The subtitles that my case study is dealing with were translated for the
online streaming service Disney Plus, and since | have personal experience with
translating for the platform, I was able to get hold of the official technical
parameters for translators who translate for The Walt Disney Company. However,

I am permitted to disclose only the following technical parameters:

Maximum number of lines: 2

Maximum number of characters per line: 42

Duration of subtitles: 1 line is 1-3 seconds, 2 lines are 3—7 seconds (7 seconds is
maximum).

Maximum number of characters per second: 20

Even though these are the official technical parameters, | have no proof that the
translators of The Simpsons had to follow them exactly. However, speaking from
my own experience, | am required to follow these exact parameters, whenever |

do subtitles for Disney Plus.
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3 Extralinguistic Cultural References

The main source for the content of this chapter is a book by Jan Pedersen,
Subtitling Norms For Television (2011), a publication focused primarily on this
phenomenon. In the title, he provides detailed theoretical background which he
then applies to his research of Swedish and Danish subtitles. While the
publication is concerned with interlingual subtitling only, | believe the model
presented in the following sections can be easily applied to dubbing as well, as it
was already done by, for instance, Rybni¢kova (2013) and Smrckova (2018). As
mentioned in the Introduction section, the concept of culture-bound expressions is
known under various terms. The term ECR was coined by Pedersen himself. Since
I will be drawing primarily on his definitions, | will continue using his term.

The next three subcategories discuss definition, identification, and
categorisation of ECRs. The remaining sections introduce the methods used for
their rendering in a target text (TT) and parameters that influence the choice of
these methods.

3.1 Definition

The provided definition of an ECR is admittedly quite complex:

Reference that is attempted by means of any cultural linguistic
expression, which refers to an extralinguistic entity or process. The
referent of the said expression may prototypically be assumed to be
identifiable to a relevant audience as this referent is within the
encyclopaedic knowledge of this audience. (Pedersen 2011, 43)

But it can be simply rephrased as “references to places, people, institutions,
customs, food, etc. that you may not know even if you know the language in
question” (Pedersen 2011, 44). As mentioned in the Introduction section, ECRs

can refer to fictional entities as well. We should also keep in mind that we are
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dealing with AVT. In this mode, ECRs can be visual, verbal, or both (Chiaro
2009, 156).

The notion of reference in the term ECR is not understood in its narrow
linguistic sense as “a property of a noun phrase in a context” (Pedersen 2011, 49),
but in a wider sense, as an “an allusion or directing of attention to some thing or
person” (Pedersen 2011, 49). ECRs are thus not limited to noun phrases only
(Pedersen 2011, 50).

Besides ECRs, there are also Intralinguistic Cultural References, which
include “idioms, proverbs, slang and dialects” (Pedersen 2005, 2). These,
however, are not part of my analysis, so | do not discuss them further.

3.2 Identification

Before identifying ECRs, one should become familiar with the terms
“extralinguistic” and “cultural”, the words contained in the name of the term ECR,
but also the two criteria, whose combination forms a single criterion for sampling
ECRs from a text.

According to Pedersen (2011), Extralinguistic criterion relates to linguistic
expressions that refer to entities and processes in the world (including fictional
entities and mental concepts). This criterion alone can be satisfied by the majority
of linguistic expressions. To access the meaning of these expressions, people
utilise their encyclopaedic knowledge, i.e. their knowledge of the world (Pedersen
2011, 46). But for an expression to be considered an ECR, we must add the
cultural criterion as well. This means that we cannot understand an ECR if we do
not possess at least some degree of encyclopaedic knowledge of the given source
culture (SC).

However, there is no exact method for detecting ECRs. Some, such as
proper names, are identifiable simply through intuition. But proper names are only
one of the many categories of ECRs. Ultimately, when identifying ECRs for the
present study, | used the following question as a guideline: “Is the linguistic
expression in itself transparent enough to enable someone to access its referent

without cultural knowledge?” (Pedersen 2011, 48). There are many cases where it
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might not be entirely clear whether an expression is an ECR or not, making the

selection always subjective to a degree.

3.3 Categorisation

Similarly, there is not a definitive method, when it comes to categorisation of
ECRs. For example, Newmark (1988) differentiates between the categories of
ecology, material culture, social culture, organisations, customs, activities,
methods, concepts, gestures, and habits. But the present study adopts Pedersen’s

(2011) more specific categories, or domains as he calls them:

(1) Weights and measures

(2) Proper names
@) Personal names
(b) Geographical names
(© Institutional names
(d) Brand names

(3) Professional titles

(4) Food and beverages

(5) Literature

(6) Government

(7) Entertainment

(8) Education

(9) Sports

(10) Currency

(11) Technical material

(12) Other

The list is not exhaustive (hence the category “Other”) and the categories may
overlap. As seen in Section 5.1.1, | decided to modify this list to better fit my case
study. The main reason for doing so is to limit the scope of the analysis, because,

as Katan illustrates through his iceberg, “No word is entirely denotative. Hence,
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even seemingly technical words can have ‘cultural baggage’ attached to them
according to readership” (2009, 85).

3.4 Methods for Rendering ECRs in Translation

Before getting to the individual methods for rendering ECRs in translation,

terminology should be discussed briefly. First, Pedersen (2011) refers to the

translation solutions on the local level as “strategies”. However, | adopted

Munday’s (2016) terms. He understands strategy as “the overall orientation of a

translated text” (2016, 24). Whenever | speak of translation solutions at a

particular point in a text, | use the term “method”. Second, the following methods

do not necessarily involve translation (Pedersen 2011, 74). For this reason, the

term “rendition” is preferred instead.

Pedersen’s taxonomy of methods (Figure 3) is based on semantic operations

and is made primarily for interlingual subtitling (2011, 74). However, he himself
admits that it can be adapted to fit other modes, too (Pedersen 2005, 3).

Figure 3. Taxonomy of methods for rendering ECRs (Pedersen 2011)
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In total, there are seven methods: Retention, Specification, Direct
Translation, Generalisation, Substitution, Omission, and Official Equivalent. The
majority of these have their own subcategories. The methods can be further
analysed from product and process perspectives.

From the process perspective, Pedersen divides the individual methods into
two overarching categories: “minimal change methods” (Retention, Direct
Translation, Official Equivalent) and “interventional methods” (Generalisation,
Specification, Substitution), with Omission on the side-line (2011, 101).

The product perspective categorises the methods either as source-oriented
Specification, Shifted Direct Translation),
Substitution) with Official

Omission being either the most target-oriented method or neither (see Figure 2).

(Retention, or target-oriented

(Generalisation, Equivalent being neither and
As mentioned in the Introduction section, the terms source-oriented and target-
oriented can be understood as Venuti’s (1995) concepts of “domestication” and
“foreignisation”.

Furthermore, multiple methods can be employed to solve a single translation
problem, resulting in a combination of methods (Pedersen 2011, 74). Table 1
contains all the methods and their subcategories (excluding Marked and
Unmarked Retention) applied to specific examples from the analysed material.
Further context to these examples is provided in the practical part of the thesis, in
Section 5.2.2.

Table 1. Pedersen’s methods for rendering ECRs in translation with examples

English Dialogue Czech Dialogue

Where’s my burrito?

Kde mam burrito?

Method Retention

Subcategory Complete

English Dialogue

Czech Dialogue

See, here’s a picture of me with Robin.

Vidite, tady jsem na fotce s Robinem.

Method Retention

Subcategory TL-adjusted

English Dialogue

Czech Dialogue

So if anyone asks, we’re sophisticated
millionaires from the Ozarks.

Kdyby se né¢kdo ptal, jsme sofistikovani
milionéfi z ndhorni ploSiny Ozark.

Method Specification

Subcategory Addition
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English Dialogue

Czech Dialogue

Homer, look! Look. A TV Guide
owned by Jackie O.

Homere, podivej! Televizni program,
ktery vlastnila Jackie Kennedyova.

Method Specification

Subcategory Completion

English Dialogue

Czech Dialogue

All right, team, it’s the fourth
quarter.

No tak, tyme. Ctvrty kvartal.

Method Direct Translation

Subcategory Calque

English Dialogue

Czech Dialogue

You may purchase this charming
Hamburglar Adventure.

Co komiks Dobrodruzstvi lupi¢burgra.

Method Direct Translation Subcategory Shifted
English Dialogue Czech Dialogue
Mountain Dew or crab juice. Sodovka nebo krabi dzus.
Method Generalisation Subcategory Superordinate T.

English Dialogue

Czech Dialogue

And now | spend my days drinking
cheap Scotch and watching Comedy
Central.

A tak ted’ travim dny popijenim laciné
Whisky a sledovanim televiznich
poradi.

Method Generalisation

Subcategory Paraphrase

English Dialogue

Czech Dialogue

The alien has a sweet heavenly voice...

like Urkel.

Ten mimozems$tan mél tak sladky
hlasek... jako Alf.

Method Substitution

Subcategory Transcultural ECR

English Dialogue

Czech Dialogue

Just like the time | could’ve met Mr. T
at the mall.

Jako tenkrat, kdyZ jsem moh vidét
zivyho Stalloneho.

Method Substitution

Subcategory TCECR

English Dialogue

Czech Dialogue

And the celebrity on the maiden
voyage was Gallagher.

A navic za strojvedouciho vybral
obecniho krypla.

Method Substitution

Subcategory Situational

English Dialogue

Czech Dialogue

Homer, your bravery and quick
thinking have turned a potential
Chernobyl into a mere Three Mile
Island.

Homere, vaSe odvaha a odhodlani nas
zachranily pfed novym Cernobylem.

Method Omission

Subcategory N/A
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English Dialogue Czech Dialogue
I own the electric company, Patii mi elektrarna i vodarna a k tomu
waterworks, plus the hotel on Baltic jesteé hotel na Revolu¢ni ulici.
Avenue.
Method Official E. Subcategory N/A

3.4.1 Retention

The first method is considered the most source-oriented. The expression inthe TT
is retained in its original form, making the referent the same in the TT as it is in
the ST. It is the most often used method for rendering ECRs, but not the most
optimal method for rendering Monocultural ECRs (see Section 3.5.1), since it
does not help the audience to understand the ECR (Pedersen 2011, 77-78).

There are two subcategories of Retention: Complete and TL-adjusted. When
the form of the expression is not changed in any way, it is the former, but when
the form is slightly altered to agree with the TL conventions (e.g. dropping an
article), it is the latter (Pedersen 2011, 77-78).

Complete Retention can be further categorised as Marked or Unmarked,
which is related to subtitles only. If the Retention is Marked, the ECR inthe TT is

written either in italics or with quotation marks.

3.4.2 Specification

With this method, the ECR is left untranslated, similar to Retention, but some
information not present in the ST is added. As a result, the ECR within the
translated text is more specific. The added information can be in TL, i.e. this
method may involve translation. Usually, the method is employed to help the
target audience understand the reference, but it might also be seen as
condescending, underestimating the viewers’ knowledge. Sometimes, the added
information can be purely semantic without adding linguistic material to the
surface structure (Pedersen 2011, 79-82).

Specification is further subdivided into Completion and Addition.
Completion involves “[adding] material . . . latent in the ST ECR, as part of the

expression side (i.e. in the linguistic sign, typically a name) of the ECR”
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(Pedersen 2011, 79). Addition consists of “adding information that is latent in the
ECR, not as part of the name, but as part of the sense or connotations of the ECR”
(Pedersen 2011, 80).

3.4.3 Direct Translation

The method is only rarely used with proper names, but it is often used with
company names, institutions, and technology. With Direct Translation, there is no
change in semantic load and the translator does not help the audience with
accessing the ECR (Pedersen 2011, 83).

The subcategories of Direct Translation are Calque and Shifted. The
difference between the two is simply the case of whether the translator applied
only obligatory shifts (Calque) or whether they utilised some form of non-
obligatory shifts to make the result sound less exotic or odd (Shifted). These two
subcategories appear on a border between source-oriented and target-oriented
methods, with Calque being source-oriented and Shifted target-oriented.
However, it can sometimes be difficult to differentiate between the two (Pedersen
2011, 83-85).

3.4.4 Generalisation

When an ECR is replaced by a less specific term, Pedersen calls it Generalisation.
The subcategories are a Superordinate Term and a Paraphrase. Generalisation is
used either to help the audience when an unfamiliar ECR appears, or as a way of
reducing the length of a text (2011, 85-89).

A Superordinate Term involves use of hyponymy or meronymy, and usually
involves translation. More often than not, the result is not an ECR (Pedersen 2011,
85-86).

A Paraphrase replaces an ECR with a synonymic and less specific phrase,
which retains the sense or relevant connotations of the ECR. Interestingly, a
Paraphrase can be shorter than the ECR in question (e.g. replacing the name of a
Holiday with a date) (Pedersen 2011, 88-89).
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3.4.5 Substitution

This method replaces a ST ECR by either an ECR more familiar to the target
audience, or by anything suitable for a particular situation. The former type of
Substitution is called Cultural, while the latter is called Situational. Cultural
Substitution is further divided into two more categories: a Transcultural ECR and
a target culture (TC) ECR, depending on whether we decide to replace the ECR in
question by an ECR from the SC or the TC (Pedersen 2011, 89-91).

Pedersen claims that replacing a ST ECR with another Transcultural ECR
helps the viewer with understanding, but it can also be perceived as “lying” to the
target audience, since the original referent is replaced by an entirely different one.
It is also more time consuming than Retention and Generalisation, because finding
fitting replacement usually requires research. But when it comes to subtitling, it
saves more space than Specification or a Paraphrase (2011, 92).

A TC ECR removes all foreign components. The major issue that arises
with this particular subcategory is that it makes the TT text appear less credible,
as the TC ECR is unknown to the SC and thus it is obvious that the characters in a
television show, or a film would never use a TC ECR. It should therefore be
avoided in products primarily informative in nature. However, it is somehow
acceptable in products where a primary goal is humour, because it can make a
joke more comprehensible to the target audience (Pedersen 2011, 92-93). On the
other hand, Kostiha comments that Czech viewers do not consider this type of
Substitution as humorous as they did years ago (2019, 74).

Situational Substitution completely removes any sense of the SC ECR and
replaces it with anything appropriate for a particular situation. It is only rarely an
ECR, and the result has no connection to the ST ECR (Pedersen 2011, 95-96).
According to Pedersen’s research, Situational Substitution is the least employed
method (2011, 168).

3.4.6 Omission

This method consists of removing an ECR altogether, without replacing it with
anything. It can be considered either the most target-oriented method (as it

completely removes any foreign elements), or a separate category. In some cases,
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it is the only feasible method (e.g. when the rate of speech is too fast), but it can
also be a result of laziness (Pedersen 2011, 96).

3.4.7 Official Equivalent

The last method is quite different from the previous ones, as “the process is
administrative rather than linguistic” (Pedersen 2011, 97). When a translator
employs Official Equivalent, he uses a word or a phrase on which some people in
authority agreed upon, such as a Parliament or a Company. Official Equivalents
can also arise through entrenchment (Pedersen 97-98).

This category explains why some renderings of ST ECRs not using Official
Equivalent may sound odd to the target audience, most notably titles of films,
television shows or books. An Official Equivalent can be formed through any of
the previously mentioned methods, or their combinations. One of the major
advantages of this method is that a translator can avoid translation problems, since
the solution already exists (Pedersen 2011, 97-100).

3.5 Influencing Parameters

When rendering ECRs in an audiovisual text, the methods presented above are not
applied freely. In reality, translators’ decisions are influenced by various
parameters. Pedersen (2011) introduces seven such parameters, namely
Transculturality, Extratextuality, Centrality, Polysemiotics, Media-specific
Constraints, Co-text, and the Subtitling Situation. However, since the thesis deals
with both dubbing and subtitling, I will call the last parameter “Paratextual
Considerations” instead (Pedersen 2005, 14). Like the methods, these parameters
often combine and interact with each other (Pedersen 2011, 105). Individual

parameters are summarised below.

3.5.1 Transculturality

Transculturality as an influencing parameter describes the degree to which an
ECR is familiar to the TC. It is considered the most influencing parameter and is
especially relevant for the study at hand which compares two translations
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produced more than twenty years apart. An ECR is either Transcultural,
Monocultural, or Infracultural. The three levels of transculturality often overlap
(Pedersen 2011, 106-109).

Transcultural ECRs are at least to some degree accessible to the target
audience. It is not necessary for an ECR in question to be accessible to both
cultures equally, but it must be accessible enough to be understood by both
cultures. On the other hand, Monocultural ECRs are accessible only to the SC or a
minority of the TC members. When an ECR is so specialised that it is not
accessible even to the majority of the SC members, it belongs to the category of
Infracultural ECRs. However, they become accessible through the context or the
Co-text. This in turn makes them less problematic than Monocultural ECRS
(Pedersen 2011, 107-109).

3.5.2 Extratextuality

This influencing parameter relates to whether an ECR originated outside the text
or if it was created specifically within the particular text. The former one is called
Text External, the latter one is Text Internal (Pedersen 2011, 110).

Text Internal ECRs are considered fairly unproblematic for the translators,
because the choice of the method is not influenced by the world outside the text.
When a Text Internal ECR appears outside of its source, it becomes Text External
(Pedersen 2011, 110-111).

3.5.3 Centrality

Centrality is also regarded as one of the most important parameters. It operates on
two levels: macro and micro. Each level functions on a central/peripheral scale
(Pedersen 2011, 111).

On macro-level, central ECRs appear multiple times and play a major role
throughout the text. Peripheral ECRs may also appear more than once, but are not
considered crucial for the main story. In the case of central ECRs, Retention and
an Official Equivalent are the preferred methods of transfer (Pedersen 2011, 111-
112).
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However, ECRs peripheral on macro-level can still be central on micro-
level. Micro-level ECRs operate on a more local level. An example of a central
micro-level ECR is a trigger of a joke. Typical methods for rendering those are
the interventional ones. A peripheral ECR on micro-level may be an ECR found

in a long list of other ECRs. These are usually omitted (Pedersen 2011, 112).

3.5.4 Polysemiotics

This parameter relates back to the four sign systems of audiovisual texts (see
Section 2.1). Because dubbing replaces one of the channels, i.e. the audio-verbal,
Pedersen (2011) discusses the parameter only in relation to subtitles. However,
the following paragraph shows that the parameter can be relevant for dubbing as
well.

One aspect of Polysemiotics is “intersemiotic redundancy”, i.e. when
information from multiple channels overlaps. For example, when characters
mention an ECR that is at the same time visible on the screen, translators can take
advantage of this opportunity and substitute the ECR with a pronoun. It should be
added that intersemiotic redundancy is only one aspect of this parameter.
Ultimately, Polysemiotics refers to the degree of interactivity between the
channels in general (Pedersen 2011, 113-114).

3.5.5 Media-specific Constraints

The constraints related to dubbing and subtitling have already been discussed in
Sections 2.2.1 and 2.2.2. In some instances, this parameter can be the most
influential. For example, when the dialogue is too fast, omitting the ECR might be
the only possibility (Pedersen 2011, 115).

3.5.6 Co-text

Like Polysemiotics, the parameter of Co-text deals with overlapping information
as well, but in this case, it is limited to the dialogue. The presence of Co-text (i.e.
the surrounding text) allows translators e.g. to explain a specific ECR only once in

the whole text, instead of every time it appears (Pedersen 2011, 115).

32



3.5.7 Paratextual Considerations

The last parameter focuses on the material about the text rather than on that found
inside the text. The parameter influences the overall translation strategy, which in
turn influences more local translation solutions, such as rendering of a specific
ECR in this case. The parameter is divided into a set of questions regarding the
ST, TT audience, broadcasting, and pragmatic considerations (Pedersen 2011,
115-120).
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4  The Simpsons

The purpose of this chapter is to provide valid reasons for choosing this
particular television show as the material for my study. | begin with basic
information and a short characterisation of the show. Then | discuss its
reception in general and in the Czech Republic. This is followed by a section
on the Czech dubbing and its reception by members of the TC. | conclude this

chapter with my own opinions.

4.1 About the Show

The information in this paragraph is available on the Internet Movie Database
(IMDb). The Simpsons is an American animated sitcom created by Matt
Groening. The yellow family first appeared on April 19, 1987, in a series of
animated shorts on The Tracey Ullman Show.? After three seasons, the Simpsons
got their own half-hour prime time show which first aired on December 17, 1989,
on Fox Network. At the time of writing, the 34th season is being aired and there
are more than 750 episodes in total® and one feature film.* It is the longest-
running American animated show® and the longest-running scripted American
primetime show.®

The show can be characterised as a satire of American life and culture. It
takes place in a fictional town of Springfield in the United States (US). The main
characters are the core members of the Simpsons family: lazy, dumb,
incompetent, but ultimately lovable Homer, his caring stay-at-home wife Marge,
and their children: mischievous fourth grader Bart, highly intelligent second
grader Lisa, and one-year-old toddler Maggie. In 1990, after the airing of the first
season, Ken Tucker wrote that “Groening has created a group of characters whose

personalities and motives are more vivid and detailed than the vast majority of

2 https://www.imdb.com/title/tt12294152/

3 https://iwww.imdb.com/title/tt0096697/

4 https://www.imdb.com/title/tt0462538/

S https://www.imdb.com/list/Is039957188/

® https://www.gradedtalon.com/6210/showcase/the-importance-of-the-simpsons-in-modern-
television/
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sitcoms featuring flesh-and-blood actors”.” In the subsequent seasons, The
Simpsons started to put into focus a wide array of memorable recurring characters
as well. Some of them even have entire episodes dedicated to them. Most notably
Homer’s father Abe, The Simpsons’ neighbour and a devout Christian Ned
Flanders, a bartender and a friend of Homer’s Moe Szyslak, or a selfish billionaire
Montgomery Burns.

4.2 General Reception

The cultural impact of The Simpsons is hard to overestimate. The opinions of
critics further support this claim. Ken Tucker writes that “in its constant
acknowledgment of history, current events, and forms of art and entertainment
other than television, The Simpsons is probably the most realistically surreal
cartoon series ever” (1993).2 When it comes to humour, Rumman Shaikh claims
that the show contains “some of the most hilarious sitcom moments in television
history” (2012).° Matt Zoller Seitz considers it “a densely written and supremely
self-aware show and a comedic achievement” (2012),'° and Eric Kohn dubs it
“one of the freshest, insightful and widely accessible pop culture achievement([s]”
(2012).1! General audience shares these sentiments as well. On IMDb, more than
415,000 users rated the show, and with an average rating of 8.7/10, it ranks as the
90th top rated show as of 2023.1?

However, the words of commendation are generally reserved for the early
seasons. Over the years, its quality and popularity has started to dwindle, and the
later seasons are criticised rather than celebrated. Zoller Seitz writes that “[The
Simpsons] hasn’t been a major cultural force in a decade or more” (2012).2° Jim
Schembri believes that the show “has gone from commanding attention to merely

being attention seeking,” calling the later seasons “a limp parody of itself”

7 https://web.archive.org/web/20141025155541/http://www.ew.com/ew/article/0,,317389,00.html
8 https://web.archive.org/web/20120107073848/http:/www.ew.com/ew/article/0,,305875,00.html
® https://web.archive.org/web/20130302042524/http:/whatculture.com/tv/the-downfall-of-the-
simpsons.php

10 https://web.archive.org/web/20120630231419/http:/mww.vulture.com/2012/02/the-simpsons-
500-episode-unfair-criticism.html

11 https://web.archive.org/web/20160311191519/http:/www.indiewire.com/article/critics-
notebook-has-pixar-gone-the-way-of-the-simpsons

12 https://www.imdb.com/chart/toptv/
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(2011).2 According to Shaikh (2012), the biggest issue of the later seasons is a
lack of creativity resulting in senseless plots and adds that while most would
probably not agree on the exact moment when the dip in quality began, nobody
would dispute that it occurred.® And the audience seems to agree on this. Among
the top hundred best rated episodes on IMDDb, there are only two which aired after
2000, while among the hundred worst rated episodes, there are only two which
aired before 2000.

4.3 Reception in the Czech Republic

The Czech dubbed version titled Simpsonovi premiered on January 8, 1993, on
public television CT1,* but since January 2010, it has been broadcasted on
commercial television Prima Cool.?® In the Czech Republic, the show enjoys
enormous popularity, too. At the time of writing, Prima Cool reruns four episodes
every day and new episodes with Czech dubbing air only a few months after their
premiere in the US. On the Czechoslovak Film Database (CSFD), The Simpsons is
ranked as the fifth best television show with 92.3% overall. Furthermore, as
evident from Table 2, no other show among the ten best rated shows is nowhere
near to being ranked by as many users as The Simpsons are.

13 https://web.archive.org/web/20131020062950/http:/www.smh.com.au/entertainment/tv-and-
radio/pop-spoofs-no-longer-the-main-draw-20111109-1n614.html
14

https://www.imdb.com/search/title/?series=tt0096697 &view=simple&sort=user_rating,desc&coun
t=250

15 https://ct24.ceskatelevize.cz/kultura/1249404-politika-nazluto-koho-voli-homer-simpson

16 https://www.lidovky.cz/byznys/simpsonovi-se-od-ledna-stehuji-na-stanici-prima-
c00l.A090924 141746 In-media_mev
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Table 2. Top ten best rated television shows on CSFD (sorted in descending
order)

Title Avefage No. of ratings
rating in thousands

Chernobyl (2019) 96.1% 38

Band of Brothers (2001) 93.9% 42

Narcos (2015) 93.7% 23

Tom and Jerry (1940) 92.5% 39

The Simpsons (1989) 92.3% 97

Breaking Bad (2008) 92.4% 30

Mr. Bean (1990) 91.4% 65

Once Upon a Time... Life (1987) 91.3% 44

The Godfather: A Novel for Television (1977) 92.0% 1

Sherlock (2010) 91.1% 39

On top of that, Table 3 illustrates that The Simpsons has the largest fanbase of all
the television shows with over 34,000 fans, making it the most popular television
show on the website:

Table 3. Top five most popular television shows on CSFD (sorted in descending

order)

Title Number of fans in thousands
The Simpsons (1989) 34

The Big Bang Theory (2007) 32

Friends (1994) 27

Games of Thrones (2011) 23

How | Met Your Mother (2005) 22

4.4 Czech Dubbing

Throughout the years, more than twenty translators have been involved in the
dubbing translation, but individual episodes have always been done by a single

translator. Since the 21st season, The Simpsons has been consistently translated by
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Vojtéch Kostiha.'” And as evident from user reviews on CSFD, not only the show,
but the dubbing is often praised as well. Sorting user reviews by user points
reveals that in the first hundred reviews, the dubbing is mentioned twelve times.
Eight of those reactions are positive (one of those criticises the current voice actor
of Homer, while praising the previous one, but in general, | consider this reaction
to be positive), one negative (not only towards the dubbing, but towards the show
as well), and three overwhelmingly positive, i.e. users claiming they like the
dubbing more than the original.

While twelve out of a hundred might seem like a small number, users
primarily visit the site to review particular shows, not their Czech localisations.
To illustrate this, | did the same experiment with four other comedy television
shows which | personally believe have some reputation, when it comes to their
Czech dubbing (Table 4).

Table 4. Number of times the first hundred CSFD reviews (sorted by user points)

of selected television shows mention Czech dubbing

Title Overr\)lz)f;ietlir\gngly Positive Negative Total
Red Dwarf 1 11 0 12
The Simpsons 3 8 1 12
M*A*S*H 1 4 2 7
Friends 0 5 1 6
South Park 0 3 0 3

With the exception of Red Dwarf, users on CSFD mention dubbing of The
Simpsons somehow more often and express more positive attitude toward it

compared to the other shows.

45 Czech Subtitles

The Czech subtitles analysed in this thesis are available on the subscription-based

video on-demand streaming platform Disney Plus.!® The Simpsons became

17 https://dabingforum.cz/viewtopic.php?t=1792
18 https://www.disneyplus.com/series/the-simpsons/3ZoBZ52QHb4x
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available with the release of the platform in the Czech Republic on June 14,
2022.19 At the time of writing, the subscribers can watch all 33 seasons and the
first half of the currently airing 34th season, all with Czech subtitles.

Similar to the dubbed version, individual episodes are translated by a single
translator, but overall, many translators have been involved. While it was not
difficult to find any feedback to the dubbing, it is a completely different story with
the subtitles. 1 was not successful in finding any comments or criticism
whatsoever. | suppose there might be two reasons for this. First, the subtitles are
still rather new, and second, most of the Czech viewers prefer watching the highly
regarded dubbed version.

4.6 My Commentary

The previous paragraphs should be more than enough of an explanation why |
consider The Simpsons a valuable material for a translation analysis. Especially in
the context of the present thesis, as the show’s satirical nature tied to an American
culture gives rise to a substantial amount of ECRs. The yellow family is without a
doubt a cultural phenomenon. Personally, | believe it influenced television
comedy and the classic episodes continue to inspire new television shows to this
day, both animated and live action. Furthermore, the time gap between the
production of the dubbing translation of the earlier episodes and the recently
released subtitles might yield compelling results.

Of course, | also have my own personal reasons for choosing this show. As
it is tremendously popular in the Czech Republic as well, it is probably not a
surprise that it belongs to one of my favourite television shows. When it comes to
the dubbing, I am not of the opinion that it is better than the original voices, like
some others are (see Section 4.4), but I still consider it exceptional. | am fully
aware of my indisputable bias, because, like most Czechs, it is the dubbed version
of the show that I am used to. Whenever | see Bart, | do not hear Nancy
Cartwright, but Martin Dejdar. Whenever | see Marge, | do not hear Julie Kavner,

but Jifi Labus. And | think that this is quite remarkable. In an interview, Vojtéch

19 https://www.lupa.cz/clanky/disney-plus-cesko-registrace-cena-predplatne-nabidka-filmy-serialy/
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Kostiha, the current translator of the show, said, “When we do dubbing, it doesn’t
mean we copy what’s in English . . . we’re trying to create our own work of art.
We’re trying to supplement the picture with a nice Czech audio. An audio that we
can be proud of” (2014, 7:58).2% 21 And | believe that in the case of The Simpsons,

this is exactly what has been achieved.

20 https://radiozurnal.rozhlas.cz/vojtech-kostiha-simpsonovi-jsou-v-originale-sprostejsi-v-cesku-
musime-ubrat-6222725

21 “Kdyz délame dabing, to neznamend, Ze bychom kopirovali to, co je v ty angli¢ting . . . nékdy
ten dabing dopadne Iépe nez ten original, a je to proto, Ze se snazime o vlastni uméleckeé dilo.
Snazime se k tomu obrazu udélat ¢eskou peknou stopu, na kterou bysme mohli byt hrdi” (My
translation).
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5 Case Study

The rest of the thesis is dedicated to my case study of sampled ECRs from
selected episodes of The Simpsons. As previously mentioned in the Introduction
section, | compared Czech professional subtitles and professional dubbing
translation, both available on the streaming platform Disney Plus at the time of
writing. | begin with an overview of the methodology, where | outline the
conditions that I set myself for the sampling process. Then | describe each step in
the sampling process and the analysis process. Towards the end of the section, |
point out some issues that | faced during the analysis phase. This is followed by a
quantitative analysis aimed to answer first two questions set out in the
introduction. The last section, focused on a detailed discussion of selected
examples, provides answers to the third question, which is centred around the

influencing parameters.

5.1 Methodology

The corpus for this study was composed of twenty selected episodes of the show.
As | wanted to analyse the most iconic episodes, | decided to choose the twenty
best rated episodes on IMDb.'* Table 5 provides titles of all twenty episodes in
English, years of their premiere in the US and the Czech Republic, season number
and episode number, and the names of the translators. In the case of dubbing, |
also added names of dialogue editors, because, as mentioned in Section 2.2.1, they
seem to often interfere with the translation solutions applied by translators
(Kostiha 2019, 75-77).
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Table 5. List of the analysed episodes (sorted by rating in descending order)

Homer’s Enemy Season 8 Episode 23

Dub. Translator | Dagmar Capova

Dialogue Editor | Zdeng&k Stépan

Sub. Translator Hedvika Stoklasova

US Premiere 1997 | Dub. Premiere | 1998 | Subtitles Release | 2022

Cape Feare Season 5 Episode 2

Dub. Translator | Hana Polova

Dialogue Editor | Lukas Kadli¢ek

Sub. Translator Edita Staniszewska

US Premiere 1993 | Dub. Premiere | 1994 | Subtitles Release | 2022

Treehouse of Horror V Season 6 Episode 6

Dub. Translator | Filip Ebr

Dialogue Editor | Eva Storkova

Sub. Translator Tereza Wittichova

US Premiere 1994 | Dub. Premiere | 1996 | Subtitles Release | 2022

Who Shot Mr. Burns? Part One Season 6 Episode 25

Dub. Translator | Josef Kon4s

Dialogue Editor | Zden¢k Stpan

Sub. Translator | St&pan Dudesek

US Premiere 1995 | Dub. Premiere ‘ 1996 ‘ Subtitles Release | 2022

You Only Move Twice Season 8 Episode 2

Dub. Translator | Dagmar Capova

Dialogue Editor | Marcela Staikova

Sub. Translator Hedvika Stoklasova

US Premiere 1996 | Dub. Premiere | 1997 Sub. Release 2022

Marge vs. the Monorail Season 4 Episode 12

Dub. Translator | Eva Klimentova

Dialogue Editor | Radka Austerlitzova

Sub. Translator | Martin Konig

US Premiere 1993 | Dub. Premiere | 1994 | Subtitles Release | 2022

Homer the Great Season 6 Episode 12

Dub. Translator | Jifi Novak

Dialogue Editor | Jifi Novak

Sub. Translator | Edita Staniszewska

US Premiere 1995 | Dub. Premiere | 1996 | Subtitles Release | 2022
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King-Size Homer Season 7 Episode 7
Dub. Translator | Josef Konas

Dialogue Editor | Marcela Staikova

Sub. Translator | Edita Staniszewska

US Premiere 1995 | Dub. Premiere | 1996 | Subtitles Release | 2022
Last Exit to Springfield Season 4 Episode 17
Dub. Translator | Milena Havlova

Dialogue Editor | Eva Storkova

Sub. Translator | Sarka Wurdakova

US Premiere 1993 | Dub. Premiere ‘ 1994 ‘ Subtitles Release | 2022
The City of New York vs. Homer Simpson Season 9 Episode 1
Dub. Translator | Dagmar Capova

Dialogue Editor | Dagmar Capova

Sub. Translator | Stépan Dudesek

US Premiere 1997 | Dub. Premiere | 1999 | Subtitles Release | 2022
The Springfield Files Season 8 Episode 10
Dub. Translator | Petr Saroch

Dialogue Editor | Zdenék St&pan

Sub. Translator | Jan Derfler

US Premiere 1997 | Dub. Premiere | 1998 | Subtitles Release | 2022
Who Shot Mr. Burns? Part Two Season 7 Episode 1
Dub. Translator | Josef Konas

Dialogue Editor | Zdeng&k Stépan

Sub. Translator | Hedvika Stoklasova

US Premiere 1995 | Dub. Premiere | 1996 | Subtitles Release | 2022
Homer Badman Season 6 Episode 9
Dub. Translator | Alena FiSerova

Dialogue Editor | Alena Fiserova

Sub. Translator | Edita Staniszewska

US Premiere 1994 | Dub. Premiere | 1996 | Subtitles Release | 2022
22 Short Films About Springfield Season 7 Episode 21
Dub. Translator | Petr Saroch

Dialogue Editor | Eva Storkova

Sub. Translator | Markéta Polivkova

US Premiere 1996 | Dub. Premiere | 1996 | Subtitles Release | 2022
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Homer the Heretic Season 4 Episode 3
Dub. Translator | Eva Klimentova

Dialogue Editor | Eva Storkova

Sub. Translator | Martin Konig

US Premiere 1992 | Dub. Premiere | 1994 | Subtitles Release | 2022
Deep Space Homer Season 5 Episode 15
Dub. Translator | Martin Triml

Dialogue Editor | Eva Storkova

Sub. Translator | Tereza Wittichova

US Premiere 1994 | Dub. Premiere ‘ 1995 ‘ Subtitles Release | 2022
Flaming Moe’s Season 3 Episode 10
Dub. Translator | Eva Kunstyfova

Dialogue Editor | Eva Storkova

Sub. Translator | Martin Konig

US Premiere 1991 | Dub. Premiere | 1993 | Subtitles Release | 2022
Homer vs. the 18th Amendment Season 8 Episode 18
Dub. Translator | Ivana Kunstyfova

Dialogue Editor | Zdenék St&pan

Sub. Translator | Stépan Dudesek

US Premiere 1997 | Dub. Premiere | 1998 | Subtitles Release | 2022
Homer’s Phobia Season 8 Episode 15
Dub. Translator | Svétlana Rirova

Dialogue Editor | Zdeng&k Stépan

Sub. Translator | St&pan Dudesek

US Premiere 1997 | Dub. Premiere | 1998 | Subtitles Release | 2022
Mr. Plow Season 4 Episode 9
Dub. Translator | Milena Havlova

Dialogue Editor | Jifi Novak

Sub. Translator | Martin Konig

US Premiere 1992 | Dub. Premiere | 1994 | Subtitles Release | 2022

All the analysed episodes were premiering from 1991 to 1997 in the US. The

dubbing was premiering from 1993 to 1999. All the analysed subtitles became

available in 2022.

44




5.1.1 Sampling Criteria

As stated in Section 3.2, sampling is no straightforward process, because from a
certain perspective, every word can be perceived as culture-bound (Katan 2009),
and thus an ECR. For this reason, | had to somehow limit the scope of the study. |
did this by adopting Pedersen’s (2011) categorisation (see Section 3.3) and

modifying it to fit a satirical television show such as The Simpsons:

(1) Proper names
@ Personal names
(b) Geographical names
(© Institutional names
(d) Brand names

(2) Food and beverages

(3) Literature

(4) Government

(5) Entertainment

(6) Education

(7) Sports
(8) Holidays and Festivities
(9) Other

I chose to omit categories that | considered peripheral for the material in question
and added a category of “Holidays and Festivities” (Chiaro 2009). | retained the
category of “Other”, reserved for ECRs | believe deserve to be included, but do
not fall into any of the categories and do not warrant their own.

Next, | added a few more restrictions. | included only those ECRs that are
Text External (see Section 3.5.2), because | was interested only in those which did
not originate in The Simpsons. Furthermore, | omitted peripheral ECRs on micro-
level (see Section 3.5.3) and ECRs found in songs, since the translation of songs
in general is most likely influenced by other parameters than those discussed in
Section 3.5 (Low 2005). On the other hand, | included ECRs which did not
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originate in the SC, but only if I considered them strongly entrenched within it
(see Example 3).

It was not a rare occurrence for an ECR to appear multiple times in a single
episode. However, | decided to extract an ECR only the first time it appeared.
There was, however, one exception. When a reoccurring ECR was in one of the
translations at some point in the episode rendered through a method other than the
first time it appeared, it was extracted again. But this exception did not apply if
the subsequent method was either Omission, partial Omission (e.g. when someone
was referred to by their full name first, but by their surname after that), or if an
ECR was rendered using a pronoun, i.e. a Paraphrase.

ECRs that had another ECR embedded within them were sampled as a
single ECR, i.e. the embedded ECR was not extracted as a separate ECR. This
often resulted in combination of methods, further discussed in Section 5.2.

5.1.2 Sampling Process

The sampling process went as follows: First, | watched all the episodes on Disney
Plus with English audio and the Czech subtitles. Whenever an ECR occurred, |
wrote it down both in English and Czech, together with the relevant dialogue (also
in both languages). Then | added a timestamp rounded down to a number divisible
by five (i.e. each timestamp means that the transcribed dialogue should appear
within the next five seconds). | included both audio-verbal and visual-verbal
ECRs, i.e. written ECRSs.

After that, | watched the episodes again with the Czech dubbing (also on
Disney Plus). However, | did not have to watch the whole episodes for the second
time. Instead, | used the timestamps to skip right to the passages containing the
ECRs in question and the relevant dialogue.

The original dialogue was transcribed from the scripts found on a website
Forever Dreaming?? and later edited with the help of the original closed captions
and the original audio. The Czech subtitles were transcribed without any changes,
i.e. spelling and grammatical errors were transcribed as well. The dubbed

dialogues were transcribed by listening to the Czech audio, since | did not have it

22 https://transcripts.foreverdreaming.org/viewforum.php?f=431
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available in a written form. The transcribed dialogues are there to provide
contextually relevant information related to each ECR. As Polysemiotics is a
potentially influencing factor (see Section 3.5.4), whenever the referent of an ECR

appears on the screen, it is noted as well.

5.1.3 Data Analysis Process

After manually extracting ECRs from the twenty episodes in accordance with the
conditions | outlined in the previous section, | analysed the sampled material by
determining which methods were applied when rendered in the TL. | adopted
Pedersen’s methods, discussed in Section 3.4. | included the subcategories as
well, with Retention being the only exception, because with this method, the
subcategories are not considered very important (Pedersen 2011, 78).
Furthermore, since dubbing replaces the original audio-verbal sign system with a
Czech one, it could be argued that from the phonetic perspective, all Retentions in
dubbing are automatically TL-adjusted. Also, the division of Marked and
Unmarked Retention is not possible to apply in dubbing.

In the end, | was able to determine which translation was more source-
oriented and which one was more target-oriented. The categories an Official
Equivalent and Omission were categorised neither as source-oriented, nor target-
oriented. Similarly, when multiple methods combined, they also did not fall into
any of the overarching categories, as the majority combined both source-oriented

and target-oriented methods.

5.1.4 Further Observations

Before moving to the analysis itself, 1 would like to discuss some issues that I
encountered and believe they should be touched on.

Since Pedersen (2011) illustrates the methods on the most prototypical
examples, it was not always a simple process to assign a method to an ECR. His
descriptions give researchers a significant room for interpretation. Particularly, a
Paraphrase and Situational Substitution seemed to overlap in many cases. |
illustrate this on an example from the episode “Treehouse of Horror V"
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Example 1. Ambiguous methods

Timestamp 7:45

English Dialogue

Marge: Oh, my. | hope that rug was Scotchgarded.

Czech Subtitles

Marge: Panecku, doufam, Ze je ten koberec odolny viéi skvrnam.

Method | Substitution (Situational) X Generalisation (Paraphrase)

In the Czech subtitles, a phrase odolny viici skvrndam is used instead of the original
ECR. While | personally see it as a case of Situational Substitution, meaning any
sense of the original ECR is removed (i.e. Marge hopes the material itself is stain-
resistant), some might argue that not all the connotations were removed (i.e. being
stain-resistant might imply that Marge in fact hopes the rug was treated by a stain
repellent), making it a Paraphrase (Generalisation) instead. A similar issue
occasionally arose when deciding between Calque and Shifted Direct Translation,
a Paraphrase and a Superordinate Term, TC ECR and Transcultural ECR, or
Retention and Official Equivalent. Ultimately, | did my best to stay consistent
with my interpretations of the methods, when resolving these ambiguous samples.

During the extraction process, | also noticed that subtitlers sometimes used
the exact or very similar wording found in dubbing. This was most evident in the

following example from the episode “Cape Feare”, where rhyming was involved:

Example 2. Identical dialogue in both translations

Timestamp 12:35
English Dialogue
Bart: I’ll be Gus, the lovable chimney sweep. (in British accent) Clean as
a whistle, sharp as a thistle, best in all Westminster, yeah!
Czech Subtitles

Bart: Ja budu Gustik, roztomily kominic¢ek. Pfi¢moudly snad trochu v
tvari, Stéstim vSak mu ocka zafi.

Czech Dubbing

Bart: Ja budu Gustik, roztomily kominic¢ek. Pfiémoudly snad trochu v
tvari, Stéstim vSak mu ocka zafi.
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| assume it is not bold to claim that it is nearly impossible that both translators
came up with an identical solution for this particular translation problem.
However, the sampled dialogue and the results clearly show that this was a very
rare occurrence. So, while I did not consider it a crucial factor in my study, I

believe it is important to at least point that out.

5.2 The Analysis

The following subsections are dedicated to the quantitative and qualitative
analyses of the sampled material, which should provide answers to the research
questions set out in the Introduction section. The list of all analysed ECRs with

contextually relevant dialogue and information can be found in the Appendix.

5.2.1 Quantitative Analysis

The overall results of the quantitative analysis are summarised in the following
tables which are accompanied by a commentary.
The total number of sampled ECRs is 516. Table 6 shows how many ECRs

were extracted from individual episodes.
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Table 6. Distribution of ECRs across individual episodes

Episode Name Number %
Homer’s Enemy 14 2.71
Cape Feare 29 5.62
Treehouse of Horror V 21 4.07
Who Shot Mr. Burns? Part One 16 3.10
You Only Move Twice 20 3.88
Marge vs. the Monorail 28 5.43
Homer the Great 25 4.84
King-Size Homer 22 4.26
Last Exit to Springfield 15 2.91
The City of New York vs. Homer Simpson 43 8.33
The Springfield Files 46 8.91
Who Shot Mr. Burns? Part Two 16 3.10
Homer Badman 32 6.20
22 Short Films About Springfield 33 6.40
Homer the Heretic 22 4.26
Deep Space Homer 34 6.59
Flaming Moe’s 19 3.68
Homer vs. the 18th Amendment 13 2.52
Homer’s Phobia 35 6.78
Mr. Plow 33 6.40
Total 516 100

Most of the episodes contained around 15-35 ECRs. However, there were some
exceptions. The highest number of ECRs was found in the episode “The
Springfield Files”, with a total of 46 ECRs. The lowest number of ECRs in an
episode was 13, in the episode “Homer vs. the 18th Amendment”.

Table 7 contains both the number and the percentage of ECRs rendered

through individual methods, covering the subcategories as well.
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Table 7. Rendering of ECRs including subcategories

Subtitles Dubbing
Method Subcategory
Number % Number %
Retention 194 37.60 117 22.67
e . Addition 6 1.16 4 0.78
Specification -
Completion 1 0.19 1 0.19
. Calque 37 7.17 24 4.65
Direct Transl. -
Shifted 14 2.71 9 1.74
. Superordinate T. 30 581 43 8.33
Generalisation
Paraphrase 47 9.11 71 13.76
Transc. ECR 14 2.71 31 6.01
Substitution TC ECR 16 3.10 24 4.65
Situational 19 3.68 69 13.37
Omission 4 0.78 16 3.10
Official Equivalent 97 18.80 74 14.34
Combination 37 7.17 33 6.40
Total 516 100 516 100

Beginning with source-oriented methods, Retention was the most frequently used
one in both the dubbing and the subtitles. The subtitles, however, utilised it more
than the dubbing. Addition was employed only six times in the subtitles and four
times in the dubbing. In the dubbing, it is the second least used method and in the
subtitles, it is the third least used method. Completion was the least applied
method in both modes. Only one instance in each translation was found in the
whole corpus. Calque was the fourth most employed method in the subtitles. In
the dubbing, it was one of the least used methods.

Moving to target-oriented methods, Shifted Direct Translation was utilized
very rarely in both translations. The dubbing utilised it slightly less, as it was the
third least used method in that mode. A Superordinate Term, on the other hand,
was the fifth most commonly applied method in the dubbing. In the subtitles, it
appeared less often. A Paraphrase ranks as the third most frequent method in the
subtitles, as well as in the dubbing, but the dubbing utilises it somewhat more.
Substitution by a Transcultural ECR is the seventh most employed method in the
dubbing. In the subtitles, it was fifth least utilized method. While Substitution by a
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TC ECR was more common in the dubbing, both modes utilise it only
occasionally. By far the sharpest contrast in terms of frequency is found with
Situational Substitution, which was used much more often in the dubbing than in
the subtitles.

The last three categories are considered neither source-oriented, nor target-
oriented. Omission was the second least used method in the subtitles. It was
slightly more frequent in the dubbing. An Official Equivalent ranks as the second
most common method in both the subtitles and the dubbing, but it was more
utilised in the subtitles. As mentioned in Section 3.4, the methods often combine.
Combined methods were used nearly equally in both translations. The

combinations are broken down in Table 8.

Table 8. Breakdown of ECRs rendered through combination of methods

Method Subtitles | Dubbing Total

Retention + Direct Translation 21 30

[
[

Retention + Omission

Specification + Direct Translation

Retention + Substitution

Specification + Official Equivalent

Generalisation + Substitution

Generalisation + Omission

Retention + Specification + Direct Transl.

Retention + Direct Transl. + Omission

Retention + Specification

Retention + Generalisation

Specification + Generalisation

Direct Translation + Generalisation

Direct Translation + Omission

Substitution + Omission

PR |Oo|R|OR|IRPR[RPRINIR|IR|IO|lO|M|N
olo|lr|Oo|Rr|lO|CO|R|O|lR|RPR|lW|W|~|O|©
RliRr|lRrRP|R(RIRPIMdNMDINMND|W|wW|

Retention + Specification + Omission

Total

w
~
w
w
~
o

In the study, the total number of ECRs rendered in translation through

combination of multiple methods was 37 in the subtitles and 33 in the dubbing.
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Most were rendered through a combination of two methods. Only five were
rendered using three methods.

Table 9 excludes the subcategories and compares only the overall methods.

Table 9. Rendering of ECRs excluding subcategories

Subtitles Dubbing
Method
Number % Number %

Retention 194 37.60 117 22.67
Specification 7 1.36 5 0.97
Direct Translation 51 9.88 33 6.40
Generalisation 77 14.92 114 22.09
Substitution 49 9.50 124 24.03
Omission 4 0.78 16 3.10
Official Equivalent 97 18.80 74 14.34
Combination 37 7.17 33 6.40
Total 516 100 516 100

Without the subcategories, Retention is still the most widely used method in the
subtitles, but not in the dubbing. Specification was utilised only seven times in the
subtitles and five times in the dubbing, which makes it the least used method in
the dubbing and second least used method in the subtitles. Direct Translation was
more frequent with the subtitles. Generalisation was the third most frequent
method in the subtitles as well as in the dubbing. Substitution was the most often
used method in the dubbing, employed in nearly a quarter of all cases. Omission
was the least common method in the subtitles if not counting the subcategories.

Table 10 summarises the methods in terms of their general orientation.

Table 10. General orientation of the employed methods

: : Subtitles Dubbing
Orientation
Number % Number %
Source 238 46.12 146 28.29
Target 140 27.13 247 47.87
Neither 138 26.74 123 23.84
Total 516 100 516 100
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In the subtitles, source-oriented methods were used in over 46% of all sampled
ECRs, which makes it the dominant orientation by far. Target-oriented methods
were employed in slightly over one quarter of all cases. Methods categorised
neither as source-oriented nor target-oriented made up 26.74%, nearly as much as
target-oriented methods.

The gap between source-oriented and target-oriented methods in the
dubbing is almost as wide as it is in the subtitles, but in the case of the dubbing,
target-oriented methods dominate. Uncategorised methods were used in 23.84%

of all cases.

5.2.2 Qualitative Analysis

The following sections discuss selected ECR samples from the corpus. The first
seven sections focus on the individual methods, the next three sections on the
three most common combinations of methods, and the last section comments on
an ECR which was rendered through a combination of three different methods
(see Table 8). The ECRs in question are marked in bold.

5.2.2.1 Retention

In the episode “Last Exit to Springfield”, when Homer is demanding a meal in

front of a food truck, there is an ECR retained in one of the translations:

Example 3. Retention 1

Timestamp 5:45

English Dialogue

Homer: Where’s my burrito? Where’s my burrito? Where’s my burrito?

Czech Subtitles

Homer: Kde mam burrito? Kde mam burrito? Kde mam burrito?

Method | Retention Orientation | Source

Czech Dubbing

Homer: Kde je ma sva¢ina? Kde je ma svac¢ina? Kde je ma svacina?

Method | Generalisation (S. Term) | Orientation | Target
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The ECR burrito is retained in the subtitles, but the dubbing generalises it by
using a Superordinate Term svacina. Since the dubbed episode premiered in 1994,
the explanation for this Generalisation might lie in the parameter of
Transculturality. The Mexican dish was probably not very well-known to an
average target viewer at the time. Today, however, burritos can be found on
menus of many fast-food restaurants throughout the Czech Republic. This might
explain why the subtitler did not resort to any interventional method.

Similar example occurs in the episode “The Springfield Files”, when Homer
takes FBI agents Mulder and Scully to Moe’s Tavern and gets drunk instead of
helping them find an alien that he saw the other night:

Example 4. Retention 2

Timestamp 11:50

English Dialogue

Homer: So I says, “Blue M&M, red M&M. They all wind up the same color
in the end.”

Czech Subtitles

Homer: Tak fikdm: ,,Modry nebo ¢erveny M&M. Stejné nakonec budou mit
tu samou barvu.”

Method | Retention Orientation | Source

Czech Dubbing

Homer: A tak jsem fekl: ,,Modry nebo ¢erveny Lentilky, stejné nakonec
skonci stejnou barvou.*

Method | Substitution (TC ECR) Orientation | Target

When the dubbed version of the episode premiered (in 1998), the brand of
chocolate candies M&M’s was probably not as popular in the Czech Republic as
it is today. This is most likely the reason why the dubbing translator substituted
the ECR with a TC ECR Lentilky.
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In the episodes “Homer’s Enemy” and “Who Shot Mr. Burns? Part Two”,

there are instances of Retention in the subtitles, containing a spelling mistake.

Example 5. Retention 3

Timestamp ‘ 9:25

English Dialogue

(Barney reads list of Moe s enemies.)
Barney: Jane Fonda, Daniel Schorr, Jack Anderson... Hey! This is Richard
Nixon’s enemies list. You just crossed out his name and put yours.

Czech Subtitles

(Barney cte Vockiv seznam nepratel.)
Barney: Jane Fonda, Daniel Shore, Jack Anderson... Hej, to je seznam
nepiatel Richarda Nixona! Jen jsi pfeskrtl jeho jméno a napsal svoje.

Method | Retention Orientation | Source

Czech Dubbing

Barney: Jane Fondova, Daniel Schorr, Jack Anderson... Hele, to je seznam
nepratel Richarda Nixona! Tys jen pieskrt jeho jméno a vepsal tam
svoje.

Method | Retention Orientation | Source

Example 6. Retention 4

Timestamp 10:00

English Dialogue

(Martin wrapping up his presentation in class.)
Martin Prince:  So the next time you use a gas chromatograph, remember to
thank Mr. A. J. P. Martin.

There is A. J. P. Martin’s picture on the screen. His name is written

Note .
on the picture as well.

Czech Subtitles

(Martin ve triide zakoncuje svoji prezentaci.)
Martin Prince: Takze, az ptisté pouzijete plynovy chromatograf, nezapomerite
podékovat panu A. J. P. Mortonovi.

Method | Retention Orientation | Source

Czech Dubbing

Martin Prince: Az budete pracovat s plynovym chromatografem, nezapomerte
podékovat A. J. P. Martinovi.

Method | Retention Orientation | Source
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The Monocultural ECRs Daniel Shore and A. J. P. Morton in the subtitles refer to
the American journalist Daniel Schorr and the British chemist A. J. P. Martin,
respectively. What is particularly interesting about these two cases is that the
English closed captions available on Disney Plus contain the same spelling errors,
possibly revealing that the Czech subtitlers had them available as a template. But
what is maybe even more striking is that during the scene, when the ECR A. J. P.
Morton occurs on the screen, written form of the name with correct spelling can
be seen on the screen as well.

But as evident from the transcription of some dialogues in the Appendix,
spelling errors happen quite often in the subtitles.

In the episodes “Homer the Heretic”” and “Mr. Plow”, there are two cases of
Retention, when the dubbing translator happened to make a semantic mistake by

attributing a wrong gender to a referent.

Example 7. Retention 5

Timestamp 15:30

English Dialogue

(Homer is reading Playdude magazine.)
Homer: Qooh, an interview with Lorne Michaels. Wait, that’s no good. (lists
through the magazine) Hey, now we’re talking.

Czech Subtitles

(Homer si cte casopis Playdude.)
Homer: Interview s Lorne Michaelsem! Pockat, to neni dobry. (listuje
casopisem) No, tohle je fec.

Method | Retention Orientation | Source

Czech Dubbing

Homer: Interview s Lorne Michaelsovou. Sakra, to je slabota. Tohle je néco.

Method | Retention Orientation | Source
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Example 8. Retention 6

Timestamp

5:00

English Dialogue

(Homer sees Adam West at a car convention.)

Homer: The Batmobile! Adam West! Hey, kids. Batman.
Lisa: Dad, that’s not the real Batman.
Adam West: Of course I’m Batman. See, here’s a picture of me with Robin.
Bart: Who the hell’s Robin?
Czech Subtitles
(Homer na springfieldském autosalonu zahlédne Adama Westa.)
Homer: Batmobil! Adam West! Déti, to je Batman!
Liza: Tati, to neni opravdovy Batman.
Adam West: Samoziejmé, Ze jsem Batman. Vidite, tady jsem na fotce s
Robinem.
Bart: Kdo je sakra Robin?
Method | Retention Orientation | Source
Czech Dubbing
Homer: Batmanovo auto! Adam West! Décka, to je Batman!
Liza: To neni opravdicky Batman.
Adam West: Jasné, Ze jsem Batman. Vidite, tady mam fotku s Robin.
Bart: Kdo to je ta Robin?
Method | Retention Orientation | Source

The use of the suffix -ova in Michaels, and a missing suffix -em with the first
appearance of the ECR Robin followed by the use of demonstrative pronoun ta
before the ECR in the next sentence, imply that the referents are female. Of
course, without a context both names can be easily interpreted as either male or
female. But these two referents are in fact male. With Lorne Michaels, referring to
a film producer, the explanation for this mistake may lie in the context and
Transculturality. In the scene, Homer is reading a Playdude magazine, a clear
parody of the adult magazine Playboy. Furthermore, Lorne Michaels might be
considered a Monocultural ECR. This could explain why the dubbing translator
assumed the referent to be female.

However, the explanation is less clear with Robin, a reference to Batman’s
sidekick, as there is nothing misleading in the scene. On the contrary, the context
and co-text should have actually helped the translator identify the correct referent,
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as Batman is explicitly mentioned in the scene. However, there is a slight chance
that this was done on purpose, as in the scene Bart is portrayed as someone, who
is not familiar with Robin at all. But this seems improbable as Adam West, the
actor who played Batman in a television series and a film, does not use masculine
declension either, making the referent female as well. Also, some might argue that
there are female iterations of Robin, but the Robin of Adam West’s Batman was
male. The explanation might thus once again lie in Transculturality. While today
the ECR Robin could be considered Transcultural, it might have been much less
known to Czechs (and consequently the translator) in 1994, when the dubbing was
released, making it a Monocultural ECR at the time.
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5.2.2.2 Specification

The only case of Completion used as an individual method both in the dubbing

and the subtitles was found in the episode “Homer’s Phobia”:

Example 9. Specification 1

Timestamp 2:40

English Dialogue

(The Simpsons at an antique shop.)
Marge: Homer, look! Look. A TV Guide owned by Jackie O.
John (the owner): Oh, you should see the crossword puzzle. She thought that
Mindy lived with “Mark”.
Homer: Give her a break! Her husband was killed!
John (the owner): Oh, I know. Wasn’t that awful?

Czech Subtitles

(Simpsonovi ve starozitnictvi.)
Marge: Jé, Homere, podivej! TV program Jackie Kennedyové!
John (majitel): M¢la byste vidét tu kiizovku. Myslela si, Ze Mindy zila s
Markem.
Homer: Dejte ji pokoj, Zabili ji manzela.
John (majitel) Ja vim. To byla hriza, ze?

Method | Specification (Comp.) Orientation | Source

Czech Dubbing

Marge: Homere, podivej! Televizni program, ktery vlastnila Jackie
Kennedyova.
John (majitel): Mg¢la byste vidét tu kiizovku. Myslela si, ze Mindy Zila s
Markem.
Homer: Nechte ji na pokoji, zabili ji manZzela.
John (majitel) Ja vim, bylo to hrozné.

Method | Specification (Comp.) Orientation | Source

The ECR Jackie O, a nickname given to President Kennedy’s wife, is specified in
both translations to include her full name Jackie Kennedy. While the
Transculturality of the ECR Jackie Kennedyovd can be disputed, it is safe to
assume that using her full name instead of a nickname is more transparent for the

target audience, making it easier for them to access the correct referent.
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One of the few examples of Addition appears in the episode “The City of
New York vs. Homer Simpson”, when The Simpsons arrive to a New York City

bus terminal:

Example 10. Specification 2

Timestamp 8:05

English Dialogue

Homer: Now remember, criminals prey on small-town folk like us. So if
anyone asks, we’re sophisticated millionaires from the Ozarks.

Czech Subtitles

Homer: Pamatujte, ze zlocinci ptesné ¢ihaji na maloméstaky jako my. Kdyby
se n€kdo ptal, jsme sofistikovani milionafi z nahorni ploSiny Ozark.

Method | Specification (Addition) | Orientation | Source

Czech Dubbing

ee v

Homer: Pamatujte si, zlod€ji ¢ihaji na mamlasy z malomésta. Kdyz se nékdo
zepta, tak jsme svétem protieli milionafi.

Method | Omission Orientation | N/A

The subtitler decided to specify the Monocultural ECR The Ozarks by adding
nahorni plosina in front of the ECR. This gives the target audience at least some
idea of what the ECR refers to. The missing -s in the Czech subtitles is considered
a TL-adjusted Retention, which is a part of Specification (Pedersen 2011, 87).

In the dubbed version, the translator simply removed the ECR.
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5.2.2.3 Direct Translation

Shifted Direct Translation was utilised for example in the episode “22 Short Films

About Springfield”, with an ECR referring to one of McDonald’s mascots:

Example 11. Direct Translation 3

Timestamp 18:10

English Dialogue

(At a comic book store.)
Milhouse: What can | get for 75 cents?
Comic Book Guy: You may purchase this charming Hamburglar Adventure.
A child has already solved the Jumble using crayons. The
answer is “fries”.

Note Hamburglar can be seen on the cover of the magazine.

Czech Subtitles

(V obchode s komiksy.)
Milhouse: Co mi date za 75 centi?
Komiksak: Co komiks Dobrodruzstvi lupi¢burgra. N&jaké dité uz
vyftesilo kiizovku. Tajenka zni hranolky.

Method | Direct Transl. (Shifted) Orientation | Target

Czech Dubbing

Milhouse: A co dostanu za 75 centi?
Komiksak: Tieba tohohle roztomilého malého pobertu. Ktizovka uz je
vyplnéna a tajenka zni hranolky.

Method | Generalisation (Parap.) Orientation | Target

In the subtitles, the translator decided to create a neologism by translating the
compound Hamburglar word-for-word and adding a non-obligatory shift by
reversing the positions of the two stems. However, the result lacks the wordplay
present in the original.

In the dubbing, the translator opted for Generalisation. It is worth pointing
out that using any form of Cultural Substitution would probably result in a
noticeable credibility gap, since Hamburglar can be seen on the cover of the

magazine.
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Next, there is an example of Calque in the episode “You Only Move

Twice”:

Example 12. Direct Translation 2

Timestamp ‘ 13:55

English Dialogue

(In a hat of a former Denver Broncos coach, Homer is motivating his
employees to work harder.)

Homer: All right, team, it’s the fourth quarter. The Lord gave us the atoms,
and it’s up to us to make ‘em dance.

Czech Subtitles

(Homer v klobouku byvalého trenéra Denver Broncos motivuje své
zaméstnance k vétsimu pracovnimu nasazenti.)

Homer: No tak, tyme. Ctvrty kvartal. Bth stvofil atomy a je na nés, aby
tancovaly, jak piskame.

Method | Direct Transl. (Calque) Orientation | Source

Czech Dubbing

Homer: Dobie, hosi. Blizime se do finale. Bih nam dal atomy, a my je
musime naucit poslouchat.

Method | Generalisation (Parap.) ‘Orientation Target

While the solution found in the dubbing is a clever use of a Paraphrase, the
translator of the subtitles employed the method of calqued Direct Translation,
when rendering this sport term in Czech. However, the ECR the fourth quarter is
without a doubt Transcultural, as it has its own Czech Official Equivalent crvrta
ctvrtina, coincidentally also Calque. Not using the Official Equivalent makes the

solution in the subtitles sound odd.
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In the episode “The City of New York vs. Homer Simpson”, the translators
had to deal with a pun created through the compositional meaning of the ECR

Flushing Meadows, a name of a park in New York City:

Example 13. Direct Translation 4

Timestamp 13:40

English Dialogue

(Homer is standing next to his car, waiting for a police officer to
arrive, so he would get a boot taken off his car. He desperately needs
to urinate, but he cannot leave his car. He sees a bus with Flushing
Meadows written on it as its destination.)

Homer: Oh. Flushing Meadows.
(Homer starts imagining a meadow full of toilets.)

Note Flushing Meadows can be seen written on the bus.

Czech Subtitles

(Homer stoji vedle svého auta a cekd na prijezd policisty, ktery mu

ma z auta sundat boticku. Zoufale potiebuje mocit, ale nemiize

opustit své auto. Vidi autobus, jehoz cilem je Flushing Meadows.)
Homer: Splachovaci louky.

(Homer si zacne predstavovat louku plnou zachodii.)

Method | Direct Transl. (Calque) Orientation | Source

Czech Dubbing

Homer: Jed’ tieba do hajzlu.

Method | Substitution (Situational) | Orientation | Target

The meaning of the individual words is used here for humorous effect. As Homer
sees the ECR written on the bus, he starts thinking of toilets which he is in
desperate need of. To make the matters worse for the translators, the dialogue is
followed by a scene of Homer imagining himself running through a meadow filled
with toilets. Since the target audience needs to access the meaning of individual
words to fully appreciate the humour, the subtitler decided to directly translate the
expression. While it might sound odd to those who are familiar with the ECR
Flushing Meadows, it does somehow explain the following scene.

The dubbing translation uses more creative solution, surprisingly utilising a
profanity, an occurrence rarely seen in the dubbing of The Simpsons. It is even

more startling, as Kostiha comments that unlike the original, the Czech dubbing of
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the show is produced to be more children friendly (2019, 81). The profanity can
be directly translated as “go to a toilet”, taking the following scene into

consideration.

5.2.2.4 Generalisation

A particularly interesting case of Generalisation using a Superordinate Term is

found in the episode “The City of New York vs. Homer Simpson” as well:

Example 14. Generalisation 1

Timestamp 12:15

English Dialogue

(Homer after eating Khlav Kalash.)

Homer: Mmm! Now, what do you have to wash that awful taste out of my
mouth?

Vendor: Mountain Dew or crab juice.

Homer: (shows disgust) Oh, geez! I’ll take a crab juice.

Czech Subtitles

(Homer poté co dojedl Khlav Kalash.)
Homer: Mate tam néco, ¢im bych tu pfisernou chut’ zapil?
Prodava¢: Mountain Dew nebo krabi $tava.
Homer: (dava najevo znechuceni) Radsi tu krabi §tavu.

Method | Retention Orientation | Source

Czech Dubbing

Homer: Mate néco, ¢im bych splachnul tu hnusnou chut™?
Prodava¢: Sodovka nebo krabi dzus.
Homer: Radsi ten krabi dzus.

Method | Generalisation (S. Term) | Orientation | Target

It is not surprising that the ECR Mountain Dew is not retained in the dubbed
version, as most Czechs were probably not familiar with this brand in the 1990s.
However, the use of a Superordinate Term sodovka might diminish the humorous
effect of the original. In the original, the scene serves as a jab on the taste of this
particular carbonated beverage. In the dubbing, the humour stems from the fact
that Homer is appalled by the idea of drinking flavoured carbonated beverages in
general. While undoubtedly humorous, it is hard to believe that someone like

Homer Simpson would consider all carbonated beverages disgusting. Thus,
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substituting Mountain Dew with a specific brand seems to be more appropriate in
this particular situation. On the other hand, Kostiha claims that using an existing
brand might result in legal disputes (2019, 74). It seems highly probable that this
is the reason for resorting to a Superordinate Term, as substituting Mountain Dew
with a different brand would entail portraying it in an unfavourable light.

Since Mountain Dew is now generally available in Czech grocery stores, the
subtitles could simply retain the ECR without reducing the humorous effect.

One of the many examples of a Paraphrase occurs in the episode “Who Shot
Mr. Burns? Part One” during the town meeting in the City Hall, where people of
Springfield complain about Mr. Burns ruining their lives:

Example 15. Generalisation 2

Timestamp 16:50

English Dialogue

Smithers: Mr. Burns was the closest thing I ever had to a... friend. But he
fired me. And now | spend my days drinking cheap Scotch and
watching Comedy Central.

Dr. Hibbert: Oh, dear God.

Czech Subtitles

Smithers: Pan Burns byl jediny, kterému bych mohl fikat... pfitel. Ale
vyhodil mé a ted’ jen piju levnou whisky a sleduju Comedy

Central.
Dr. Dlaha: Pane Boze.
Method | Retention Orientation | Source

Czech Dubbing

Smithers:  Pan Burns byl tim nejdraz§im, co jsem kdy mél. Byl mi v§im. Ale
vyhodil mé. A tak ted’ tradvim dny popijenim laciné Whisky a
sledovanim televiznich poradi.

Dr. Dlaha: Mu;j ty Boze!

Method | Generalisation (Parap.) Orientation | Target

In the dubbing, the ECR Comedy Central, referring to an American television
station, was paraphrased as televiznich poradu. This Generalisation is most likely
a result of the Monocultural nature of the ECR at the time.

The subtitles, on the other hand, retain the ECR. However, this is not only a
case of Retention, but rather that of an Official Equivalent. The reason being that
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in the mid-2010s Comedy Central expanded into the Czech Republic with its own
Czech localised station. This undoubtedly resulted in the ECR becoming more
Transcultural.

Another instance of a Paraphrase, this time in the subtitles, was found in the
episode “Treehouse of Horror V” towards the end of the second segment, where
Homer travels across many alternative universes, desperately trying to find his

original one:

Example 16. Generalisation 3

Timestamp 15:30

English Dialogue

Marge: Good morning, dear.

Homer: What’s my name? What color is the sky? What of doughnuts?
What?! For the love of God, tell me!

Marge: Homer, the sky is blue, doughnuts are plentiful, Friday is TGIF night
on ABC. What’s gotten into you?

Czech Subtitles

Marge: Dobré rano.

Homer: Jak se jmenuju? Jakou barvu ma obloha? Mame koblihy? Co? Pro
lasku Bozi, odpovéz!

Marge: Homere, obloha je modra. Koblih mame hromadu. A dnes je na ABC
tradiéni patecni porad.

Method | Generalisation (Parap.) Orientation | Target

Czech Dubbing

Marge: Dobr¢ jitro.

Homer: Jak se jmenuju? Jakou barvu ma nebe? Jak je to s koblihama? Mluv!
Pro lasku Bozi, vSechno mi fekni!

Marge: Homere, nebe je modré, koblihy jsou bajec¢né, v patek bézi v televizi
Dallas. Co je to s tebou?

Method | Substitution (Trans. ECR) | Orientation | Target

The ECR TGIF, referring to a programming block on the television network ABC,
was paraphrased in the subtitles as tradicni patecni porad. The translator decided
to guide the target audience, as it is unlikely that an average Czech viewer would
be familiar with a programming schedule of an American television station, more

so with one from the 1990s.
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Interestingly, the dubbing translator also used an interventional method by

substituting the original ECR with Dallas, a Transcultural ECR referring to an

American soap opera which aired in the Czech Republic during the 1990s.

5.2.2.5 Substitution

In the episode “Deep Space Homer”, there is a case of the only ECR in the whole

corpus, where subtitles utilise one type of Cultural Substitution, while dubbing the

other:

Example 17. Substitution 1

Timestamp 13:20

English Dialogue

Marge:

Homer:

(Homer is calling Marge to tell her that he is too afraid to go to
space.)

But on the other hand, when you don’t take advantage of an
opportunity you can end up regretting it for the rest of your life.
You’re right, Marge. Just like the time | could’ve met Mr. T at the
mall. The entire day, I kept saying, “I’ll go a little later. I’ll go a little
later.” And then when I got there, they told me he just left.

Czech Subtitles

Marge:

Homer:

(Homer vola s Marge a rika ji, Ze se boji letét do vesmiru.)

Ale na druhou stranu, pokud této pfileZitosti nevyuzijes, miZzes toho
do konce zivota litovat.

Mas pravdu, Marge. Stejné jako jsem jednou propasl Nohavicu v
obchod’dku. Cely den jsem si tikal: ,,Pijdu pozdé&ji. Pjdu pozdéji. A
kdyz jsem tam koneéné pfisel, fekli mi, ze pravé odesel.

Method

Substitution (TC ECR) Orientation | Target

Czech Dubbing

Marge:

Homer:

Ale zas na druhou stranu, kdyz nevyuzijes tyhle ptilezitosti, mohl bys
toho litovat do konce zivota.

Mas pravdu, Marge. Jako tenkrat, kdyz jsem moh vidét Zivyho
Stalloneho. Celej den jsem si fikal: ,,Pijdu kapku pozdéjc. Pijdu
kapku pozdéjc.” A kdyz jsem tam pak stal, fekli mi, Ze prave odesel.

Method

Substitution (Trans. ECR) | Orientation | Target

The Monocultural ECR Mr. T, a reference to an American actor, is substituted by
a TC ECR in the subtitles and by a Transcultural ECR in the dubbing. In the

subtitles, the surname of the Czech folk singer Jaromir Nohavica appears instead,
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which is an ECR easily accessible to the target audience. In the dubbing, an easily
accessible Transcultural ECR Stalloneho, referring to a well-known star of many
action films, substitutes the original Monocultural one. When seeing both
solutions side by side, the credibility gap is immediately apparent. It is hard to
imagine that Homer would know the Czech singer. Because of this, some might
argue that the method of using a Transcultural ECR is more appropriate.

Another Substitution by a Transcultural ECR occurs in the episode “The
Springfield Files”, where at one point Homer goes to a police station to report his

encounter with an alien and provides the following description:

Example 18. Substitution 2

Timestamp 8:20

English Dialogue

Homer: The alien has a sweet heavenly voice... like Urkel. And he
appears every Friday night... like Urkel.
Chief Wiggum: Wow, your story is very compelling, Mr. Jackass. | mean, uh,
Simpson. So I’ll just type it up on my invisible typewriter.

Czech Subtitles

Homer: Ten mimozemst'an ma mily nebesky hlas... jako Urkel. A
objevuje se kazdy patek vecer... jako Urkel.
Serif Wiggum: No, vas ptibéh je opravdu pisobivy, pane Posuku... chci fict
Simpsone. Tak ja si to zapiSu na svém neviditelném psacim
stroji.

Method | Retention Orientation | Source

Czech Dubbing

Homer: Ten mimozems$tan mél tak sladky hlasek... jako Alf. A
objevuje se vzdycky v patek vecer... jako Alf.
Serif Wiggum: Vase svédectvi je opravdu velmi piesvédéivé, pane posuku...
Chci fici, pane Simpsone. ZapiSu ho na svém neviditelném
psacim Stroji.

Method | Substitution (Trans. ECR) | Orientation | Target

Urkel is a Monocultural ECR, referring to a fictional character from an American
Television sitcom Family Matters, which has never aired in the Czech Republic.
This most likely motivated the dubbing translator to substitute this ECR by an

ECR referring to another fictional character, Alf. This is a particularly creative
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solution for two reasons. First, unlike Family Matters, ALF was broadcasted in the
Czech Republic, on a public television, no less. This easily makes it a
Transcultural ECR. Second, AIf is in fact an extra-terrestrial being, which
arguably elevates the humorous effect, as in the Czech dubbing, Homer is not
comparing the alien to a random fictional television character, but rather to a
fictional television alien.

The subtitler did not employ any such method and simply decided to retain
the Monocultural ECR.

One of many examples of Situational Substitution in the dubbed version of
the show can be found in the episode “Marge vs. the Monorail”, when Marge
visits the town of New Haverbrook (an example of a Text Internal ECR), to

investigate if the new Springfield Monorail is a scam:

Example 19. Substitution 3

Timestamp 14:25

English Dialogue

Cobb: My name is Sebastian Cobb. Lanley hired me to build his monorail.
He cut corners everywhere. Bad wiring, faulty brakes. And the
celebrity on the maiden voyage was Gallagher.

Czech Subtitles

Cobb: Jmenuji se Sebastian Cobb. Lanley m¢ najal na stavbu své
jednokolejky. Na viem se Setfilo. Spatna kabelaz, nefunkéni brzdy, a
celebritou na prvni jizdé byl Gallagher.

Method | Retention Orientation | Source

Czech Dubbing

Cobb: | Jmenuji se Sebastian Cobb. Lanley m¢ najal na stavbu jednokolejky.
Na vSem stras$né Setfil. Na kabelech, na brzdach, a navic za
strojvedouciho vybral obecniho krypla.

Method | Substitution (Situational) | Orientation | Target

The majority of the target audience would probably struggle with accessing the
ECR Gallagher, referring to an American comedian. The dubbing translator thus
decided to substitute the ECR with obecni krypl, which retains no sense of the
original ECR. However, both Gallagher and obecni krypl are examples of two

individuals, who can hardly be considered fit for monorail conducting, which
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conversely makes this Substitution fit this situation, retaining the humorous effect
of the scene.

But the same cannot be said for the subtitles. The translator kept the original
Monocultural ECR, and even though the co-text might help the viewer make an
inference that Gallagher is someone who is not a good choice as a monorail

conductor, the humorous effect is not as potent as it is in dubbing.

5.2.2.6 Omission

The results show that Omission is a method used predominantly with dubbing
translation. Here, however, is a rare example of an ECR, where Omission was
used in both modes.

Towards the end of the episode “King-Size Homer”, where Homer saves

Springfield from a nuclear catastrophe, the following Omission can be found:

Example 20. Omission 1

Timestamp 20:50

English Dialogue

Mr. Burns: Homer, your bravery and quick thinking have turned a potential
Chernobyl into a mere Three Mile Island.

Czech Subtitles

Pan Burns: Homere, vase odvaha a odhodlani nas zachranily pted dalsim
Cernobylem.

Method | Omission Orientation | N/A

Czech Dubbing

Pan Burns: Homere, vase odvaha a odhodlani nas zachréanily pfed novym
Cernobylem.

Method | Omission Orientation | N/A

In the scene, both the subtitles and the dubbing cleverly omit the ECR Three Mile
Island, a nuclear accident on a much lesser scale than that of Chernobyl. There is
a great contrast between the two ECRs Chernobyl and Three Mile Island in terms
of encyclopaedic knowledge of the target audience. While Chernobyl is without
any doubt a Transcultural ECR, the translators probably assumed that the Three

Mile Island accident is unknown to the majority of Czechs. This combination of
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Retention of a Transcultural ECR and Omission of a Monocultural one allows to
maintain the humorous effect, and by not introducing an unknown ECR avoids
any confusion. However, it should be pointed out that this could possibly be one
of the few examples, where the subtitler deliberately applied the solution of the
dubbing translator.

Another instance of Omission appears in the episode “Marge vs. the
Monorail”, in a scene at the Springfield Elementary, during the visit of a con artist
Lyle Lanley who went there to answer children’s questions about the monorail

that he plans to build in the city:

Example 21. Omission 2

Timestamp 9:10
English Dialogue
Ralph: Can it outrun The Flash?
Lyle Lanley: You bet.
Chuck: Can Superman outrun The Flash?
Lyle Lanley: Uh, sure. Why not?
Czech Subtitles
Ralph: Je rychlejsi nez Flash?
Lyle Lanley: Se vsad'.
Chuck: Dokaze Superman piedb&éhnout Flashe?
Lyle Lanley: Jasné, pro¢ ne?
Method | Retention Orientation | Source
Czech Dubbing
Ralph: Jede jak rychlovlak?
Lyle Lanley: Jasné.
Chuck: A piedhoni Supermana?
Lyle Lanley: Ehm... Pro¢ ne?
Method | Omission Orientation | N/A

The rendering of the ECR The Flash, referring to a DC Comics superhero, is quite
straightforward in the subtitles. The translator probably assumed that the ECR is
well-known to the target audience. Most likely thanks to the television series of
the same name from the early 2010s which still airs new episodes as of 2023.
However, the dubbing translator opted for a different method during both
appearances. First, she substituted the ECR with rychlovlak, but in the next line,
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she decided to remove the ECR altogether, leaving only the ECR Superman,
admittedly a more famous DC superhero. This has also changed the dialogue quite
a bit. The humorous effect stemming from the irrelevancy of the question was
diminished, since the dubbed version replaces it with just another question about
the speed of the monorail.

In the dubbing, there is another example of Omission in the episode “Marge
vs. the Monorail” worth discussing. It occurs in a scene, where Leonard Nimoy

talks to a random man about doors on the Star Trek set:

Example 22. Omission 3

Timestamp 16:55

English Dialogue

Leonard Nimoy: Actually, you see, the doors on Star Trek were not
mechanical. We had a stagehand on either side who would
pull the door open when he saw you approach.

Czech Subtitles

Leonard Nimoy: Vite, ty dvete ve Star Treku nebyly mechanické. Na kazdé
strané byl jeden technik, a kdyZ nas vid¢€li pfichazet, dvete
roztahli.

Method | Retention Orientation | Source

Czech Dubbing

Leonard Nimoy: Vite, ve skute¢nosti ty dvete nebyly na fotobunku. Z kazdé
strany stal chlap, ktery dvete roztahl, kdyz vidél nékoho
pfichazet.

Method | Omission Orientation | N/A

The dubbing, unlike the subtitles, completely omitted the name of the sci-fi
television show. It seems likely that at the time (in 1994), the translator did not
consider Star Trek to be Transcultural enough to be understood by the target
audience. This assumption is further supported by the fact that no other verbal

reference to Star Trek in the episode was retained.

5.2.2.7 Official Equivalent

An interesting case of an Official Equivalent can be found in the episode “Who

Shot Mr. Burns? Part One”, in the scene where Mr. Burns, poorly disguised as a
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fourth-grade student, tries to persuade Principal Skinner to give him the oil

deposit found beneath the school:

Example 23. Official Equivalent 1

Timestamp 6:00

English Dialogue

Skinner: Mr. Burns... It was naive of you to think I’d mistake this town’s
most prominent 104-year-old man for one of my elementary school
students.

Mr. Burns: | want that oil well. I’ve got a monopoly to maintain. | own the
electric company, waterworks, plus the hotel on Baltic Avenue.

Czech Subtitles

Skinner: Pane Burnsi, bylo naivni se domnivat, Ze bych si popletl
nejzndméjsiho 104letého muze ve mésté s zdkem ze své skoly.
Pan Burns: Ja chci tu ropu. Musim ptece udrzovat své monopoly. Patii mi
elektrarna i vodarna a k tomu jesté hotel na Revoluéni ulici.

Method | Official Equivalent Orientation | N/A

Czech Dubbing

Skinner: Pane Burnsi, to od vas bylo naivni, myslet si, ze bych si spletl
nejzndmejsiho prominenta ve mésté se zakem ze zakladni skoly.
Pan Burns: Ja to nalezi$té chci. Mam na energii monopol. Vlastnim uz
elektrarnu, vodarnu, plus hotel na Batlic Avenue. [sic]

Method | Retention Orientation | Source

The Monocultural ECR Baltic Avenue is a reference to a property found in a board
game Monopoly which Mr. Burns alluded to in a previous sentence with a pun
(i.e. monopoly meaning both Mr. Burns’ stranglehold on Springfield electricity
supply and the board game).

What | find interesting is not only the fact that the subtitler substituted
Baltic Avenue with a name of a property found in the official Czech localised
version of Monopoly, but Revolucni ulice is found on exactly the same tile as
Baltic Avenue is found on the original board. This implies three things. First, the
translator recognised that Baltic Avenue is a reference to a property in Monopoly.
Second, the translator was aware of the existence of the Official Equivalent.
Third, he made an additional effort to look up the Official Equivalent, instead of

using a simpler method, such as Retention, a solution used in the dubbing (albeit
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with a mistake in pronunciation). However, the solution in the dubbing is not
surprising. At the time when the dubbing translation was produced, Monopoly
was not yet officially released in the Czech Republic and thus not very well-
known to the target audience.

Another example of an ECR, where the Official Equivalent was used, is a
famous film quote said by Mayor Quimby in the episode “Marge vs. the

Monorail”:

Example 24. Official Equivalent 2

Timestamp 15:45

English Dialogue

Mayor Quimby: Now I’d like to turn things over to our grand marshal, Mr.
Leonard Nimoy.

Leonard Nimoy: 1’d say this vessel could do at least warp five.

Mayor Quimby: And let me say: “May the force be with you”.

Leonard Nimoy: Do you even know who | am?

Czech Subtitles

Starosta Quimby: Ted bych rad véci predal naSemu velkému marsalovi, panu
Leonardu Nimoyovi.
Leonard Nimoy: Doufam, Ze tahle lod’ udéla alespon warp pét.
Starosta Quimby: A dovolte mi fici: ,,At’ vas provazi sila.*
Leonard Nimoy: Vite viibec, kdo jsem?

Method | Official Equivalent Orientation | N/A

Czech Dubbing

Starosta Quimby: Pravé se chysta k projevu okrasni policejni $éf, pan Leonard
Nimoy.
Leonard Nimoy: At vam vase zelezna herka klape.
Starosta Quimby: Jesté bych dodal: ,,Panbii s nama a zly pry¢«.
Leonard Nimoy: Vy mé posilate pryc?

Method | Substitution (Situational) | Orientation | Target

“May the force be with you” refers to a popular quote said on several occasions
throughout the Star Wars film saga. The varying methods used by the dubbing
translator and the subtitles translator may once again be explained by the differing
time eras, in which each translation was produced. The recently made subtitles use

the phrase “Af vds provazi sila”, which | labelled as an Official Equivalent, since
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both the Czech dubbed version of Star Wars films and the Czech subtitles
available on Disney Plus use this exact wording, when rendering this phrase.

The dubbed version, however, substitutes this phrase by a Czech proverb
“Pdanbii s nama a zIy pry¢”. The following utterance by Leonard Nimoy is
changed to reflect this Substitution, possibly to at least somehow maintain the
humorous effect, which in the original stems from Mayor Quimby’s wrong
assumption that Leonard Nimoy starred in Star Wars.

These two vastly different renderings of a single ECR lead me to believe
that, once again, we are dealing here with an ECR which was previously
considered Monocultural, but the subsequent popularisation of the Star Wars
franchise in the Czech Republic caused this ECR to eventually become more
easily accessible to the target audience and can thus be considered Transcultural

today.
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So far, I only showed Official Equivalents present in the subtitles, but in the
next example from the episode “You Only Move Twice”, an Official Equivalent
is used in the dubbing, but not in subtitles. It appears in a scene, where The
Simpsons are visited by Homer’s new boss, right after they move to Cypress
Creek:

Example 25. Official Equivalent 3

Timestamp 6:25

English Dialogue

Hank Scorpio: | am here to welcome you on behalf of the president of the
Globex Corporation. Me! Try the papayas. They’re juicy and full
of papain. Makes you strong like Popeye. Popeye, papain. See?
Same thing.

Czech Subtitles

Hank Scorpio: Pfisel jsem vas pfivitat jménem prezidenta spolecnosti Globex.
Sebe! Urcité¢ ochutnejte ty papaji. Jsou Stavnaté a plné papajinu.
Dodaji vam energii na cely den. Papdja, papajin, papaja,
papajin.

Method | Substitution (Situational) | Orientation | Target

Czech Dubbing

Hank Scorpio: Pfisel jsem vas piivitat jménem prezidenta spolecnosti Globex.
Tedy mym. Zkuste papaju. Je Stavnatd, plné papajinu. Zesilite
jako Pepek namornik. Pepek, papajin. Pepek, papajin. Vzdyt to
zni stejné, slysSite?

Method | Official Equivalent Orientation | N/A

The existence of the Official Equivalent Pepek namornik implies that Popeye was
a Transcultural ECR even in the 1990s. However, it was only the dubbing
translator who made use of the Official Equivalent. The subtitler employed the
method of Situational Substitution. However, it is hard to determine the possible
reason for doing so, as the particular solution does not save any space (as e.g.
Omission would) and it is unlikely that she would consider Popeye to be a
Monocultural ECR.
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5.2.2.8 Retention + Direct Translation

The last four sections of this chapter are dedicated to the discussion of combined
methods. The combination of Retention + Direct Translation occurred with ECRS
consisting of at least two words. When employed, the translator translated some
part of the ECR, while retaining the rest. It was also found in some cases, where
an ECR had another ECR embedded within itself, such as in the following
example from the episode “Homer the Great”, where Homer encourages a pack of
monkeys to reconstruct the American Civil War:

Example 26. Combination 1

Timestamp 20:30

English Dialogue

Homer: Loyal Stonecutters! Let us begin our reenactment of the Battle of
Gettysburg.

Note Monkeys dressed in Civil War uniforms can be seen on the screen.

Czech Subtitles

Homer: Vérni Kamenici! Provedeme rekonstrukci bitvy u Gettysburgu!

Method | Retention + Direct Transl. | Orientation | N/A

Czech Dubbing

Homer: Mi vérni Kamenici, provedeme ted’ rekonstrukei bitvy u
Gettysburgu!

Method | Retention + Direct Transl. | Orientation | N/A

Only a portion of the ECR Battle of Gettysburg has been directly translated. The
part which has been retained, Gettysburg, is in fact an ECR by itself. As

mentioned in Section 5.1.1, these ECRs count as a single ECR.
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However, as this example from the episode “Homer Badman” shows, this

particular combination does not always revolve around embedded ECRs:

Example 27. Combination 2

Timestamp 13:15

English Dialogue

TV Announcer: Today on Ben: Mothers and runaway daughters reunited by
their hatred of Homer Simpson. And here’s your host, Gentle
Ben.

Note Gentle Ben is seen in the scene.

Czech Subtitles

Hlasatel v TV: Dnes v Benovi, matky a dcery, které utekly z domu, spojuje ted’
nenavist v Homeru Simpsonovi. Na§ moderator, NéZny Ben.

Method | Ret. + Direct Transl. Orientation | N/A

Czech Dubbing

Hlasatel v TV: Dnes u Bena: matky a dcery, které utekly z domu, spojuje ted’
nendvist k Homeru Simpsonovi. N&§ hostitel, Dobrak Ben.

Method | Ret. + Direct Transl. Orientation | N/A

Gentle Ben refers to a fictional bear character from children’s books. The
expression does not include any other ECR, but despite this, both translators
directly translated the word Gentle and retained the name Ben.
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5.2.2.9 Retention + Omission

This combination is probably the most straightforward. The ECRs rendered in this

way are retained in the TT, but have some portion of the expression omitted. It

usually occurred with proper names, likely for the purpose of preserving

isochrony (see Section 2.2.1). For example, in the episode “Cape Feare”, when

Lisa gets an idea who might want to kill Bart:

Example 28. Combination 3

Timestamp 6:40

English Dialogue

Lisa: Bart, | figured it out! Who’s someone you’ve been making irritating
phone calls to for years.
Bart: Linda Lavin?
Lisa: No, someone who didn’t deserve it.
Czech Subtitles
Liza: Barte, pfiSla jsem na to. Koho uz roky otravujes po telefonu?
Bart: Lindu Lavinovou?
Liza: Ne, nékoho, kdo si to nezaslouzil.
Method | Retention Orientation | Source
Czech Dubbing
Liza: Barte, ptiSla jsem na to! Jen si vzpomen, koho uz 1éta otravujes po
telefonu!
Bart: Myslis Lindu?
Liza: Ne, nékoho, kdo si to nezaslouzi.
Method | Retention + Omission Orientation | N/A

Here, the translator added a verb at the beginning, which forced her to retain only

part of the ECR to avoid disrupting synchronicity. What might seem particularly

striking is that the translator retained the first name, not the surname, which is the

case in all the other instances of proper names using this method. While the

actress Linda Lavin may not be well known to the target audience, this particular

solution makes it impossible to identify the referent even if the audience knows

who the ECR is referring to.
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5.2.2.10 Specification + Direct Translation

This combination is typically a result of specifying an acronym and translating it

into TL. However, as another example from the episode “Cape Feare” shows, this

is not always the case:

Example 29. Combination 5

Timestamp 5:30

English Dialogue

(Bart is afraid somebody wants to kill him.)

Marge: Bart, I’m going to get you... some ice cream at the store, since I’'m
saving so much money on diet cola.
Note A coupon reading “diet cola” can be seen in the scene.
Czech Subtitles
(Bart ma strach, ze se ho néekdo chysta zabit.)
Marge: Barte, mazes se tésit... na zmrzlinu, protoze usetfim na dietni
kokakole.
Method | Spec. + Direct Transl. Orientation | N/A
Czech Dubbing
Marge: Barte, mizes se t&Sit... na zmrzlinu, protoze jsem usettila na dietni
Coca-Cole.
Method | Spec. + Direct Transl. Orientation | N/A

The ECR diet cola in the ST refers to any beverage of this type. But in the case of

both the dubbing and the subtitles, the translators specified it by limiting the

referent to include a specific brand (albeit with a TL-adjusted spelling in the case
of the subtitles) and then directly translated the rest of the ECR.
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5.2.2.11 Retention + Specification + Direct Translation

In the whole corpus, there were five instances of an ECR rendered through a
combination of three methods. One of those was found once again in the episode

“Cape Feare”. In the third act, Sideshow Bob finally gets an opportunity to kill

Bart:

Example 30. Combination 5

Timestamp

19:10

English Dialogue

Sideshow Bob:
Bart:
Sideshow Bob:
Bart:
Sideshow Bob:
Bart:

Well, Bart. Any last requests?

Well, there is one, but... Nah.

No, go on.

Well, you have such a beautiful voice.
Guilty as charged.

Anyway, | was wondering if you could sing the entire score of

the H.M.S. Pinafore.

Note The dialogue is followed by Sideshow Bob singing the score.
Czech Subtitles
Levak Bob: Mas néjaké posledni piani?
Bart: Jedno bych mél, ale... Ne.
Levak Bob: Ne, jen ho vyslov.
Bart: MA4s tak krasny hlas.
Levak Bob: Tuhle vinu pfiznavam.
Bart: Zajima m¢, jestli bys umél zazpivat operu H.M.S Zdstérka.
Method | Ret. + Spec. + Direct T. Orientation | N/A
Czech Dubbing
Levak Bob: Tak tedy, Barte, mas n&jaké posledni prani?
Bart: No... Jedno mam, ale... Ne.
Levak Bob: Pokracuj.
Bart: Tedy... Ty mas tak nadherné znély hlas.
Levak Bob: Tuhle vinu pfiznavam.
Bart: Napadlo mé, jestli bys zvladnul pfezpivat celou operu
Admiral jejiho velienstva.
Method | Specification + General. | Orientation | N/A

When rendering H.M.S. Pinafore, the subtitler used Addition to specify that it is a
reference to an opera. Furthermore, she kept H.M.S. in its original form, but

decided to directly translate the word Pinafore. This specific combination of
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methods might sound odd to some target viewers, especially if we compare it to
the more natural sounding solution of the dubbing translator who also employed a
combination of methods. Like the subtitler, she added the word opera, but

paraphrased the title instead.
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6 Conclusion

In my thesis, | studied the rendering of ECRs in two different Czech translations
of The Simpsons. | began by providing relevant theoretical background about the
type of the translation that | worked with, the object of my research, and the
television show in question. The study which followed aimed to answer three
research questions that | outlined in the Introduction section.

The answers to the first question, what methods for rendering ECRS in
translation were utilised most, are provided in Section 5.2.1. The results partially
support Pedersen’s claim that Retention is the most frequent category (see Section
3.4.1). If counting the subcategories, both the subtitles and the dubbing share it as
the most commonly employed method. The second most frequent category in both
translations is an Official Equivalent. However, it was used less in the dubbing
than in the subtitles. One possible explanation for this is that at the time when the
dubbing translation was produced, there were not nearly as many Official
Equivalents as there are today.

What is particularly worth highlighting, is a high occurrence of Situational
Substitution in the dubbing. This result goes against Pedersen’s claim that
Situational Substitution is the least employed method (see Section 3.4.5). But
Pedersen bases his claims on the results of his study of Scandinavian subtitles. It
might be possible that this is a general tendency in dubbing translation, or dubbing
translation into Czech. There is also a possibility that it is a result of my own
interpretation of the methods, when applied to specific examples (see Section
5.1.4). But the much lower occurrence of Situational Substitution in the subtitles
does not suggest this. If categories are excluded, the most often used method is
Retention in the subtitles and Substitution in the dubbing. The least used method
in both the dubbing and the subtitles was Specification. Other rarely used methods
in both translations are Addition, Shifted Direct Translation and Omission.

The second question, asking what the predominant global strategy for
rendering ECRs in individual translations was, is also answered in Section 5.2.1.
In the subtitles, the majority of the applied methods are source-oriented, but in the

dubbing, target-oriented methods predominate. The time gap in the production of
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the two translations could be one potential explanation, as Czechs are now more
familiar with concepts from American culture than they were before. However,
there might also be a general tendency of subtitlers to stick closer to the ST,
because the original audio-verbal sign system is not substituted, as it is in
dubbing.

Section 5.2.2 provided an answer to the last question: What parameters
influenced the choice of the methods used for rendering ECRs the most? The
analysis of individual examples leads me to the conclusion that Transculturality
was the parameter that influenced the choice of methods the most. Some other
particularly notable influencing parameters include Media-specific Constrains or
Centrality, more specifically, retention of humorous effect.

In summary, the analysis provided answers to the research questions, but the
results also give rise to new questions, when it comes to transferring ECRSs into
different languages. Are there different tendencies for different modes of AVT?
Do different languages favour different methods? Furthermore, it could be
interesting to focus on the temporal factor, i.e. if a large time gap between the
production of two translations has substantial influence on the choice of methods.
There is also a possibility that the translators were instructed to render culture-
bound items in a certain way. While such research might provide interesting
answers just by itself, it would bring further clarification to the results presented

here as well.
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Appendix: The Complete List of the Analysed ECRs

A PDF document with all the analysed ECRs together with relevant dialogue and

contextual information is available online at this link.
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https://stag.upol.cz/portal/studium/prohlizeni.html?pc_phs=-2121444242&pc_windowid=9057&pc_publicnavigationalstatechanges=AAAAAA**&pc_phase=render&pc_type=portlet&pc_navigationalstate=JBPNS_rO0ABXdOAApzdGF0ZUNsYXNzAAAAAQAzY3ouemN1LnN0YWcucG9ydGxldHMxNjgucHJvaGxpemVuaS5wcmFjZS5QcmFjZVN0YXRlAAdfX0VPRl9f#prohlizeniContent

Summary

Diplomova prace se vénuje prevodu extralingvistickych kulturnich referenci v
audiovizudlnim ptfekladu. Konkrétné v ranych epizoddch amerického seridlu
Simpsonovi, ve kterém se vyskytuje nepieberné mnozstvi téchto referenci.
Extralingvistické kulturni reference jsou vyrazy odkazujici mimo text, jejichz
porozuméni vyzaduje nejen znalost vychoziho jazyka, ale také alespon Castecnou
znalost vychozi kultury, coz mize piekladatelim jejich ptevod do cilového jazyka
zna¢né komplikovat. Prace porovnava dva pieklady Simpsonovych: ¢esky dabing,
vytvotfeny v prubéhu devadesatych let, a Ceské titulky, které se objevily na online
streamovaci platformé Disney Plus v roce 2022. Hlavnim cilem prace je
odpovédét na tfi vyzkumné otazky polozené v tivodu.

Jako prvni se prace snazi urcit, jaké byly pfi pfevodu extralingvistickych
kulturnich referenci uzity ptekladatelské metody podle modelu Jana Pedersena
(2011), ktery vydéluje sedm riznych metod. Dale se prace snazi zodpovédet na
otazku, ktera navazuje na tu predchozi, a to, jaka u kazdého pirekladu prevazuje
globalni strategie, co se tyce prevodu extralingvistickych kulturnich referenci. K
tomu opét poslouzi Pedersenliv model, ktery dale klasifikuje kazdou z
prekladatelskych metod bud’to jako orientovanou na zdrojovy text, cilovy text,
nebo ani na jedno. Posledni otdzkou je, jaké parametry ovliviiuji vybér metod
nejvice. I k zodpovézeni této otazky poslouzi Pederseniiv model, ktery vydéluje
sedm potencialnich ovliviiujicich parametra.

Prvni teoretickd kapitola se zabyva teorii audiovizudlniho ptekladu.
Kapitola Cerpa z praci autort, ktefi jsou v oblasti audiovizualniho piekladu
povazovani za odborniky, konkrétné Frederic Chaume, Delia Chiaro, Jorge Diaz
Cintas, Yves Gambier, Aline Remael a Patrick Zabalbeascoa. Uvod kapitoly se
vénuje specifikam audiovizualniho textu a jeho polysémiotické povaze. Dalsi
podkapitola se vénuje audiovizudlnim piekladu. Stru¢né€ je shrnuta jeho historie a
VyVvoj a Jsou v ni piedstaveny ruzné typy audiovizualniho piekladu. Posledni dvé
podkapitoly podrobné popisuji dva typy audiovizualniho piekladu, kterymi Se tato
diplomova prace zabyva, a které jsou v soucasnosti zaroven nejrozsirené;si, tj.

dabing a titulky. Podkapitola o dabingu se vénuje jeho reputaci ve svété a v Ceské
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republice a problematice synchronizace. V podkapitole o titulcich jsou vydéleny
ruzné typy titulkd a vénuje se prevazné technickym parametrim.

Ve druhé kapitole jsou predstaveny extralingvistické kulturni reference.
Hlavnim zdrojem pro tuto kapitolu je publikace Jana Pedersena Subtitling Norms
for Television z roku 2011, ktera se vénuje vyhradné extralingvistickym kulturnim
referencim v audiovizualnim piekladu, konkrétné v interlingvalnich titulcich.
Uvodni podkapitoly se zabyvaji definici, identifikaci a klasifikaci téchto
kulturnich referenci. V nasledujicich podkapitolach jsou piedstaveny metody pro
jejich prevod do cilového textu a parametry, které ovliviuji vybér téchto metod.
Metody, které Pedersen vyd¢luje, jsou retence, specifikace, piimy pieklad,
generalizace, substituce, vynechavka a oficialni ekvivalent. VétSina téchto metod
ma navic dalS$i podkategorie. Potencidlnimi ovliviiyjicimi faktory pro vybér
jednotlivych metod mizou byt podle Pedersena transkulturalita, extratextualita,
centralita, polysémiotika, omezeni typicka pro audiovizualni médium, ko-text
nebo paratextové faktory.

Teoreticka ¢ast je zakoncena kapitolou o serialu Simpsonovi. Tato kapitola
si dava za cil vysvétlit, pro¢ byl pro tuto analyzu zvolen tento konkrétni
animovany serial. V prvni podkapitole jsou uvedeny zakladni informace o serialu.
Nasledujici podkapitola se zabyva ohlasy kritiki a divaka. V podkapitole je
vysvétleno, Ze za nejkultovnéj§i jsou povazovany epizody z devadesatych let,
zatimco novejsi epizody se setkavaji prevazné s negativnimi ohlasy. Nasledujici
podkapitoly se vénuji Ceskému dabingu a ceskym titulkim. Ob¢ podkapitoly
obsahuji zakladni informace o téchto dvou piekladatelskych produktech, tj. kdy se
poprvé objevily na obrazovkach, kde je mozné se s nimi dnes setkat a zda se na
prekladu podilelo vice ptekladatelti. Podkapitola o dabingu se navic vénuje
ohlasim ceskych divakt, které by se daly povazovat za nadmiru pozitivni.
Podkapitola o titulcich se ohlasim divakli nevénuje, protoze se nepodafilo
necely rok pred vyhotovenim této prace. Na zavér je celd kapitola shrnuta a
doplnéna o komentar autora prace.

Dalsi podkapitoly se tadi k praktické ¢asti diplomové prace. Pro ptipadovou

studii bylo vybrano dvacet nejlépe hodnocenych epizod Simpsonovych podle
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uzivatell Internetové filmové databaze (IMDDb). Podle podminek, které byly
stanoveny v metodologické casti, byly z téchto epizod extrahovany jednotlivé
extralingvistické kulturni reference. Tyto reference byly extrahovany nejprve z
anglického originalu a néasledné z ¢eského dabingu a ceskych titulkii. Déle byla ke
kazdé extralingvistické kulturni referenci pfifazena metoda, pomoci které byla
reference prevedena do cilového textu. Na zavér byla provedena Kvantitativni
analyza a kvalitativni rozbor nékolika zvolenych ptikladu.

Pokud bereme v potaz podkategorie, nejéastéji pouzivanou metodou pro
pfevod extralingvistickych kulturnich referenci jak u titulkli, tak u dabingu, je
retence. Druhou nejcastéji pouzivanou metodou u titulkd i u dabingu je oficialni
ekvivalent. V dabingu se vsak neobjevoval tak ¢asto jako v titulcich. To je zfejmé
zapti¢inéno tim, ze v dobé, kdy dabing vznikal, tj. v devadesatych letech 20.
stoleti, neexistovalo tolik oficidlnich ekvivalentd jako dnes. Za zminku také stoji
vysoky pocet vyskytu Situacni substituce u dabingového prekladu. Pedersen totiz
tvrdi, Ze situacni substituce je nejméné pouzivanou metodou. Jelikoz Pedersen
stavi sva tvrzeni na analyze titulkli, jednim z potencidlnich vysvétleni by mohlo
byt, ze u dabingového prekladu pievazuji jiné metody nez u ptekladu titulkd. U
obou typtl piekladu byla nejméné aplikovanou metodou specifikace.

Pokud jde o globalni piekladatelskou strategii, kvantitativni analyza jasné
ukdzala, Ze u titulkG pfevazuji metody orientované na vychozi text, zatimco u
dabingu metody orientované na cilovy text. Jednim z moZnych vysvétleni by mohl
byt velky Gasovy odstup mezi vznikem tdchto dvou piekladi, jelikoz Cesi v
dnesni dob¢ znaji vice pojmi z kultury Spojenych statti nez kdy dtive. Mize to
vSak byt také vysledek obecné tendence titulkait drzet se blize zdrojovému textu,
protoze audio-verbalni znakovy systém neni nahrazen jako v ptipad¢ dabingu.

Podrobny rozbor jednotlivych piikladli nasvédCuje tomu, Ze parametrem,
ktery ovlivnil vybér jednotlivych metod ze vSeho nejvice, byla transkulturalita.
Dal$imi parametry, které volbu metod vyrazné ovlivnily, byly naptiklad omezeni
typicka pro audiovizualni médium nebo centralita, konkrétné¢ snaha o zachovani

komického uc¢inku.
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Prestoze analyza poskytla odpovédi na vyzkumné otazky polozené v uvodu,
objasnéni zde prezentovanych vysledki vyzaduje dal$i vyzkum tykajici se

extralingvistickych kulturnich referenci v audiovizualnim piekladu.
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Abstract

The diploma thesis deals with rendering of Extralinguistic Cultural References
(ECRs) in Czech dubbing and subtitles of the American animated sitcom The
Simpsons. It analyses twenty best rated episodes of the show according to users on
the Internet Movie Database, and the goal is to find out what methods were used
by the translators when rendering ECRs in the target language, what parameters
influenced the choice of these methods, and what is the dominant global strategy
in each translation, when it comes to rendering ECRs in the target text.

The first chapter covers the theory of audiovisual translation, drawing on the
works of well-established scholars within the field. The second chapter introduces
and describes the concept of ECRs. The main source is a publication by Jan
Pedersen dedicated exclusively to this phenomenon. The last theoretical chapter
discusses the television show in question, focusing primarily on its reception both
in general and in the Czech Republic.

The second half of the thesis is dedicated to the case study which aims to
answer the outlined research questions. ECRs are extracted from the analysed
material and each ECR is then assigned a corresponding method. The overall
results are then quantified, which reveals what methods predominated in each
translation and what the global strategy of each translation is. To find out what
parameters influenced the choice of the methods the most, selected examples are

discussed in detail.
Key words

Extralinguistic Cultural References, Audiovisual Translation, dubbing, subtitles,

translation methods, The Simpsons
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Anotace

Diplomova préace se zabyva pirevodem extralingvistickych kulturnich referenci v
Ceském dabingu a titulcich amerického animovaného sitcomu Simpsonovi. Prace
analyzuje dvacet nejlépe hodnocenych epizod seridlu podle uzivateli na
internetové filmové databazi a jejim cilem je zjistit, jaké byly pii prevodu
extralingvistickych kulturnich referenci uzity prekladatelské metody, jaké
parametry ovlivnily vybér téchto metod a jaka u kazdého piekladu prevazuje
globalni strategie, co se ty€e prevodu extralingvistickych kulturnich referenci.

Prvni kapitola se zabyva teorii audiovizualniho piekladu a vychazi z praci
uznavanych odborniki vtomto oboru. Druha kapitola pojednava o
extralingvistickych kulturnich referencich. Hlavnim zdrojem je publikace Jana
Pedersena, kterd se vénuje vyhradné¢ tomuto fenoménu. Posledni teoreticka
kapitola se zamé&fuje na serial Simpsonovi. Pfedevsim na ohlasy divaka a kritikd, a
to jak obecné, tak v Ceské republice.

Druhd polovina prace je vénovana piipadové studii, jejimz cilem je
zodpovédét stanovené vyzkumné otazky. Z analyzovaného materialu jsou nejprve
extrahovany extralingvistické kulturni reference. Ke kazdé kulturni referenci je
nasledné pfifazena prekladatelska metoda. Celkové vysledky jsou pak
kvantifikovany, aby bylo mozné zjistit, jaké metody v jednotlivych piekladech
pievazovaly a jaka byla globalni strategie jednotlivych piekladi. V posledni asti
analyzy jsou vybrané piiklady podrobné rozebrany, aby se ukazalo, jaké

parametry ovlivnily vybér metod nejvice.
Kli¢ova slova

extralingvistické kulturni reference, audiovizudlni pteklad, dabing, titulky,

prekladatelské metody, Simpsonovi
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