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	Hodnocení A,B,C a F (nevyhovující)
	Poznámky

	1/ Cíl - záměr: vymezení
	A
	

	                         splnění
	A-
	

	2/ Argumentace (schopnost formulovat východiska a závěry, logická koherence, schopnost generalizace a konkretizace)
	A-
	

	3/ Znalost primární literatury 


	A
	

	4/  Znalost sekundární literatury (rozsah, adekvátnost)


	B
	

	5/ Samostatnost (schopnost odborné polemiky, kritický úsudek), originalita
	A-
	

	6/ Formální úroveň (dodržování zvolené bibliografické normy)
	A
	

	7/ Jazyková a stylistická úroveň práce


	A
	

	8/ Jazyková a stylistická úroveň resumé


	A
	

	9/ Typografické provedení, úprava


	A
	

	10/ Poznámka k práci


	
	


Připomínky a otázky k obhajobě:

viz. přílohu

Závěr: 

Práce je - není - doporučena k obhajobě.

Navržený klasifikační stupeň:   A
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Posudek

Autorka: Jitka SVOBODOVÁ

Název diplomové práce: „Alternativní autokracie v anglickém komiksu konce studené války: Alan

Moore a Bryan Talbot“

Vedoucí práce: Doc. PhDr. Michal Peprník, Dr.

Oponent: Doc. PhDr. Matthew Sweney, M.A.

Analysis:

Ms. Svobodová introduces the recent form and phenomenon of the graphic novel, settling upon four

examples: Alan Moore's The Watchmen and V for Vendetta and Bryan Talbot's The Adventures of

Luther Arkwright and Heart of Empire. These works fall into the realm of alternate history, but as Ms.

Svobodová points out, they share their creators' Cold War fears and are strongly influenced by the

political events of the 1960s.

While I'm not going to comment overly on the quality of the Czech prose, I think it's quite lucid and

readable. The only problem I have is that I think some of the comments are misplaced or

inappropriate: for example, you mention Moore's "brilliant" dialogue on p. 48, but in my opinion the

text chosen is not a good example of that. Or on p. 77 you mention how "educated" the citations from

V for Vendetta are, quoting from "the Bible, Shakespeare and the Rolling Stones"—believe me, in the

English-speaking world (and the Czech-speaking world) you don't even have to be literate to know "In

the beginning was the Word," "To be or not to be,"... or "I can't get no satisfaction."

The bibliography on comics could be more "to the point"—your thesis does not take into account the

history of the graphic novel—from other non-mass-produced cultural artefacts like the Bayeux

tapestry (which Talbot makes so much of), to other comics such as Tintin, and Carl Barks' Scrooge

McDuck—at least you mentioned Foglar briefly—or in the adult world the "Tijuana bibles" (quoted in

The Watchmen), Barbarella or Japanese manga.

Also there is a lack of discussion (see questions 1 and 2) on literary works in the genre of alternate

histories, which is a shame, since American and British literature have famous examples of these

which were definitely an influence on Moore and Talbot.

Also missing is a philosophical discussion on the semiotics of intertextuality—especially Umberto Eco

(who has written much on comics) would have been appropriate here.

Overall, in terms of presentation, organisation, properly introduced and annotated citations I think

that Ms. Svobodová has done a fine job. Her knowledge of Czech sources on comic books is

impressive and well-documented here. Her discussions of the books in question show a real grasp of

the material.

I recommend this thesis for defense.

Matthew Sweney v Olomouci, dne 7.6.2010
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Questions:

1) While I think by now comics are fully recognized as an art form, the "graphic novel" form has some

drawbacks. As a means of conveying an alternate history, comics don't have the "depth" of the literary

novel, and tend to "mention" links to cultural/historical issues without engaging them in detail. Based

on your reading of Talbot and Moore, do you find this an accurate statement or not?

2) Similar to question 1)—There is a large body of British and American literature which deals with

alternate histories, and there is no discussion of that here in this work—the list is long and should

include, but is not limited to, works beginning with Edward Bellamy's Looking Backward, Twain's A

Connecticut Yankee in King Arthur's Court, Chesterton's The Napoleon of Notting Hill, to Philip Roth's

recent The Plot Against America and Michael Chabon's The Yiddish Policemen's Union. What can you

tell us (briefly) about the history and importance of this genre in English language literature?

3) Also what about the linguistics side of your education? What can you tell us about the American

dialects of Moore or Talbot's antiquated British dialect?—do they ring true from what you have learned

in your studies?

4) While you've identified "Ozymandias" in terms of Moore's comic and Keats, what about "Nova

Express"? And what is the other "V"? And how are they related in terms of structure to the works which

allude to them?
