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Abstract

     The final project deals with the history of one of the most important British music groups the Beatles. It follows the members of the group from their earliest days to the break-up of the group. The main aim of the project was to find out the musical influcences on the group, which is the reason why the situation in the music of the fifties has also been briefly dealt with. The main method of exploring the topic was extensive reading of literature on the topic and comparing it to verify the accuracy of the information. 

Introduction

     The main aim of the project is to explore the history of the band the Beatles and the musical influences on the group. The main focus of the project are the Beatles between 1961 and 1970. Furthermore, the project covers the earliest days of the Beatles' members, the situation in the music of the fifties and brief description of what happened after the break-up of the group. 

1 Why are the Beatles important?

     The Beatles are probably the best well-known and also the most influential band in the history of the pop music, but not only that – their fame and influence stretches beyond the borders of the field of music. They even became one of the symbols of the Great Britain. Here are a few examples of this – the Beatles were called 'our (national) best export' by the British Prime Minister sir Alex Douglas-Home already in 1964 (1) and the Cavern Club in Liverpool, a place where the Beatles performed before they became famous, is a world famous tourist spot nowadays (2).  

     It is possible to find Beatles-related articles in many magazines, several new books about the Beatles are written every year and items that are somehow personally connected with the Beatles' members are sold in auctions at astronomical prices – these are only some of the proofs of their fame.

     Of course, we can not forget their musical achievements. Charts of the best songs or albums in the history of pop music are compiled by various music magazines, reviewers or radio stations every now and then and seldom does it happen that Beatles songs or albums are not included in the highest ranks of these charts. The Beatles composed and recorded some of the most successful songs of the history – the songs Yesterday and Michelle belong to the most often played songs on radio stations (3).  The Beatles are also truly remarkable because of their musical influence – among others they created the first conceptual album ever (4), they were the first ones, who played rock music  at stadiums (5, p.6) and it were the Beatles who incorporated printed song lyrics into an album for the first time ever (6). 

     The Beatles also became one of the symbols of the sixties and heroes of its generation. Many later generations were also fascinated by their music.

     This is only a short list of the Beatles achievements, it would not be difficult to find many others, but it certainly illustrates the significance of the Beatles. 

2 Early influences on the Beatles, their childhood

     Matzner (7) points out John Lennon, Paul McCartney, George Harrison and Ringo Starr, the four members of the Beatles in its final form, were all born between 1940 and 1943 in the time of the World War II. They all were growing up in Liverpool (7).

     2.1 John Lennon

         Matzner (7, p.18-23) mentions John Winston Lennon was born on the night of  9th October, 1940 during a German air raid on Liverpool.  His father Alfred was a sailor, but John saw him only once during his childhood when Alfred returned to Liverpool  for a few months in 1945. John's mother Julia Lennon divorced Alfred on this occasion. John lived with his mother only in the time of his earliest childhood. Later on, when his mother Julia started living with another man, John's aunt Mary Elizabeth Smith, who was called Mimi by John, took John to her and raised him together with her husband George. In fact, it was Mimi who played the main role in bringing up John. Julia was never too concerned about raising John and even if she did want to be in contact with him, she never acted much as his mother, but more like his friend; she never minded that John was a pretty unrestrained child. The place where John lived with Smith's, Menlove Avenue no. 251, was situated near a golf playground and a girl's boarding school called Strawberry Fields and as we will see later, these places influenced the music of the Beatles. John found interest in literature already when he was seven years old, his favourite book was Alice's Adventures in Wonderland.  Aged 13, Lennon started attending Quarry Bank High School (7, p.18-23).

     Matzner (7, p.21-26) writes about John's musical beginnings: John attended Sunday school in Woolton where he got acquainted with choral singing. The very first music instrument John had was a harmonica. It was a very poor instrument but he got a better one from a bus driver who liked his playing. John got his first guitar from his aunt Mimi and his mother Julia gave him his first guitar lessons. One of the most important influences in development of Lennon's musical talent was seeing the films Blackboard Jungle and The Wild One and listening to songs of Elvis Presley's (7, p.21-26).

     2.2 Paul McCartney

      Benson (8, p.7-15) remarks James Paul McCartney was born on 18th June, 1942. His parents were cotton broker Jim McCartney and nurse Mary Patricia. Paul was growing up together with his younger brother Michael 8, p.7-15). 

     Benson (8, p.7-15) tells Paul was always close music. His father founded jazz band Jim Mac's Band, but quit playing because of his problems with teeth short after Paul was born. In spite of this, Jim never stopped loving music. Paul remembers he would listen to his father playing piano when he was young and it was Jim who got Paul acquainted with songs of the stars like Fats Waller or Fred Astaire. Jim was a very strong personality. Paul's father started his career as a worker and thanks to his abilities and honesty managed to become a cotton broker. Jim played a very important role in forming Paul's personality (8, p.7-15). 

     Benosn (8, p.7-15) highlights Paul's mother wanted Paul to become a teacher, which was not an unreal wish, because Paul was a very good student, after all, he passed exams to prestigious Liverpool Institute and studying there was not very difficult for him.  Unfortunately, Mary died of breast cancer in 1956. Paul was only 14 at the time. Later he said this shown him that religion was dumb. Prayers have never worked when he really needed it. The loss of his mother did not only create a huge scar in Paul's soul. McCartney's were not a rich family and Mary's death made the situation even worse. In fact, the first thing Paul asked learning about the death of his mother was: ''What are we going to do without her money?''  Jim had to start working really hard in strive to be able to take care of his two sons (8, p.7-15). Paul's way how to overcome his grief was deeper concentration on music and soon after he composed his first song 'I Lost My Little Girl' (9, p.26).

     2.3 George Harrison     

     Matzner (7, p.34-35) recounts George Harrison was born on 25th February, 1943, which makes him the youngest member of the Beatles. His childhood was happy – his family was complete unlike in John's or Paul's case and he was growing up together with his 12 years older sister and two older brothers.   In the time of the economical crisis in the thirties, his father belonged to the luckier ones; he got a job and worked as a bus driver. As a child, George was solitary and had inclination for contemplation, which was nature he had even in later years. When he was eleven, George was admitted to Liverpool Institute, the same school as Paul McCartney, but they knew each other already when George started attending school. George did not belong to the best students of Institute; he even used to fall asleep during lessons. George received his first guitar from his mother when he was thirteen. No one in his family was a musician, he had to learn playing on his own (7, p.34-35).

     2.4 Ringo Starr     

      Matzner (7, p.107-109) notes Richard Starkey, a man who later became famous under his stage name Ringo Starr, was born on 7th July, 1940. Richard was only three years old when his father left him and his mother, Elsie. Soon after this, Richard and Elsie had to move to a smaller house, because they did not have enough money to pay a rent in their old one. This reason for this was that Elsie worked as a waitress which was not a very well paid job and Richard's father was not sending enough money to them. When he was six, Richard suffered appendicitis, that was followed by further complications, which led to his lapsing into coma. Richard was in the coma for nearly ten weeks. Richard did not attend school for a year because of this. In 1953, Elsie remarried. It was a happy marriage and even young Ringo liked his stepfather Harry Graves. Richard started attending high school the same year, but it did not last long. He developed pleurisy in the winter 1953 and had to be admitted to children's sanatorium in Wirral. It was in Wirral where Richard played drums for the first time. He spent two years there and after he recovered, Ringo did not return to school and started working instead. The less satisfaction work brought Richard, the more joy music brought him. Soon after starting to work, young Ringo got himself drums. In 1959, Richard started playing with one of the best Liverpool rock and roll bands Rory Storm and The Hurricanes. It was in this band, where Richard got the stage name Ringo Starr. It was because he was wearing four rings at the time (7, p.107-109).

3 Musical background

     Matzner (7, p.25-26) believes that if there was a song that gave rise to a new wave of British bands, it was 'Rock Island Line', concretely the cover version of this old Leadbelly's song performed by the Lonnie Donegan's Skiffle Group. The fact the song reached the top position of the British hit parade and that it was very simple initiated many young lower-middle class British to found their own skiffle groups.  The Quarry Men was one of them (7p. 25-26).

     Matzner (7, p.25-26) claims that in May 1956, Elvis Presley made a breakthrough to the British hit parade. Bill Haley was another American artist who had success in the United Kingdom. As Liverpool is a main port city that connects the UK with the USA it was very easy to get LPs, that were imported from the USA (7, p.25-26).

      There were many more American singers, who invaded the UK – Chuck Berry, Little Richard or Gene Vincent belong to them (10, p.30).

4 Forming the Beatles 

      Lewisohn (11, p.12) highlights the foundation-stone of the Beatles is a skiffle band called the Quarry Men that started playing in March 1957. It was Lennon, who just got a new guitar, who decided to form the band (11, p.12). Matzner (7, p.26) adds the Quarrymen only consisted of singer and guitar player John Lennon and washboard player Peter Shotton in the very beginning. They both attended Quarry Bank High School and that is how they came up with the name the Quarry Men. The band was joined by Lennon and Shotton's friends bassists Nigel Whalley and Ivan Vaughan, who were both replaced by Len Garry later. The band was further enhanced with banjo player Rod Davis, guitar player Eric Griffith and Colin Hanton, who played drums (7, p.26).

     Benson (8, p.16-18) believes that Saturday, 6th July, 1957 is a day that marked a beginning of, arguably, the most important partnership in the history of pop music. The Quarry Men played a concert at the St. Peter's Church Woolton Garden fête in the afternoon of that day. Paul McCartney was in a small group of people who watched the performance. Later he said that Quarrymen had played terribly. After the performance, Paul met the Quarry Men, showed them how to tune a guitar and played the songs ''Twenty Flight Rock'' by Eddie Cochran and ''Be Bop A Lula'' by Gene Vincent. Paul had both songs by heart and even taught the group its lyrics, jotting them down on a piece of paper. Paul made such an impression on John Lennon, the frontman of the Quarrymen, that Lennon decided to admit Paul into the group a few days later (8, p.16-18).

     According to Matzner (7, p.30), in this time, the washboard was left out of the Quarry Men music. John Lennon got mad at Pete Shotton's monotonic playing and hit him with the washboard over his head. The crash was so hard that it destroyed the washboard. The fact, that the washboard was left out of their music, meant that the music of the Quarry Men stopped to be so strongly influenced by the skiffle movement and was ready to change (7, p.30).

     In early 1958, the group consisted of John Lennon, Paul McCartney, Len Garry, Eric Griffith and Colin Hanton (11, p.13).

     Matzner (7, p.35-36) states George Harrison founded his own skiffle band together with his brother and a few friends, but the band did not last too long. Paul McCartney was George's friend and used to visit him from time to time, teaching George how to improve his guitar play. In 1958, George became an unofficial but permanent member of the Quarry Men (7, p.35-36).

     The band that became world-famous as the Beatles only a few years later had its core now. 

5 Beginnings   

     Every beginning is hard and this applies even for the Beatles.

     Lewisohn (11, p.14-17) points out that in their beginnings, the Quarrymen played mostly in night clubs. On Wednesday, 7th August, 1957, the Quarrymen had their first performance in a jazz club called the Cavern Club. Skiffle music was acceptable because it has its roots in jazz, but the Quarrymen were not allowed to play rock and roll songs there. They played in other clubs too – Conservative Club, Wilson Hall, the Morgue Skiffle Cellar 'Balgownie' – a cellar that had no facilities and was lighted by only one bulb and one fluorescent strip light, Woolton Village Club or Cashbah – a teenager's social club owned by Mona Best, who was a mother of drummer of the Quarry Men Pete Best (11, p.14-17).

     Lewisohn (11, p.14) recounts that in 1957, there was a series of competitions called 'TV Star Search' where amateur bands could take part in. The bands that were successful could perform their songs on TV as the last round of the competition was broadcast. The Quarry Men took part in the competition but they did not make it through the first round (11, p.14).

     Lewisohn (11, p.17) states the band tried its luck in 'TV Star Search' again in October 1959, this time under a new name 'Johnny and The Moondogs'. They were much more successful this time and qualified for the final round. Unfortunately for 'Johnny and The Moondogs', the final round took place in Manchester and was being held late in the evening. The band could not stay because if it had stayed to perform, it would not have caught the last train to Liverpool (11, p.17).

      Two important events happened in John Lennon's personal life in 1958 – his mother Julia died, hit by the car driven by a drunken man (7, p.37). As we will see later, Lennon's songs sometimes contain moods of insecurity or sadness that may originate from this. Another thing is that Julia's death brought John closer to Paul; they both had the same life experience after this (8, p.23).

     There is another important event that occurred in John's personal life in 1958 – he met his  classmate Cynthia Powell who later became his first wife (7, p.42).

     Lewisohn (11, p.18) highlights that year 1960 marked many changes for the band. In the very beginning of the year, the band accepted a new guitar player. It was a friend of John Lennon's Stuart Sutcliffe. The band now consisted of John Lennon, Paul McCartney, George Harrison and Stuart Sutcliffe (11, p.18).

     Benson (8, p.32) writes the group was taken under Allan Williams' wing, who became its manager and organized their first tour across the England. The tour was dismal.  Riding forth and back in a van, the performers did not even get enough food. The atmosphere was also terrible – Lennon spent the endless hours in the van verbally attacking Sutcliffe. As if this was not enough, the performances of the band did not possess any quality (8, p.32).

     Lewisohn (11, p.18,22) points out that on the brighter side, the band, after rechristening itself to Beatals, Silver Beats, Silver Beetles, Silver Beatles, finally came up with the name the Beatles in August 1960. The name Beatals was Sutcliffe’s idea inspired by Buddy Holly's Crickets (11, p.18, 22). 

      Benson (8, p,35) narrates the Beatles used to play in many ballrooms. At the time, it was common that teddy boys, street hooligans, picked fights in the ballrooms. On one evening, a group of teddy boys chose the Beatles as their target in a parking lot in Litherland. The Beatles tried to flee from the teddy boys, but Stuart Sutcliffe was not fast enough, got caught and dragged to the ground. The teddy boys wearing heavy shoes started kicking him into his head. If John Lennon had not returned to save him, Stu would have got killed in the place (8, p,35). Matzners (7, p.100) adds the attack caused Sutcliffe a skull contusion. In the following 2 years, Sutcliffe suffered from strong headaches and even temporary loss of sight. Stuart died on 10th April, 1962. Following dissection has shown that the cause of death was a brain tumour that developed most probably because of the skull contusion (7, p.100).

     Lewisohn (11, p.21-23) reports Allan Williams secured the Beatles a contract in Hamburg, but the Beatles could get it only on condition that they find themselves a drummer. In haste, they found Pete Best and admitted him, which was a decision based rather on the fact that Pete owned a new set of drums than because of his musical abilities. The Beatles set off to Hamburg. Each member of the band was paid 30 DM per week. Their accommodation was represented by a small filthy room in an old cinema. The Beatles first performance in Hamburg was being held in city's red light area Reeperbahn at the club Indra, on 17th August, 1960. Indra was a small strip club with a small stage for the band. The Beatles could not even play loud enough in Indra because people living around complained about the noise. Indra was soon closed and the Beatles were moved to Kaiserkeller, a club with a much bigger stage but the Beatles did not know how to use it to their advantage. Allan Williams, who was on a visit to Hamburg, shouted an advice for the band  (11, p.21-23), ''Make a show boys (11, p.23)'' (11, p.23) The audience heard it and started shouting, ''Mach schau! (11, p.23)' The band started to do so, especially Lennon. He soon started calling the audience, 'Fucking Nazis (11, p.23)'' or shouted, ''Sieg heil (11, p.23)'' on the stage and the audience liked it (11, p.23).

     Matzner (7, p.67) tells the days in Hamburg were truly exhausting for the group, after all it had to play every night and  often did not even eat enough. In addition to this, it was not possible to sleep well in their room in the cinema. The Beatles wanted to make things a little bit more bearable, so they started taking stimulative drug Preludin that they combined with a huge amount of alcohol (7, p.67).

     Lewisohn (11, p.24-25) believes the contract the Beatles had could have been extended to longer time, but the owner of Kaiserkeller cancelled the contract after the band jammed with another British band in the Top Ten club that was a club that belonged to a different owner. Moreover, the police authorities found out that George Harisson is not even 18 years old and had to leave Germany. A few days later, Paul McCartney and Pete Best unwillingly started fire in the room in the cinema where they lived, got accused of arson, spent a night in jail and were deported. Lennon returned to England soon after (11, p.24-25).

     It may seem that the tour to Hamburg was just another dismal, but that is not true at all. The Beatles played in Hamburg from 17 August to 30 November and in this short period of time there were 104 nights they played together (11, p.28). Benson (8, p.45) claims the stay in Hamburg may have been devastating for their health, but it was a blessing for the music. It was here the Beatles created their musical style by playing American rock and roll songs over and over and learned how to entertain their audience. In addition to that, Paul McCartney managed to write songs here. ''I'll Follow the Sun'' was comosed here (8, p.45).

    End of the year 1960 proved that the Beatles truly became much better. On 27 December, they played in Liherland and drove their teenage audience into frenzy (11, p.29). As Lewisohn puts it, ''If any live performance in the Beatles' career could be described as the turning point in their career in would be this. The group never looked back after this night.(11, p.29).'' 

6 Making A Breakthrough

     6.1 1961

     Lewisohn (11, p.30-31)  notes that in the beginning of 1961, the Beatles were busy playing. Sometimes, they had to do two or even three performances in one day. In the February, they played, after three years, in the Cavern Club, which had a new owner now. The Cavern Club became something like a second home for the Beatles, which lasted until 1963.  The Beatles already enjoyed a status of local stars and had their own girl fan clubs in 1961. The girls even had the Beatles' phone numbers and could call them to ask for a particular song in a particular performance and the Beatles liked this kind of attention (11, p.30-31).

     Lewisohn (11, p.32-33) recounts that in spite of being deported from Germany last year, the Beatles set off to Hamburg again in April. This was possible only because of correspondence with the German authorities, where the Beatles promised good behaviour. George Harrison already turned eighteen thus even he could travel to Hamburg. The band played in the Top Ten Club, which was a rival club to Kaiserkeller, where the band played during its first stay in Hamburg. Except for playing on their own, the Beatles also backed Tony Sheridan, who was a famous British singer. This led to their first professional record. On the record, the Beatles backed Sheridan on five songs and played two songs of their own – ''Ain't She Sweet'' and instrumental written by John Lennon and George Harrison ''Cry For A Shadow''(11, p.32-33).  

     After their thirteen weeks-long stay in Hamburg, the band returned back to Liverpool to play in the Cavern club again (11, p.33).

     The most important event that happened in 1961 was that the Beatles finally found their manager Brian Epstein. 

     Matzner (7, p.90-94) highlights Brian was a man who came from a rich Jewish family, that owned a network of furniture and music stores called North End Music Stores (NEMS) in Liverpool. In spite of a financial support of his family and having the possibility to study wherever in England he wanted, Brian was unable to finish his studies at many schools he tried attending. Giving up his studies, Epstein started working in one of the family furniture branch stores, but he was unsuitable even for this job. Epstein had to enter national service in 1952, but he was expelled from the army when the army officials found out that Brian is a homosexual. Eventually, Brian got an NEMS store in Hoylake into his care. Brian built an LP section in the store and was such a shrewd businessman that the profits of the store highly increased. Later, Brian received under his supervision a new NEMS LP store, this time in the Whitechapel Street (7, p.90-94).

     Matzner (7, p.89) narrates that on one day in 1961, a young man came into Brian's shop asking for a German record My Bonnie with the Beatles, but Epstein had never heard of the record before. Later that day, two girls came into the shop asking for the same record. Brian, as a good businessman, could not ignore this and after some research he discovered that the Beatles are group that plays in the Cavern Club that is not far from his store and decided to see them with his own eyes (7, p.89). He was stunned from what he saw. Later in 1964, he remembered the day in an interview for BBC, ''...They were rather scruffily dressed – in the nicest possible way, or I should say, in the most attractive way. Black leather jackets and jeans, long hair...(11, p.34-35)'' and after few sentences, ''I immediately liked what: I heard. They were fresh, they were honest and they had … star quality. … I sensed they had it.(11, p.35)''. Lewisohn (11, p.36) continues that immediately after seeing the Beatles, Epstein decided to work as a manager of the band. It was an impulsive decision and he did not even know any experience in the field. Brian got himself an agreement of Allan Williams, the Beatles' former manager, and signed a contract with the band. Epstein promised that he wins the band a contract with one of the major British recording companies and in return, Epstein gets twenty-five percents of the band's earnings (11, p.36).

     The Beatles were already famous in Liverpool and Hamburg, but to make a bigger breakthrough they needed Brian. 

     6.2 1962

     Lewisohn (11, p.52-53) writes Brian Epstein worked hard for the group and an outcome of his effort was that the Beatles had an audition at Decca Studios in the very beginning of 1962. A selection of songs that the Beatles played was made by Epstein. The group did not get a contract there but as a result, Brian got a record of the audition that he could play in other studios (11, p.52-53).

     Brian Epstein also persuaded the Beatles to change their image; he bought the group a set of same looking suits and the Beatles started wearing it (11, p.52).

     Lewisohn (11, p.53) claims Brian had visited many other companies before he tried his luck in Parlophone, which was a small label belonging to EMI. He played the record from Decca to George Martin, a head of A&R division of Parlophone. The record caught Martin's interest (11, p.53).

     Lewisohn (11, p. 56) reports that in April, the group travelled to Hamburg again. One day after their arrival, the Beatles were shocked, when they learned that their friend and member of the band Stuart Sutcliffe passed away (11, p. 56).

     Soon after the Beatles returned to England, there was an audition at Parlophone, which was enabled by the fact that George Martin had a favourable opinion of the sound of the band (11, p.56).

     Lewisohn (12, p.17) points out the audition was supervised by Ron Richards who, hearing the band playing ''Love Me Do'', called George Martin. After some thinking, George Martin decided to sign a contract with the Beatles (12, p.17), saying, ''I've got nothing to lose (12, p.17).'' 

     In the summer of 1962, the Beatles made many performances in various ballrooms (11, p.57).

     Lewisohn (11, p.58) mentions the Beatles were unsatisfied for a longer time with Pete Best's drumming. In Parlophone studios, George Martin pointed out that Pete Best does not fit for studio recording. Pete Best also did not fit as a personality into the group, he was too shy. All these things led to the other Beatles' decision to break up with Best. Instead they offered the place to Ringo Starr, who they had known from Hamburg visits because Ringo had been backing Tony Sheridan there too. Ringo had even played a few times with the Beatles before (11, p.58).

     The Beatles, as they became famous in the formation John Lennon, Paul McCartney, George Harrison and Ringo Starr, were complete.

     Lewisohn (12, p.18-20) recounts that on 4th and 11th September, 1962, the Beatles recorded songs for their debut single. The songs were: 'P.S. I Love You', 'Love Me Do', 'Please Please Me' (all composed by Lennon-McCartney) and 'How Do You Do It' by Mitch Murray (12, p.18-20). Lewisohn (11, p.59) continues the band did not choose and did not even like 'How Do You Do It', it was George Martin's choice. In the end, the debut single contained 'Love Me Do' on the A-side and 'P.S. I Love You' on the B-side. At its best, the single reached position 17 in the Record Retailer chart. It would not have been such a success, if Brian had not bought 10. 000 copies for NEMS stores (11, p.59). Another smart thing Brian did to promote 'Love Me Do' single was that he asked all his employees and even their family members to write to BBC radio station and Radio Luxemburg to request 'Love Me Do' (7, p.111).

     Lewisohn (12, p.23) reports that in November 1962, the band recorded its second single 'Please Please Me'/'Ask Me Why'. Originally, 'Please Please Me' was a slow blues-like song. It was George Martin who told the Beatles to speed it up and work out some harmonies, which they really did (12, p.23). Furthermore, when the band rehearsed 'Please Please Me' for the first time in front of George Martin, the song was only about one minute long therefore George came up with the idea to introduce it with Lennon's mouth-organ solo and to repeat the first chorus at the end again (7, p.114-115). This certainly shows how important George Martin was for the group improving the arrangement of its songs. When the Beatles finished the recording of 'Please Please Me' George Martin foretold: ''You've just made you first number one (12, p.23).'' And he was right 'Please Please Me' was released on 11th January, 1963 and reached the top position of the charts soon after (11, p.88).

7 Era of Beatlemania

     7.1 1963

     7.1.1 Please Please Me

      Lewisohn (12, p.24-26) narrates that in the beginning of 1963, the Beatles were on a tour through England cities doing their performances, but on February 11 the Beatles had a session in EMI studios to record their first long playing record. The group had already 4 songs that were released on singles and could be used even on the LP and on this day, they had to record 10 others. Equipped with a lot of milk and throat sweets, the band started the day recording 'There's  A Place' and 'I Saw Her Standing There', both Lennon-McCartney compositions. In the afternoon, without having lunch, which was an unseen thing for the EMI staff , the Beatles continued by doing 'A Taste of Honey' by Marlow and Scott,  and 'Do You Want To Know A Secret' and 'Misery', which were again Lennon and McCartney's numbers. To finish their task, the Beatles had to do another five songs, all of them cover versions. Four of them had been finished – 'Chains', Boys',  Anna (Go To Him) and 'Baby It's You' and it was 10 pm., the time the studio usually closes, and there was still one song to be done. After some arguing, it has been decided that the last number will be 'Twist And Shout' with Lennon singing lead vocals. Lennon had a heavy cold during the recording and a lot of singing behind him that day. In this state he did 'Twist And Shout'. The amazing vocals we can hear in the song is actually Lennon tearing his vocal cords apart. John managed to sing the song on the first take. George Martin wanted Lennon to do a second one but his voice was gone (12, p.24-26).  The album, which the Beatles recorded on this day, is called 'Please Please Me' and it entered the top of the Record Retailer chart in May and stayed there for 30 weeks (11, p.90).

     Of course, Liverpool had already become too small for the Beatles. When the Beatles were to perform in the Cavern Club on 19th February, a queue to the club started forming two days before the performance (11, p.100). The Beatles' last performance in the Cavern Club took place on 3th August (11, p.118).

     Lewisohn (11, p.88-89) reports that in March, the band released another single: 'From Me To You'/'Thank You Girl'.   The single reached the top position of the English hit parade one week after its release. At the time, it was clear that the Beatles are becoming true stars.(11, p.88-89).  Lewisohn continues (12, p.28,168) that during the recording session for 'From Me To You'/'Thank You Girl' single, the group did another song. It was 'One After 909' that the band recorded again for the LP 'Let It Be' in 1969 (12, p.28,168).

     Lewisohn (11, p.88) claims the success the Beatles had also brought a major benefit to many other Liverpool groups. Out of blue, Liverpool was full of managers searching for other talented groups and indeed, many of the bands were found and even released their own records that made it to the highest places of various music charts (11, p.88). The music played by the Liverpool bands received the name 'Mersey sound' (7, p.119).  

     Lewisohn (11, p.90) mentions that in the beginning of the summer 1963, the Beatles had their own show Pop Go The Beatles on the BBC, many magazines brought interviews with the group and TV station ABC broadcast an edition of Lucky Stars', that dealt only with the Liverpool groups (11, p.90). At the time, the Beatles' live performances were already filled with screaming fans and it was very difficult for the group to get on a stage through the crowds of their supporters (11, p.92).

     Lewisohn (12, p.32) highlights that on 1st July, the Beatles recorded their fourth single 'She Loves You'/ 'I'll Get You'. This was their first million-selling single (12, p.32).

     7.1.2 With The Beatles

     Lewisohn (12, p.34) tells Brian Epstein and George Martin made a deal that said the Beatles will release two albums and four singles per year. In July, only four months after the group recorded the album 'Please Please Me', it started recording its second long playing record named 'With The Beatles' (12, p.34). This time the album contained six cover versions to eight songs composed by the Beatles themselves (7, p.129). The group always liked Chuck Berry, in fact Lennon once said that, ''If you were going to give rock and roll another name, you might call it Chuck Berry (13)'' Matzner (7, p.129) notes that this is certainly a reason why Chuck Berry's ''Roll Over Beethoven'' was a logical choice for the album. Interesting is that lead vocals were sung by George Harrison, although usually John sung them at concerts. (7, p.129). Further cover versions the group did were the ballad 'Till There Was You' with Ringo on bongos instead of drums (12, p.34), Devil In Her Heart and three songs that have its root in soul music performed by black artists 'Money (That's What I Want'), 'You Really Got A Hold On Me' by Smokey Robinson and 'Please Mr. Postman' (7, p.129). 

     From the eight own Beatles' songs on the LP, the most famous is probably 'All My Loving', that certainly belongs to the most shining jewels of the Beatles early production. The LP is opened by the past-paced 'It Won't Be Long', that similarly to 'She Loves You' many times contains the word 'yeah' that already became nearly a trademark of songwriters Lennon/McCartney.

      Miles (14, p.142) notes that the Beatles offered their rivals the Rolling Stones a Lennon/McCartney's composition 'I Wanna Be Your Man' and both groups released it. The Rolling Stones put it on their second single, while the Beatles included the composition, with Ringo Starr singing lead vocals, on the LP 'With the Beatles' (14, p.142).

     In an interview for the New Musical Express, the Beatles admitted their admiration of black musicians' rhythm & blues and the inspiration by this music can be heard in 'All I've Got To Do' (7, p.129).

     As it turned out, George Harrison was a talented songwriter too and he presented his song writing talent with his composition 'Don't Bother Me', which was the first time his song appeared on a Beatles album (7, p.129).  

    The LP was completed by another three great Lennon/McCartney numbers 'Little Child', 'Hold Me Tight' and 'Not A Second Time' (12, p.34). Lewisohn (11, p.93) remarks the recording of the group's second LP proceeded in the summer 1963 but it was not until November the album was released. This was because of Parlophone which waited until sales of the first Beatles album start to decrease (11, p.93).

     Lewisohn (11, p.92-93) mentions that right after finishing 'With the Beatles' the group had to cope with another task– their concert tour in Sweden. When the Beatles returned, another thing that became characteristic for the era of Beatlemania occurred – crowds of the fans awaited their idols on the airport to welcome them back home (11, p.92-93).

     Lewisohn (11, p.93) narrates it was as if truly everyone in the land was hit by Beatlemania - on 4th November the Beatles performed before the royal family at Prince of Wales Theatre in London. The performance became well-known not only because of the presence of the famous audience, but also because of Lennon's introduction of 'Twist And Shout' which was the last number of the performance (11, p.93) – before the band started playing the song John asked the audience, ''Would the people in the cheaper seats clap your hands? And the rest of you, if you'll just rattle your jewellery? (11, p.93)''

     Lewisohn (11, p.93) points out that on 5th November, the Beatles announced they plan to release a new single. Only one day after, EMI had advanced orders for 500.000 copies of the single. Before the single was released the number of the advanced orders reached 1 000. 000 (11, p.93).  Lewisohn (12, p.37) states it was the single 'I Want To Hold Your Hand'/'This Boy'. The incredible sales of the single in UK is not the only reason why it is remarkable – the song 'I Wanna Hold Your Hand' also helped the Beatles to make the breakthrough in the USA, where no British singer or band became successful  up to the sixties (12, p.37).

     7.2 1964

     Lewisohn (11, p. 136) recounts the Beatles commenced 1964 with a set of performances in French theatres. Although the group and a French audience did not found a way to each other, there was one amazing thing that happened during the Beatles' stay in France. It was here the news the single 'I Wanna Hold Your Hand' reached the top position of the American hit parade 'Hot 100' reached the Beatles (11, p. 136). 

     Lewisohn (11, p. 136) reports that it was an exceptionally favourable coincidence that three months before this, it had been decided that the Beatles will star in three episodes of The Ed Sullivan Show, which was an American talk show. The timing could have not been better – the Beatles were starring on The Ed Sullivan Show only a few days after their single had dominated the American hit parade (11, p. 136).

    The Beatles set off to America on 7 February and to their surprise, a crowd of young Americans awaited them to welcome them on their arrival on John F. Kennedy International Airport in New York (11, p.136). Not only England, but also the USA were hit by Beatlemania. 

    Matzner (7, p.139-140) believes that apart from the success of 'I Wanna Hold Your Hand', there was another reason why the Beatles were already famous in the USA. Once they made it to the first place of an American chart and Americans producers finally realised how successful the band was in the UK, it was absolutely clear, that any Beatles record would make a lot of money. There were three companies that owned the rights to release the Beatles' records – one of them was major recording company Capitol, that already released 'I Wanna Hold Your Hand' and soon after the Beatles' second LP 'With The Beatles' only with name changed to 'Meet The Beatles'. However, there was also small recording company 'Vee Jay Records' that owned rights to release the Beatles' first LP 'Please Please Me' and it did release it. And finally, there was Metro Goldwyn Mayer that bought rights to release the old Beatles' Hamburg records with Tonny Sheridan (7, p.139-140). Out of blue, the before neglected Beatles were filling up the American music market. 

     Lewisohn (11,p. 137.) mentions the Beatles' performance in the Ed Sullivan Show saw estimated 73 million people, which was a record of its kind at the time. A few days later, the group managed to fill the Washington Coliseum with a crowd of people driven into frenzy by their music and a day later, the Beatles did the same in Carnegie Hall, where they had two concerts in a row (11,p. 137). It was clear, that the Beatles conquered America and the world with it.

     Lewisohn (11, p. 137-138) states that in March, the group started shooting its first film named according to its title song 'A Hard Day's Night'. Nobody expected that the film will posses any artistic quality, but the opposite became true. The Beatles chose Richard Lester to direct the film, who accepted the challenge and a result is great (11, p. 137-138). Although the plot of the film is made up, 'A Hard Day's Night' still contains some biographical features, for example the atmosphere of the beatlemania is depicted perfectly and it also shows characteristic wit of the real Beatles, or at least the wit the Beatles often presented themselves on various occasions such as press conferences or their early live performances.

     7.2.1 A Hard Day’s Night    

     The Beatles had another duty except starring in the film – to write songs, which are used as a soundtrack to it. In fact, the Beatles' third LP originates from this.

     Miles (14,p. 189) writes the album was named 'A Hard Day's Night' and it is the first album of the group that contains only songs composed by the Beatles themselves. In time pressure, the Beatles managed to compose 13 brand new songs. Lennon has a lion's share on composing ten out of the thirteen LP's songs (14,p. 189).

     It was Ringo who came up with the utter name of the film. On one day, the Beatles worked in a studio until night and when they were leaving it, Ringo was just saying: 'It's been a hard day...' then he realized that it is actually night and completed the sentence -'s night' (15, p.107). From this it was too far to transform it into a song title. The Beatles and George Martin knew that the song will open both the LP and the film and that is why they came up with the effective strident guitar chord in the beginning of the song (12, 43).

     Miles (9, p.123) mentions that although John is not recognised as an author of ballads very often, 'If I Fell' is his work. However, Paul also gets credit for composing the song (9, p.123). 

     'And I Love Her' is Paul's song. It is a ballad Paul wrote for his girlfriend Jane Asher (9, p.95).

     The catchy fast song ‘Tell Me Why’ is another Lennon’s number on the album.'Tell Me Why’ has lyrics that contain some bitterness. According to Paul McCartney, John may have based the lyrics on his real experiences from his relationships (9, p.123).

     Lewisohn (12, p.38) states it is Paul McCartney who gets the credit for composing the probably biggest hit of the album. It is the song ’Can’t Buy Me Love’. It is remarkable that the Beatles needed only four takes to complete the song, which means this huge money-maker was completed in less that an hour (12, p.38).

     Miles (14, p.167) ’You Can’t Do That’ is a song John was very proud of. He found his inspiration for writing it in Memphis R&B (14, p.167). 

     ’I’ll Cry Instead’ is again Lennon’s song. It contains John's not very fortunate topic, that appeared in his later works very often, - his self-pitying (14, p.191).   

     Miles (14, p.167) highlights 'Things We Said Today’ is another Paul’s love song. It was written during the holiday Paul spent with Jane Asher, Ringo and his girlfriend in Bahamas  (14, p.167). Paul and Jane pursued their careers of artists, which often led to long period of their separation; that is how Paul came up with the topic of the song (9, p.94).

     Another five songs that appeared on the album are ’I Should Have Known Better’, ’I’m Happy Just To Dance With You’, ’When I Get Home’ ‘Any Time At All’ and ’I’ll Be Back’ (14, p.167-168).

     Lewisohn (12, 44-45) observes the last recording session for the LP ’A Hard Day’s Night’ took place on 2nd June and it is typical for the Beatles’ schedule of the time that they had to set off for a concert tour to Australia only two day later (12, 44-45).

    Lewisohn (11, p.138) recounts that on 3rd June, Ringo fell ill with tonsillitis and could not take part in the tour. Brian Epstein decided to accept Jimmy Nicol instead of Ringo until he gets well. Having rehearsed only six numbers together with Jimmy, the Beatles commenced their tour. As usually, the band was welcomed by cheering crowds everywhere – this time it was in Denmark, the Netherlands, Hong Kong and, as a final destination, in Australia. Estimated 300 000 people gathered outside the hotel the Beatles stayd at in Australia. As much as the group had enjoyed its popularity in 1963, now the Beatles already slowly grew tired of the whole business (11, p.138). This little episode only confirms this. Lewisohn describes it, ''The Beatles viewed these scenes as potential Third Reich rallies so John would lead the others (to the hotel balcony where the crowd awaited the band) into a quick Sieg Heil, using black combs to parody Adolf Hitler's toothbrush moustache (11, p.138).'' The Australian tour was finished with Ringo in the band again (11 p.138).

    Lewisohn (11, p.139) the Beatles' schedule was again unrelenting. There were premiers of  ''A Hard Day's Night'' film the group had to attend. In Liverpool, 200 000 people lined the streets, when the Beatles came. The number is incredible – more than one quarter of all the citizens of Liverpool wanted to see their heroes (11, p.139). 

     Lewisohn (11, p.139) writes this was not enough – the itinerary ordered the group to perform several shows in the United Kingdom and to undergo second Sweden tour, but mainly – in August, the Beatles set off for an American tour (11, p.139). 

     Lewisohn (11, p.139) mentiones that these numbers talk for themselves – the Beatles had to play 26 concerts in 24 cities in 34 days. Considering the extremely long distances between various cities in the United States of America, there is no wonder that the group spent most of the time in an air plane and mostly even did not know where it was. In addition to this, the fanaticism of their fans reached scary dimensions.  It was dangerous for the Beatles themselves. When they arrived in San Francisco, a crowd of 9000 people awaited them. The protective fences broke under the pressure of the fans and the Beatles managed to avoid harm only with a great deal of luck. After their stay in Kansas City, the manager of the hotel the group slept in sold the bed-clothes the group used. There were more souvenirs of this kind. The towels the Beatles used for mopping their faces during Hollywood Bowl concert were also sold. The Beatles' fans were also willing to buy bathwater and shaving foam used by their idols (11, p.139). 

     Lewisohn (11, p.139) remarks that in the end of 1964, the Beatles had a home concert tour. Amazingly, the Beatles had also managed to put together another LP. It was called 'Beatles For Sale' (11, p.139).

     7.2.2 Beatles For Sale

     Miles (14, p.217-218) notes that already the name of the fourth Beatles' LP reveals how the group felt in the time of its recording. Dragged from concert to concert, fulfilling Epstein-signed contracts, the group had been through an extremely exhausting year. Of course, the Beatles had made very good fortune during the year, but they must have felt as if they were Beatles for sale (14, p.217-218). 

     Lewisohn (12, 47-53) remarks the album was recorded from 11th August to 26th October. The Beatles worked on it with pauses, whenever they had spare time from their live performances (12, 47-53). The lack of time is a reason why the Beatles returned to the conception of featuring several cover versions to their own songs (14, p.218).

     ''Beatles For Sale'' means a definite turn away from simple love songs the Beatles made their breakthrough with; the group discovered new artists and impulses that influenced their creation.

      The album is opened by three clearly pessimistic songs  in a row. The album is introduced by the song ''No Reply'', which is Lennon's number filled with his typical bitterness. This time Lennon sings about a man whose girlfriend cheats on him; he wants to pay her a visit but he sees her through a window being with another man.. The second song is certainly not meant to cheer its listener up either. It is called ''I'm A Loser'' and the name of the songs prompts what it will be about. This time the listener hears a self-flagellant lamentation of a guy who was, and he is to be blamed for it, left by his girlfriend. This is followed by ''Baby's In Black''. This time a guy is longing for a girl who does not share his feelings; she loves another guy who does not love her in turn and so she dresses in black.  Another song with similar mood is ''I Don't Wanna Spoil The Party''. Here John narrates a story of a man who visits a party and waits there for his girlfriend. When she does not show up, he returns home disappointed. 

     The four above described songs have one thing, apart from its mood, in common. Lewisohn (12, p.48) believes that rather than telling about their feelings, the Beatles tell stories. The songs also became more autobiographical, especially John adapted this way of song writing. This happened under Bob Dylan's influence, who the Beatles discovered in this time (12, p.48). Miles (9, p.140) mentions this was not the only thing the Beatles learned from Dylan. When they first met him, Dylan offered them a cigarette of marijuana. The Beatles told him, they had never had it before. Dylan was surprised; he said he thought the group sung about marijuana. He misheard the lyrics in 'I Wanna Hold Your Hand'; instead of the line ''I can't hide'' he heard ''I get high''. However, the Beatles smoked the offered marijuana, which became a common part of their lives later (9, p.140). Paul McCartney even got arrested and spent a few nights in jail for marijuana smuggling into Japan in 1980 (5, p.329-332).

     Let us go back to 'Beatles For Sale'. Lewisohn (12, p.49) shows that another song that marked changes in the Beatles' way of working is ''Eight Days A Week''. It was the first time the group brought a song that was not completely finished into the studio. The song was finished according to the Beatles' ideas they came up with during the recording. ''Eight Days A Week'' is the first song in the history of pop music that used a fade intro (12, p.49). Miles (9, p.131) remarks Paul heard the phrase 'eight days a week' from a driver, who drove him to John. Together they composed the song after that (9, p.131). 

    Miles (14, p. 219) writes 'I'll Follow The Sun' is one of the first songs Paul and John composed together. In fact, the group used to play the song already in 1960. They finished it after several years and placed it on 'Beatles For Sale' (14, p. 219).

     'Every Little Thing'' is Paul's work (9, p.130). According to him, the song became just an ''album filler (9, p.130)''. Paul has the same opinion of 'What You're Doing', which they composed together with John (9, p.131).  

      Miles (14, p.219-220) says the rest of the album is eked out with cover versions. The Beatles again did not miss the opportunity to use Chuck Berry's number – this time it was ''Rock and Roll Music''. Other songs are Kansas City/Hey Hey Hey Hey by Leiber/Stoller, Mr. Moonlight, that many Beatles' fans consider to be their weakest recording ever  , Words of Love by Buddy Holly and ''Honey Don't'' and ''Everybody's Trying To Be My Baby'' by Perkins (14, p.219-220). 

     The Beatles also recorded a cover version of 'Leave My Kitten Alone' but they decided not to use it on the LP (12, p.48), therefore the Beatles' fans had to wait to hear it until 1995 when the song was released on the Anthology series (5, p.701).

     Miles (9, p. 129) reports the Beatles released the single I Feel Fine/She's A Woman. 'I Feel Fine' is famous for its introduction – it starts with amplifier feedback. At first, the Beatles heard the effect accidentally in the studio, but John liked the sound so much, he decided to use it in a song (9, p. 129). Eventually, perfecting the sound the amplifier feedback took several takes (12, p.50). 'I Feel Fine'' is one of Lennon's optimistic songs – he loves her and both are happy.

     The B-side of the single, 'She's A Woman', is Paul's number (9, p.130).

8 Musical Maturing

     8.1 1965

     In the beginning of the year, the Beatles were shooting their new film – Help! (11, p.180). While their previous film had some autobiographical features, Help! was anything but realistic. The plot  revolves around an evil eastern cult trying to get hold of one of the Ringo's rings (16). The Beatles themselves were unsatisfied with the outcome of the shooting (11, p.180). They said they became, ''guest stars in their own movie (11, p.180).''

     8.1.1 Help!

    On the other hand, Help! needed a soundtrack, that, extended by a few other songs, gave rise to a new Beatles'  homonymous LP. As usually, the Beatles' new LP made several contributions to the golden treasury of pop music. The LP was recorded from February to June (17, p. 68).
     As it happened with 'A Hard Day's Night', it was already clear that the new film was to be called 'Help!' and it was up to to Lennon and McCartney to compose a title song (12, p.58). Miles (14, p. 242-243) claims that in fact, 'Help!' is John's song and also one he was very proud of. John said the song was about him – the song expresses his real depressions and it is his calling for help. (14, p. 242-243).

     The second song of the album introduces a new musical instrument into the Beatles' work – John plays electric piano in 'The Night Before' (12, p.54).

     Miles (14, p.245-246) mentions 'You've Got To Hide Your Love Away' was another John's personal song. Evidently, John had been influenced by Dylan, who frequently sung about his serious personal topics (14, p.245-246).  Lewisohn (11, p.55) shows the music was gradually getting more and more complicated and new sound experiments were taking place – this time, the Beatles invited Johnie Scott to play flute in the song. It is the first time a non-Beatle appeared in a Beatles' record (11, p.55).

     Both 'I Need You' and 'You Like Me Too Much' are George's contributions to the album (14, p. 246-247).

     'Ticket To Ride' was released both on the album and on the single 'Ticket To Ride'/'Yes It Is'. (14, p.232) The song is about a man, whose girlfriend has a ticket to ride and is riding away from him. 

     Lewisohn (12, p.55) emphasizes that on every Beatles' LP, there had to be a song Ringo would sing lead vocals on. For this purpose, John and Paul wrote 'If You've Got Trouble'. However, this song turned out to be weak. It was decided 'If You've Got Trouble' won't be be released on 'Help!'(12, p.55). 'If You've Got Trouble' followed the fate of 'Leave My Kitten Alone' from the 'Beatles For Sale' recording sessions – it was released on the Anthology series in the nineties (14, p.245). In the end, Ringo sung 'Act Naturally', a cover version borrowed from Buck Owens (12, p.60).

     Miles (9, p.148) states that most of  'It's Only Love' wrote John. John sincerely hated the song, because of its lyrics (9, p.148). The Beatles sing about a man who feels anxious because he fell in love. 

     Miles (14, p.247) writes 'I Have Just Seen A Face' is a song Paul McCartney really liked. This is proved by the fact he played with his 'Wings' in the seventies (14, p.247). It is one of the cases when Paul took one of his long composed songs and transformed it into a track on a Beatles' album (9, p.85).

      'Yesterday' is one of the best known Beatles songs, and maybe even the best-well known pop song ever. Miles (9, p.149) mentions it is amazing that something so colossal could be composed in a dream, which is exactly what Paul McCartney did. One morning, he came to a piano and played the song. He thought it was just a melody he heard somewhere. As it turned out, it was his song (9, p.149). Originally, when the vocals were still unfinished, the song was called 'Scrambled Eggs' (12, p.59). Eventually, Paul came up with the name 'Yesterday' and also with sentimental lyrics that fit into the melody perfectly. Another remarkable thing is that Paul McCartney, who was supported by a string quartet, was the only Beatle who recorded the song, therefore it could be said 'Yesterday' is purely his work (12, p.59).

     Last track of the album is 'Dizzy Miss Lizzie, John's favourite number by Larry Williams (12, p.58).

     In July, the four Beatles were awarded Membership of the Most Excellent Order of the British Empire (11, p. 180). Several people who already had this award protested against this, saying they had done much more for the country (14, p.239). Eventually, John returned the award as a mean of protest against British participation in war in Biafra in 1969 (14, p. 239).

     Lewisohn (11, p. 181) points out that in the summer 1965, the Beatles had another concert tour in America. Again, the group went through a series of concerts, where their music could not be heard because of the screaming of their fans (11, p. 181). At the time, it was already common John Lennon shouted 'Shut up! (11, p. 181)' instead of singing and now he even added other obscenities (11, p. 181).

      Lewisohn (11, p. 182) writes the Beatles announced their prepared British concert tour was canceled. In the end, the tour was carried out, although in a shorter form only (11, p. 182). 

     Lewisohn (11, p. 182) thinks it was clear the Beatles loathe their live performances; the times where they could directly communicate with their fans were irreversibly gone. It was in this time the Beatles first came up with the idea to cease their live performances (11, p. 182).

    8.1.2 Rubber Soul

     Rubber Soul is often seen as a turning point in the Beatles music Miles (14, p.262) believes there are several reasons for this.The group experimented with sound much more than ever before, lyrics of some of the album songs deal with other topics than boy-girl relationship and even if they do describe this relationship then the approach is much wittier than before (14, p.262). For the Beatles, this album means a beginning of their transformation into a purely studio group (9, p. 196). The album features no cover versions. Amazingly, this milestone of the Beatles' career did not even took one whole month to record; it was recorded from the 12 October to 11 November 1965 (12, p.63-68).

     The album is introduced by 'Drive My Car'. Already the very first song of the LP lets its listener know he encountered something extraordinary. In the first verse, a man asks a girl what she wanted to be, hoping to get some sexual reward in exchange for helping her with her career. Her answer turns the situation upside down; she says she would like to become a film star and bids the guy a job of a driver of her car. Suddenly its the girl who has edge over the guy. The song was written by Paul but he could not finish the lyrics so John helped him there (9, p.197). Background voices singing 'beep, beep, beep' match the mood very well. Recoding of the song exceeded past midnight; it was the first time this happened but in later years it was a common thing for the Beatles to record in the night hours (12, p.63).

      'Norwegian Wood (This Bird Has Flown)' is another path-breaking number – it is the first pop song ever featuring eastern instrument sitar (12, p.63). The story is out of ordinary too. John says he had a girl, then he corrects himself and says she actually had him, he continues the story singing he spend night with her not having sex and in the morning, when she was already gone, lit her flat.

     'You Won't See Me' is Paul's song (12, p.63). The lyrics are simple: Although he phones her, she is not picking up the phone.

     Miles (9, p.198) writes 'Nowhere Man' is John's song. He wrote it after a binge (9, p.198). Paul McCartney thinks, the song was mainly about John's situation in his marriage (9.p.198). 

     A wide variety of instruments could be heard on 'Think For Yourself'; together with obligatory guitars the Beatles used maracas, tambourine and electric piano (12, p.68). It is one of George's two songs on the album; the second one is 'If I Needed Someone' (14, p. 263-264). 

     Miles (9, p.199) states John and Paul wrote 'The Word' together. They smoked some marijuana and then started writing it. Instead of just noting the lyrics of the song down, they took pastels and created a psychedelically illustrated manuscript with the lyrics (9, p.199). The song is the first Beatles love message to the world, an idea John took further in 'All You Need Is Love' and 'Imagine'. 

     Paul is a true prodigy when it comes to writing ballads. Similarly as 'Yesterday' from the previous Beatles LP, 'Michelle' had become one of the greatest pop classic ever (3). Miles (9, p. 199-200) recounts the idea to put several French phrases into the song has its roots in parties in Liverpool long ago. Paul and John used to visit parties of Liverpool art school. At the time it was fashionable trying to look like French beatniks. To get their image, Paul used to play song of Chet Atkinsen's 'Trambone' as it sounded French and he also pretended he could speak French. Then John persuaded Paul to take the melody further and turn it into a Beatles' song. Because Paul's French was poor, he asked the wife of his friend Ivan Vaughan, Jane Vaughan, who worked as a teacher of French, if she could come up with a two-syllable French female name and then described it so that it would rhyme with the name (9, p. 199-200). Jane though up the words, ''Michelle, ma belle (9, p.200)'' therefore this part of the chorus of the song is her work. Paul also asked her to translate the sentence ''these are words that go together well (9, p.200).'' Jane told him it is, ''Sont des mots qui vont tres bien ensemble (9, p.200).'' which became another line of the song lyrics (9, p.200).

     The first attempt to record 'What Goes On' took place already in March 1963 but it remained unfinished at the time (12, p.67). Lead vocals are sung by Ringo and he is given an authorship together with John and Paul, although, as Ringo admits, he wrote about five words (9, p.200).

     Miles (14, p. 264) asserts 'Girl is John's song. In 1970, he said it had been about a perfect girl, who eventually turned out to be Yoko. The song is John's critic of Christianity (14, p. 264). 

     Lewisohn (12, p. 65) claims 'I'm Looking Through You' is Paul's number. Although first time recorded on October 24, 1965, the song was remade twice before the Beatles were completely satisfied with the outcome of their striving (12, p.65). Miles (9, p.201) remarks Paul revealed the origin of the song – his girlfriend Jane Asher devoted a lot of time to pursue her career of an actress and their relationship suffered because of this.The lyrics of the song show Paul's feelings because of this (9, p.201).

     First impulse to write 'In My Life' came from John's old poem, where he reminisced about various places of Liverpool (15, p. 223).  The result is a very nice autobiographical nostalgic ballad. It was George Martin who came up with the idea to feature a piano into the the song (12, p.64).

     Miles (14, p.264) mentions 'Wait' was originally recorded during the recording sessions for 'Help!'. As the group needed to meet the deadline for 'Rubber Soul' release, it decided to revive the song (14, p.264), that probably would not have made it to any Beatles LP otherwise.

      Miles (12, p.63) states 'Run For Your Life' was written by John. In later years, John confessed he hated the song and he had written it just because he had been forced to because of the deadline. John found his original inspiration in Elvis' song 'Baby Let's Play House' (12, p.63).

9 Studio Years

     9.1 1966

     Lewisohn (11, p.210) remarks that in the beginning of 1966, the Beatles were enjoying their well deserved rest. In fact, it was not until 1st May they gave their first live performance in the year (11, p.210). But this was only a start of a year full of events that eventually led to the end of their careers of live-performing musicians that they already loathed in the previous year.

     Lewisohn (11, p. 210-211) points out that in June, the Beatles set off on another concert tour – this time to West Germany, Japan and Philippines. In spite of the horrible quality of the Beatles live performances, the public still wanted to see the group. The concerts in Germany run through without any bigger problems. The situation in Japan was a bit worse; the Beatles became prisoners in their hotel. It was because of overly strict protection the group get from the Japan police; of course the Beatles did not like it but it was done for their protection (11, p. 210-211). 

     Lewisohn (11, p. 211-212) narrates that in Philippines, true mayhem broke out. The Philippine royal family wanted to meet the group, but because of time pressure and a poor communication with a Philippine concert promoter, the Beatles did not arrive at the meeting with the royal family. Unfortunately, the royal family and Philippine newspapers took offence at this. This had serious consequences for the Beatles – their concert promoter refused to pay the group money for their performances, furthermore the tax office wanted the Beatles to pay the income tax for the performances in order to let the band leave the country. This meant the Beatles ended up paying shares from money they had never received. As if this was not enough, all the forces protecting the group were called out. As a result of this the Beatles were fleeing from the country like a bunch of criminals. At the airport a mob awaited them; the Beatles had run through it with some serious fear of their health. The group made it without injuries, but the Beatles' staff were not so lucky – the Beatles' driver sustained a rib fracture and a spinal injury; Brian Epstein and Mal Evans also suffered some injuries (11, p. 211-212).

     Lewisohn (11, p.212) believes the events in Philippines were another factor, that helped the Beatles decide to end their live performances, but the band still had to do an American tour, that also turned out to be extremely dangerous (11, p.212).

     Lewisohn recounts (11, p.212) that it was all because of one John Lennon's interview. He was seriously interested in various kind of books on Christianity and in one very long interview he said (11, p.212), ''(11, p.211)Christianity will go. It will vanish and shrink. I needn't argue with that; I'm right and I will be proved right. We (the Beatles) 're more popular than Jesus now (11, p.212).''  Lewisohn (11, p.212-213) writes that for the British public this was just another interview, no one felt horribly offended. But once the article was published in America five months later, opposite of Beatlemania was unleashed. Their fans suddenly started burning the Beatles' LP's and the Beatles' music was banned in some of the US radios. And the Beatles came into this situation to perform their concerts. The group was constantly afraid of being shot by some lunatic (11, p.212-213).

     Thankfully, the tour ended well, but after this the decision has been taken, 'No more live performances (11, p.214)!¨ 

     Lewisohn (11, p.214) reports the last concert tour took place on August. Then every Beatle went his way up to November, when the group gathered to record 'Strawberry Fields Forever' (11, p.214).

     9.1.1 Revolver

   Lewisohn (12, p.70-85) highlights that in the spring and summer 1966, another Beatles masterpiece was born – their album 'Revolver'. It was without doubt the most experimental LP the Beatles have recorded so far. They sung about very broad spectra of topic, used new ways of recording and what is very important – they did not care if the songs will be suitable for live performances – which they mostly were not. 'Revolver' was a true start of a new era in the Beatles' career (12, p.70-85).

      Never before 'Revolver' has been George given the opportunity to include three of his songs on a Beatles LP (10 p.188). His song 'Taxman' opens the LP. His inspiration came when he saw how much money the Beatles pay in taxes (14, p.286). 

     Paul's story about a lonely old woman 'Eleanor Rigby' is one of the most effective songs of the album (14, p. 286). Lewisohn (12, p.77) mentions George Martin came up with a great idea – to support the song by a double string quartet. George wanted the strings to sound distinctively; the  strings were recorded from the smallest possible distance to reach the desired effect (12, p.77). It is one of the cases where melody and lyrics fit together perfectly, no wonder the song was such a success.

     'I'm Only Sleeping' is John's number. It deals with John's laziness (14, p.286). The Beatles used a little trick during the recording of the song – they wrote the guitar notes, then they rewrote them backwards and played them like that (12, p.78).

     Lewisohn (12,p.72) states George Harrison's passion for Indian music permeates 'Love You To'. It were Indian drums tabla and string instrument sitar that gave the record its Indian sound (12,p.72).

     Paul wrote 'Here, There And Everywhere' while he was waiting in John's garden until he wakes up and then they finished it together (9, p.207). John ranked the song among his favourite Beatles songs (9, p.208). It was George Martin who thought up the backing vocals (12, p.83).

     'Yellow Submarine' was written by Paul as a song for children so its lyrics and melody are deliberately very simple (9, p.208). Lewisohn (12, p.80) recounts the Beatles had a good time during the recording of 'Yellow Submarine. At Abbey Road studios, there was a cupboard containing a lot of queer stuff (12, p.80). Geoff Emmerick says, ''The cupboard had everything, ship bells, hand bells from wartime, tap dancing mats, whistles, homers, wind machines, thunder storm machines … everything (12, p.80).''  Lewisohn (12, p.80) continues the Beatles used these things to make the effects for 'Yellow Submarine. So John had a bucket full of water in front of him and used a drinking-straw to make bubbles in it. A metal bath was found somewhere, filled with water and then sounds were produced with metal chains. A lot of people were present at the studio during the recording of the chorus, that gradually grows in strength, and everyone sung its final part (12, p.80).

      There was definitely a new impulse that gave the group new ideas – drugs. Miles (9, p. 209) writes an example of this is John's song 'She Said She Said'. It originated from one LSD trip with famous actor Peter Fonda. They took the drug together and during the evening Peter described how he almost died during a surgery  (9, p. 209). He said, ''I know what is it like to be dead (12, p.84). '' That caused John depressions and he answered: ''you're making me feel like I've never been born (12, p.84).'' and that is how the chorus of the song was created (12, p.84).

     Paul's song 'Good Day Sunshine' is one of the more optimistic songs of the LP (14, p. 287).

     John's work 'And Your Bird Can Sing' certainly does not belong to the most outstanding Beatles songs. John expressed his opinion it was a horror (14, p.287). 

     Matzner (7, p.186-187) mentions 'For No One' is a beautiful ballad but Paul had problems finishing it. George Martin again proved to be an invaluable advisor – it was his idea to emphasize the melancholy mood of the song with a horn solo (7, p.186-187).

     John's inspiration for writing 'Doctor Robert' was one doctor from New York, who never hesitated to give his famous patients amphetamine injections (9, p. 210).

     Miles (14, p. 288) observes 'I Want To Tell You' is George's song. It deals with communication breakdowns in relationships (14, p. 288). 

     Miles (9, p.141) remarks 'Got To Get You Into Life' was written by Paul. It may seem the song is about a person but in fact, Paul McCartney says, the only thing he wrote it about was marijuana (9, p.141). 

    Lewisohn (12, p.72) believes John's 'Tomorrow Never Knows' is the most experimental track of the album. Initially, John wanted to have something that would remind of chants of Buddhist monks in the background of the song. The sounds that are audible in the song are actually various tape loops mixed together. The result is something quite different from John's original idea but still very distinctive. John also wanted his voice to sound like it was coming from a top of a Tibetan mountain – this was reached by playing John's voice through a speaker (12, p.72). 

     9.2 1967

     Lewisohn (11, p.236) believes 1967 saw the Beatles at the absolute height of their artistic abilities. In the winter and spring of the year, the Beatles were recording 'Sgt. Peppers Lonely Hearts Club' (11, p. 236), an album about which, “millions of words have been written, almost every one fulsome in its praise (11, p.236).“

    Lewisohn (11, p.237) reports that in August of the year, Brian Epstein died on a drug-overdose. He suffered from depressions for a longer time but the suicide was ruled out (11, p.237).  For the Beatles, this meant they have no manager and arguments who will get the function arose in later years (7,p. 242). In fact, this was one of the main reasons that eventually led to their break-up in 1970 (11, p.308).

     In September the Beatles launched a new project – their third film 'Magical Mystery Tour (11, p.261). Lewisohn (11, p.238- 239) states the Beatles themselves were directors and at the same time producers of the movie. With its creators having no experience in either of these two fields, the film fared as one could imagine – it was something horrible (11, p.238- 239).

     9.2.1 Sgt. Pepper's Lonely Hearts Club Band

     It was Paul's idea to record an album, where the Beatles would assume a role of a traditional english brass band – after some thinking the Beatles thought up a name for this band – it was to be called 'Sgt. Pepper's Lonely Hearts Club Band' (14, p.318). The Beatles spent approximately 700 hours recording the album and what they created is a true milestone in the history of rock music (7, p.206).

     When we talk about Sgt. Pepper, it would be inexcusable not to mention its famous cover. The production of the cover itself cost more than production of whole albums in previous years (Lewisohn236). Matzner (7, p.210) claims the cover is a photomontage that depicts the Beatles dressed in many-coloured costumes. Behind them there is a crowd of famous people – Marilyn Monroe, Marlon Brando, Fred Astaire, E. A. Poe, Oscar Wilde, Albert Einstein, Karel Marx and many others – all in all we can number 62 people in this crowd (7, p.210).  The photo of the cover could be found in the appendix of the project.

     It was the song 'Sgt. Pepper's Lonely Hearts Club Band' that gave the album its name, not the other way around (12, p.95). It actually introduces the band and because Sgt: Pepper's Lonely Hearts Club Band would use a lot of brass instruments, the Beatles had to call outside musicians to record them (12, p.101). The song ends by introducing Ringo as Billy Shears, a lead singer of the band, and then it segues into the second song of the LP 'With A Little Help From My Friends', which is logically sung by Ringo.

    Miles (9, p.224) asserts 'With A Little Help From My Friends' is a good example of Lennon/McCartney cooperation; they both did about an equal share of work on this. It is another song that written especially to be sung by Ringo (9, p.224).

    (9, p.224) 'Lucy In The Sky With Diamonds' with its psychedelic mood and lyrics that could describe an LSD trip engendered controversy. People asked whether the song had been about the drug, after all the initial letters of the substantives in the song name create together the abbreviation LSD (9, p.224). Cynthia Lennon (18, p.215) states that in fact, the song was inspired by a drawing of John's son Julian. Julian called the drawing 'Lucy In The Sky With Diamonds‘. Lucy was a girl, who attended the same preschool as Julian (18, p.215). Lewisohn (12, p.104) writes 'Lucy In The Sky With Diamonds' may not have been about the drug, but the truth is that the Beatles took LSD very often during the recording of Sgt. Pepper. Once, John Lennon took the drug and felt ill after this. George Martin, not knowing the cause of his state, took John to the roof of the studio so that John could get some fresh air. When the other Beatles found this out, they immediately run for John before he kills himself by falling from the roof (12, p.104).

     Miles (9, p. 225) narrates Paul found his inspiration for writing 'Getting Better' in a sentence said by Jimmy Nicol, the drummer who had stood in for Ringo during the Australia concert tour. Jimmy had to learn Beatles' songs very quickly and whenever asked how he had coped with the task (9, p. 225, he had answered, ''It's getting better (9, p. 225).''

     Miles (9, p.226-227) remarks 'Fixing A Hole' is Paul's number. According to one of Beatles myths, Paul bought a farm in Scotland and he had to spend some time repairing it, which inspired him for writing the song. Paul denied it and said the song was about inner freedom (9, p.226-227).

     Miles (9, p.227-228) recounts the idea to write 'She's Leaving Home' came into Paul's head after reading a newspaper article about a young girl who had left home. This was not a very rare occurrence in the sixties. Young people, especially in America, would  often leave their homes to join communes (9, p.227-228).  A broad spectrum of instruments plays in the song – George Martin conducted four violins, two violas, two cellos a double-bass and a harp (2, p.103).

   John copied the lyrics of 'Being For The Benefit Of Mr. Kite' nearly word by word  from an old poster, that invited people to a circus (12, p.97).  During the recording of the song, John wanted it to sound so that he could, ''smell the sawdust on the floor (12, p.99)'', (12, p.99) the song should evoke an atmosphere of a circus. George Martin reached the desired effect by cutting tapes with old recordings of calliope music (a music instrument consisting of steam whistles, played by keyboard) and then joining them together randomly (12, p.99).

     (12, p.103) 'Within You Without You' is George's song. Its lyrics are clearly influenced by Eastern philosophy George had interest in. The song features instruments that are typical of eastern music – drums tabla and dilruba – instrument similar to sitar (12, p.103).

     Miles (14, p.321) points out Paul wrote 'When I'm Sixty-Four' as a teenager. The song fits the concept of the album very well (14, p.321).

     Lewisohn (12, p.100) observes 'Lovely Rita' is Paul's number too. He wrote it after he heard American term for, ''traffic warden'' – ''meter maid'' (12, 100). Paul liked the collocation and composed a song about a beautiful meter maid (9, p.230). 

    The range of places the Beatles took their inspiration from is very broad – John derived his inspiration for writing 'Good Morning Good Morning' from a TV commercial for cornflakes (12, p.95). 

     'Sgt. Pepper's Lonely Hearts Band (reprise)' could be compared to taking a deep breath before performing a big finish  - one of the most complex Beatles songs 'A Day In The Life'. The song has very clever purpose – it holds the concept of the album together. Its listeners should not forget they are not listening the Beatles but Sgt. Pepper's Lonely Hearts Club Band.

     Lewisohn (12, p.94) mentions the core of  'A Day In The Life' is John's song. The Beatles did not know what to do with its middle part and since Paul was working on a song that, as a coincidence, could fit in with John's song, they decided to record the two songs as one (12, p.94). Lewisohn (12, p.96) adds the group needed to join these two songs somehow – 40 musicians were hired and told to play their various instruments from the lowest notes to the highest ones. They were told they had to do so in 24 bars, but that was the only the only exact  instruction – every musician should play something else than the others. The sound the Beatles received from this session was used as a transition between John's and Paul's parts of the song (12, p.96).

     9.2.2 Magical Mystery Tour

     The brighter side of 'Magical Mystery Tour' film is its soundtrack. Miles (14, p 343) writes that originally, six songs were released as a double-EP in the UK. In the USA, Capitol released it as an LP, together with the songs from Beatles singles from 1967. The latter was also released as a CD version, which is available nowadays (14, p 343).

    Lewisohn (11, p. 238) states that in 1967, Paul was the Beatle, who pushed the others to do new projects. Both 'Sgt. Pepper' and 'Magical Mystery Tour' were his ideas (11, p.238). The film could not miss the typical features of the psychedelic era – a lot of colours and extraordinary costumes had to be used. Ironically, in 1967, the film was broadcast in black-and-white, which was one of the reasons of its sharp critic (11, p.238).

     Matzner (7, p.219) points out the opening song is conceived as an advertisement for the tour. The Beatles used brass instruments to give the song its sprightly mood (7, p.219).

     Paul drew his inspiration for writing 'The Fool On A Hill' from his experience with tarot cards; he learned that a card of the Fool means innocence and a child (9, p. 245) 

    Matzner (7, p.221) observes 'Flying' is the only instrumental song the Beatles have recorded. It does not belong to the most memorable Beatles' numbers (7, p.221).

     Lewisohn (12, p.123) mentions that in August 1967, George Harrison visited Los Angeles. He rented a house on the street Blue Jay Way. One day, he was waiting for his friend Derek Taylor, who was late because he could not find the street so George started writing a song about the situation to pass the time. The result was the song called 'Blue Jay Way' (12,  p.123)

     Paul's 'Your Mother Should Know' is, similarly to 'When I'm Sixty-Four', a tribute to the music-hall style of music, that Paul's father used to play in his youth (9, p.27, 254).

      Miles (14, p.341) asserts John did only one song for the film – the fascinating 'I Am The Walrus'. It's lyrics are a collage of various incongruous images – John said he had written it for the people who had been consistently trying to find some deep hidden meanings behind every single Beatles song. This one had had none (14, p.341). John played with various sound effects – in the backgroud of the end of the song a few sentences from a Shakespeare's play are audible – BBC was broadcasting a radion play when the Beatles were recording the song and John decided to include it into the song (9, p.237).  John also used 16 people singing nonsenscial sentences such ,,Ho-ho-ho, hee-hee-hee (12, p.127)'' ot ,,Oompah, oompah, stick it up your jumper (12, p.127).'' and used the achieved sound (12, p.127).

     Out of the five following songs, that were originally not featured in the album -  'Hello Goodbye', 'Strawberry Fields Forever', 'Penny Lane', 'Baby You're A Rich Man' and 'All You Need Is Love', three belong to the most outstanding Beatles' works. Let us have a closer look at them.

      Matzner (7. p.206-207) highlights 'Strawberry  Fields Forever' is John's autobiographical song – he reminisced his childhood in Liverpool and added several philosophical thoughts. It was originally released on an EP together with Paul's song Penny Lane – the song deals with the same nostalgic topic. Because of the uniting topic, the EP was released with the Beatles' photos from their family albums as children on its cover (7, p.206-207).

     In 1967, the Beatles were asked to perform a song for a broadcasting called 'Our World' – the first worldwide broadcast programme ever (11, p.237). John composed 'All You Need Is Love' for this occasion (12, p.116). The idea was to give the world a message of love (7, p. 215). 

    9.3 1968

     In the beginning of the year, the Beatles went to India to study transcendental meditation, which they had planned to do already in 1967 (11, p. 276).

     Lewisohn (11, p.276) mentions that in the summer, their fourth film was released. It was the cartoon film called 'Yellow Submarine'. The Beatles themselves did not work on the film except for their appearance in the film's final scene and giving it four new songs (11, p. 276).

     Probably the most important thing, that happened in this era is that John Lennon divorced his wife Cynthia and established a relationship with Yoko Ono, an avant-garde Japan artist (7, p.227).  Lewisohn highlights (11, p.277) Yoko kept persuading John it would be better for him to break up with the Beatles. John also started taking her to the Beatles' recording sessions and the sessions obviously suffered from this. Yoko used to critcize the Beatles and soon they could not stand her. More and more often bitter quarrels occurred  during the sessions. The situation was so bad that Ringo decided to leave the Beatles, which he did, but he returned after two weeks (11, p.277).

     Lewisohn (11, p.278) claims 1968 was year the band decided to found its own company to release its music on - Apple Records. It is necessary to say the Beatles were much more skilled artists than businessmen – the company meant a tremendous loss of money for the Beatles (11, p.278).

     9.3.1 The Beatles (White Album)

      Matzner (7, p. 232) points out the first glance at the cover of the new LP must have caught the Beatles' fans by surprise – contrary to the colourful cover of Sgt: Pepper, the new album was completely white, only ten simple letters stood out in embossed printing – The BEATLES.  There is also a big difference in the coherence of 'The Beatles' and the previous Beatles' albums, there is no leading concept, the album is a collection of 30 songs of various genres (7, p.232).

     ‘Back In The USSR' is a Paul's parody of Chuck Berry's 'Back in the USA' (9, p. 299) written in the style of Beach Boys (14, p.381).  The difference is that in 'Back In The USSR' the Beatles praise the USSR not the USA.

     Lewisohn (12,p.152) mentions 'Dear Prudence' was written during the Beatles' stay in India. The song is inspired by Prudence Farrow, a girl who meditated together with the group. She kept refusing to stop meditation and join the others to have some rest. This gave John an impulse for composing the song (12, p.152).

     Lewisohn (12, p.155) believes John's 'Glass Onion' is equivalent to 'I'm The Walrus', not as to its complexity, but its lyrics are again a collage. This time it was created from the names of the Beatles' previous songs. The songs John mentions are 'Strawberry Fields Forever', 'Lady Madonna', I'm The Walrus', 'Fixing A Hole' and 'The Fool On The Hill' (12, p.155).

     Miles (9, p.236-237) observes Paul heard the phrase 'Ob-La-Di Ob-La-Da' from black musician Jimmy Scoot. The phrase means 'Life goes on' and the two sentences create the chorus of the song 'Ob-La-Di Ob-La-Da' (9, p.236-237) Initially, the song was to be much slower until John played it on piano twice the original pace and the others liked it (12, p.141).

     'Wild Honey Pie' was recorded as Paul's spontaneous idea (12, p.150).

     Miles (14, p.382) claims 'The Continuing Story Of Bungalow Bill' is another song the Beatles brought from India. One of the students of meditation took part in tiger hunting and when John heard the story he composed the song (14, p.382). The chorus is similar to the one from 'Yellow Submarine' – this is given by the fact that the Beatles used the same technique recording them – everybody in the studio sung it (12, p.160).

      Clayson (10, p.233) recounts George Harrison came up with an idea to open a book randomly, read the first words he takes a look at and then compose a song about them. The words he glanced at were, ''gently weeps (10, p.233)'', which gave rise to the song 'While My Guitar Gently Weeps'(10, p.233). The guitar solo is played by Eric Clapton, probably the most famous outside musician who appeared on a Beatles song (12, p.154). 

     John had three unfinished songs he decided to blend -  the result is 'Happiness Is A Warm Gun' (12, p.157).  Miles (9, p.348) notes John was inbreathed by a title of an article about guns for composing the song. The title of the article was 'Happiness Is A Warm Gun In Your Hand' (9, p.348).

     Miles (9, p.349) writes 'Martha My Dear' is another Paul's contribution to the album. Paul's inspiration was his dog, Martha (9, p.349).

     Weariness is one of John's personal topics – after 'I'm Only Sleeping' from Revolver, he composed 'I'm So Tired' for the 'White Album' (9, p.298). The recording of the song did not even take one whole day, which was very uncommon for the Beatles in 1968 (12, p.160).

     Similarly to 'Yesterday', 'Blackbird' is purely Paul's song – he both composed and recorded it alone (12, p.137).

     Miles (14, p. 383) asserts it was George, who provided the next track of the LP – 'Piggies'. George meant the song as a social satire (14, p.383).

     Miles (9, p.299) claims 'Rocky Racoon' is another song the Beatles brought from India. Its father is Paul. He found his inspiration in talking blues and western (9, p.299).

     Miles (14, p.383) points out that with the musical prodigies John Lennon and Paul McCartney in the same group, it was a nearly impossible deed for Ringo to persuade the others to do his song. However, this is exactly what happened – 'The Beatles' contains a song written by Ringo. It was wester-flavoured the song called 'Don't Pass Me By' Ringo had written five years ago (14, p.383).  

     Miles (14, p.383) states the first B-side of the double-album is finished by Paul's provocative number 'Why Don't We Do It In The Road' and two gentle songs that follow – the first is Paul's love song about Linda 'I Will'  and the second one ís Lennon's 'Julia' – a remembrance of John's mother (14, p.383), who died tragically young (7, p.37). 

     The second disc is opened by Paul's rock and roll number 'Birthday'. (9, p.348) It is a result of Paul's piano jamming in Abbey Road studios. Paul completed 'Birthday' together with John (9, p.348). The song was recorded on the very day that Paul composed it (12, p.156).

     John's 'Yer Blues' is another Dylan influenced song – in its mournful lyrics there is a direct reference to Dylan (7, p.235).

     As he did it with several other songs, Paul recorded his 'Mother Nature's Son' all alone, the only exception being brass instruments (12, 147).

     'Everybody's Got Something To Hide Except Me And My Monkey' is a fast paced rock and roll number. Miles (9, p.341-342) highlights that according to Paul, 'monkey' was a slang expression for heroin addiction. For John, the recording of 'The White Album' was an unfortunate period when he was addicted to the drug (9, p.341-342).

     'Sexy Sadie' is a song that John wrote after he found out that Beatles' Indian meditation teacher Maharishi had sexually harassed one of his students (9, p.302).

     Lewisohn (12, p.154) thinks 'Helter Sketler' was Paul's piece of musical insanity – the Beatles recorded many versions of the song, the longest of them being over 27 minutes long. Ringo suffered most doing so many takes of the cacophonous song (12, p.154) – his complaint, ''I've got blisters on my fingers (12, p.154)'' was not left out from the end of the song (12, p.154).

     George's 'Long Long Long' with its lyrics about someone lost and found again needed 67 takes before it was finished (14, p.385). 'Long Long Long' is not the only song of George's that needed an  incredible amout of takes. During the sessions for the album, the Beatles also did more than 100 takes of another George's song 'Not Guilty', which eventually did not appear on the 'White Album' (12, p. 147). This certainly shows that George could not complain at lack of space for him (10, p. 235).

     Du Noyer (19, p.39) believes John tried to express his political feelings in 'Revolution 1'. There are two version of the song – one of them appeared on 'The Beatles' while the second one on a single together with 'Hey Jude' (19, p.39).

     'Honey Pie' is another Paul's tribute to the jazz music of the twenties (12, 158).

     Lewisohn (12, p.158) states George derived an inspiration for composing 'Savoy Truffle' from Mackintosh's Good News chocolates. The very first impulse for writing a song about chocolate had come from Eric Clapton who was a chocoholic (12, p.158).

     In 'Cry Baby Cry', John takes a listener to the fairy-tale world, which is similar to the one from his favourite book 'Alice In Wonderland' (7, p.234).

     Lewisohn (12, p.138, 135) says 'Revolution 9' is a John-compiled collage of various tape loops joined with sounds from a jamming session that took place immediately after recording one of the versions of 'Revolution 1' (12, p.138, 135). It was a very controvestial track and George Martin protested against releasing it vehemently (14, p.386).

     The last song of the album is John's ballad 'Good Night'. John wrote it as a lullaby for his son Julian (12, p.139). 

10 The Last Years

     10.1 1969

     Lewisohn (11, p.306-308) recounts that in the very beginning of the year, a question whether to return to live performances or not was discussed. The Beatles also immersed themselves in recording a new album. The sessions were shot with cameras – the idea was to create a documentary about the Beatles during their work. However, the atmosphere between the Beatles was terrible and George eventually decided to leave the group during one of the sessions. Several days after, he made his mind up and came back prepared not to break up with the Beatles on condition the talks about doing live performances will stop and the group will focus solely on the recording of the new LP, which was to be called 'Get Back' but eventually renamed to 'Let It Be'. In the end, John and Paul persuaded the other Beatles to do one live performance. On 30th January 1969, the Beatles gathered on the roof of their office building, which was situated in the center of London, and played their last concert there. The concert was the last session that was taped for the documentary. The songs that arose from the winter recording sessions create a framework of 'Let It Be' album, which remained unreleased until 1970 (11, p.306-308).

     Matzner (7, p.239-241) claims that in the following months, serious contention occurred. The Beatles needed a new manager and Paul wanted to give the function to John Eastman (Paul's father-in-law and a lawyer) while John, George and Ringo wanted Allan Klein, who already managed stars like Rolling Stones, Donovan, Herman's Hermits or the Animals (7, p.239-241).

      It was nearly a miracle that, thanks to Paul's efforts, the Beatles united once again and in the spring and summer, recorded one of their best albums 'Abbey Road'  (7, p.248). 

     10.1 Yellow Submarine

    This LP brought only four new Beatles' songs. Although released in January 1969 (12, p.164), the new songs were recorded back in 1967 or early 1968 (12, p.97-134). Lewisohn (12, p.164) mentions the rest of the album are two previously released songs ('Yellow Submarine' and 'All You Need Is Love') and the score for 'Yellow Submarine' film. The score was written by George Martin and occupies the B-side of the album. The Beatles decided to delay the release of the album because they were reluctant to put two albums on the market nearly simultaneously. Of course, the group preffered to release their more important work 'The Beatles' earlier (12, p.164).

     Lewisohnn (12, p.97) observes the first new song of the album is George's 'Only A Northern Song', a sarcastic commentary on the fact the song was to be released by Northern Song Ltd., a half of which was owned by Dick James and the second one by John and Paul, while George was only a contracted songwriter. Initially, George wrote it for 'Sgt. Pepper' (12, p.97). 

     Miles (9, p.338) claims Paul’s 'All Together Now' is a simple cheerful song written in the tradition of music-hall. Similarly to 'Yellow Submarine,  Paul composed it as child song (9, p.338).      

     'Hey Bulldog' is another song where John used nonsensical lyrics. It was recorded during a session for 'Lady Madonna' single (14, p.395). 

     As George himself admitted, his inspiration for writing 'It's All Too Much' was his experimenting with LSD (14, p.396). 

     10.1.2 Abbey Road

     Lewisohn (11, p.307-308) mentions that 'Abbey Road', an album, which was named after the street where a majority of the Beatles' songs was recorded, is actually a swan song of the Beatles. 'Let It Be' album was released later, but by the time the Beatles were working on 'Abbey Road', the substantial part of 'Let It Be' was already finished. (11, p.307-308) 

     Miles (14, p.426) points out John originally wrote 'Come Together' as a political song to help Timothy Leary with his political campaign. However, a profoundy changed version of the song appeared on 'Abbey Road' (14, p.426). Interestingly, the first recording session for the song took place on 21st July, 1969, the same day Apollo 11 landed on the moon (7, p.250).

     Love ballad 'Something' is one of George's masterpieces and also the first song written by George that made it to an  A-side of a Beatles' single and reached the highest position in hit parades all over the world (7, p.250).

     Miles (9, p. 388) states Paul said about his song 'Maxwell's Silver Hammer' that it dealt with a topic of unexpected bad things in life. Whenever we think everything goes well, Maxwell's silver hammer can come and break everything (9, p. 388).

     Matzner (7, p.250) mentions 'Oh! Darling' is Paul's slowrock ballad. The lead vocals of the song, which were sung by Paul, are superb. One can easily think they were sung by some black bluesman (7, p.250).

     Matzner (7, p.251) writes 'Octopus's Garden' is Ringo's work. He drew his inspiration for writing the song from a boat trip  he had taken in Greece (7, p.251). One can hardly avoid an impression the song is too similar to Paul's 'Yellow Submarine'. Both the lyrics and the mood of 'Octopus's Garden' remind of 'Yellow Submarine' too much.

     John's 'I Want You (She's So Heavy)' is his profession of love to Yoko (14, p.428). 

     The B-side of the album starts with George's 'Here Comes The Sun'. On one nice spring day, George was resting in the garden of Eric Clapton's and that was when an inspiration for writing this lyrical ballad struck him (12, p.178).

     Matzner (7, p.251) highlights John's 'Because' has an interesting genesis. According to his words, John was lying on a sofa, when Yoko started playing Beethoven's 'Moonlight Sonata'. Then he asked her if she could play the sonata backwards, which she did and John composed 'Because' based on this experience (7, p.251).

      After this, a series of eight songs that segue into one another follows. Although both Paul's and John's songs appear in the medley, it was Paul, who was responsible for this skilled exhibition of songcrafting (11, p.307). The medley is introduced by Paul's 'You Never Give Your Money' – a gentle song with bitter lyrics, which have their roots in the financial problems of the Beatles' Apple company (7, p.252). Three John's songs follow – his celebration of the summer solstice 'Sun King' and  descriptions of two characters, that do not belong to the best society - 'Mean Mr Mustard' and 'Polythene Pam' (14, p. 428-429). Lewisohn (12, p.178) notes the medley continues with Paul's song with a similar topic to the previous numbers. It was a song about a burglar, which is called 'She Came In Through The Bathroom Window' (12, p.178). The next song is Paul's 'Golden Slumbers' – its lyrics had been written by playwright Thomas Dekker already in the 16th century, Paul saw them in a book and used in the song (12, p.178). The Beatles recorded 'Carry That Weight' as one song together with 'Golden Slumbers' (12, p.178).'Golden Slumbers' is another McCartney's song (7, p.252). 'The End' is a nice epilogue of the Beatles' creation.

      The album is closed by a compliment to the queen 'Her Majesty'.

     10.2 1970

     Lewisohn (11, p.340) recounts that in January, the Beatles already knew their working together is over. In winter, the last recording sessions took place to finish 'Let It Be' album. In February, Paul, the last Beatle who had still felt some enthusiasm for the Beatles in 1969, called John he was leaving the group (11, p.340). On 10th April, Paul announced to media he had broken up with the Beatles (11, p.341). As the reason for the decision he named, ''personal differences, business differences, musical differences (11, p.340).'' The last Beatles' album with a symbolic title 'Let It Be' was released in May (11, p.340).

     10.2.1 Let It Be

     The album was recorded with an idea to do an album without using studio tricks, e-g. to go back to the times of the first Beatles' albums (7, p.243). Lewisohn (11. p.340-341) mentions that although the Beatles strived to do so, the album was given to Phil Spector, who changed it quite a lot in the phase of the postproduction. Paul McCartney and George hated the changes, Paul was especially resentful about Spector's work on 'The Long And Winding Road'. On the other hand John Lennon, and this illustrates the musical differences between the Beatles and Lennon's distrust of the Beatles very well (11. p.340-341), said about the work of Phil Spector's on the album, ''He (Spector) was given the shittiest load of badly recorded shit with a lousy feeling to it ever, and he made something out of it (11, p.341).'' 

     Miles (9, p.330) states 'Two Of Us' is Paul's song. Once again, his inspiration was Linda and car trips without specific goals they used to take together (9, p.330).
     Miles (14, p.450) says John despised his composition 'Dig A Pony' because of its unauthenticity.  He had the very opposite feeling about 'Across The Universe'. He loved the lyrics of the song and he went as far as calling them poetry (14, p.450). 'Across The Universe' was recorded as early as February, 1968 (12, p.133).

     George's 'I Me Mine' was originally only 93 seconds long but Phil Spector edited it to 145 seconds (12, p.199). The waltz rhythm of the song made John and Yoko dance while the others were recording it (7, p.243).

      Lewisohn (12, p.167) writes 'Dig It' is a result of a jamming that was over 12 minutes long. Eventually, the album featured an excerpt, which was not even one minute long. John is shouting abbreviations like FBI, CIA or BBC and names of famous people (12, p.167).

     Miles (9, p.376-377) mentiones that according to his own words, it was a dream that made Paul composing 'Let It Be'. In the dream, Paul's mother Marry, who had died 10 years ago, had come to him and had whispered to him several soothing words. Paul is very proud of songs like 'Let It Be' because of the positive energy they radiate (9, p.376-377).

     'Maggie Mae' is a Liverpool traditional (9, p.376).

     Miles (14, p.452) shows that the way 'I've Got A Feeling' was recorded is similar to the genesis of 'A Day In The Life'. John had an unfinished song, that the Beatles decided to integrate into the middle part of Paul's song (14, p.452).

     'One After 909' is a song that John and Paul had composed a long time ago and rediscovered in 1969 (14, p.375).

     Paul classified Spector's work on his ballad 'The Long And Winding Road' as, ''an intolerable interference with his work (11, p.339).'' Spector added harps, trumpets, orchestra and a women choir (9, p.402).

     By George's standarts, his 'For You Blue' has very simple lyrics. He explained, he was already tired from having to answer what were his songs actually about (10, p.243).

     'Get Back' contained lines such 'don't dig no Pakistanis taking all the people's jobs, get back to where you once belonged (12, p.166).''  Paul decided to change the lyrics, because of their possible misinterpretation (9, p.374).

11 After the break-up

     In 1971, the financial matters of the Beatles and their company Apple Corps had to be settled out of the Surpreme Court (5, p.38-39). After 1970, every Beatle started his own solo career. Badman (5, p.6-7) highlights John Lennon's solo works very heavily influenced by his enthusiasm for the pacifistic movement – his 'Give Peace A Chance' became a hymn of the movement. Ironically, Lennon was shot by a lunatic fan in 1980 (5, p.6-7). Miles (9, p.418) points out Paul McCartney formed a new band in the seventies – 'Wings'. His major success with the new group and their huge concert tours caused that a generation of fans knew Paul rather as a member of 'Wings' than of the Beatles. Then he worked on his own (9, p. 418). In the nineties, The Guiness Book Of World Records mentioned Paul as the most successful pop music song writer ever (9, p.428). George Harrison started his solo career with his triple album 'All Things Must Pass' (5, p.6). The album contains massive hit 'My Sweet Lord' that dominated the Bristish music charts (10, p.274). Unfortunately, George died of cancer in 2001 (20). Badman (5, p.7) says Ringo released several LPs in the seventies. He also played in several films (5, p.7). Badman (5, p.706) remarks Pete Best, the drummer who was replaced by Ringo Starr, eventually also benefited from the Beatles' success. In 1995, the 'Beatles Anthology 1' was released. It was an album that contained the oldest Beatles' records. Pete Best played on ten songs of this album and received millions pounds worth of royalties (5, p.706). 
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Résumé

     Considering the fact, that artist of any era in the history of humanity always reflect the mood, thoughts and ideals of that particular era, the Beatles could be seen as a mirror for the carefree sixties of the 20th century. The sixties are generally considered to be revolutionary years, in which many moral prejudices were broken down, for it was in the sixties that the fight against racial prejudices erupted with its fullest force and the ideas of the sexual liberation emerged with the invention of contraception pill. Furthermore, the aftermath of the World War II had been already coped with and the general mood in the society became much better. 

     The Beatles became the first and best representatives of young people of this era of new fresh way of thinking and all these things are retained in their music up to nowadays.

     This project deals with the most important points in the career of the Beatles – how the group was formed, its early years and how it became famous, the most important influences in their songs and reasons for its break-up.  
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