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	Grade 

A, B, C, D, E, F 

(F = fail)
	Notes

	1/ Aim/Goal: 

            Definition

            Accomplishment


	D
	The study of “storytelling” in Dracula is a very broad and ill-defined topic. The thesis deals with a variety of topics, including formal and thematic, without much of a unifying principle. Its conclusions are thus vague and disconnected, primarily trying to address the novel’s popularity.

	2/ Context, Background, Review of Literature


	C
	Connections between Stoker’s life and work are well-demonstrated, but the treatment of the Gothic is superficial. There is no review of other scholarly literature on this topic.

	3/ Theory, Key Concepts, Method, Approach:

     Definition

     Accomplishment


	D
	The part of the method is by and large biographical, but uses only one biographical source. The rest of the theory (genre studies, narratology) has only a token presence, which is one of the consequences of the general lack of focus.

	4/ Argumentation (ability to accurately form initial and closing arguments, logical coherence, ability to generalize as well as present pertinent specific details)


	C
	The part of the argument about the epistolary form and narrative structure is well-conducted. Incidents from Stokers life are persuasively associated with some features of his novel. However, the argument about masculinity and femininity in chapter 4 lacks theoretical underpinning. It is also difficult to tell the difference between referenced material and original contribution.

	5/ Knowledge of primary literature


	B
	Adequate, but lacks comparisons with other vampire fictions, which are still mentioned in the conclusion as an afterthought.

	6/ Knowledge of secondary literature (extent, adequacy)


	C
	The list of references comes across as impoverished, considering there is a vast body of Dracula scholarship to drawn on. The bibliography selected, excepting Belford’s book, also provides little in ways of instructive or original insights. Some sources are repeatedly referred to over and over, page after page, with little variety (see chapter one). 

	7/ Originality (in argumentation, critical approach and conclusions)


	D
	The thesis focuses on a topic which has been very well researched and treated by a great number of scholars and critics in the past. Its insights are at times rather naïve, superficial and tedious, covering very little new ground.

	8/ Formal level (adhering to citation and bibliographic standards)


	C
	There are minor but numerous omissions, errors, inconsistencies and formatting issues in the list of references and footnote citations.

	9/ Stylistic level of the thesis


	C
	There are noticeable grammar mistakes and some stylistic clumsiness, but neither does make the argument difficult to follow. The chronology of autobiographical data in chapter one is sometimes violated without any apparent reason.

	10/ Stylistic level of the summary


	A
	Adequate.

	11/ Typography, graphic appearance, absence of errors


	C
	There is a number of inconsistencies in capitalization (see heading 2.1), misspellings (Pollidori, p. 44), formatting issues (p. 15), typographical errors involving quotation marks (p. 15, 35), and no distinction is made between hyphens and dashes.

	12/ Structure (organization, arrangement)


	B
	Adequate, considering the rather haphazard selection of topics.

	13 / Thesis’s contribution to the field


	E
	With its lack of focus and superficial treatment of a wide variety of topics, this thesis has very little to add to the scholarship about Stoker, Dracula or the vampire story genre more generally. Its major discoveries would be treated as passing mentions in more serious work. Its chapter one resembles a summary of Belford’s biography.


Comments and Questions for the defense:
1. Could you draw parallels between LeFanu’s Carmilla and Dracula, regarding the portrayal of the vampire character, potential inspiration on Stoker’s part, as well as the form of the narrative?

2. Comment on the topic of realism in the Gothic novel, with regards to both its contents (events portrayed) and its formal framing.

3. Has the character of Dracula changed in later portrayals in the 20th century (literary, film, anime), if so, how?

4. How has been the topic of masculinity/femininity, sexual topics, and the phenomenon of the New Woman treated by feminist and gender criticism of Dracula?
In closing: 

The thesis is recommended for defense.
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