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Allen, Nick. 2020. “Netflix's The Letter for the King Written with Medieval Cliches.”
RogerEbert.com. March 23, 2020. Accessed February 9, 2022.
https://www.rogerebert.com/streaming/netflixs-the-letter-for-the-king-written-with-
medieval-cliches.

Netflix's The Letter for the King Written with Medieval Cliches

The most unique feature of Netflix’s teen knight series “The Letter for the King” might be
its proper nouns: Tiuri; Dagonaut; Ardanwen; Unauwen; Lavinia; Evellian, etc. These are
the names and places from a world originally created by author Tonke Dragt, and they’re
like window dressing for a series that otherwise feels like it’s been built up from medieval
cliches. “The Letter for the King” will certainly have a more forgiving audience with
younger viewers, especially if they don’t recognize pivotal dramatic beats, character
details, or general plot directions. But as quests go, "The Letter for the King" tests the
limits of when distracting entertainment is too familiar to be fun.

Amir Wilson plays our underdog hero Tiuri, a young man raised by his powerful stepfather

Sir Tiuri the Valiant (David Wenham) to become a knight, even though Tiuri is smaller

than others, and not very good with a sword. Sir Tiuri is so focused on getting his adopted
son to knighthood that he even rigs a competition, ultimately causing him to be looked
down upon by his peers. When Tiuri participates in sacred knight training with his fellow
wannabe knights one evening, Tiuri goes rogue from the group to assist an old man
pleading for help, one of the story’s first examples of a decent theme about the courage it
takes to do the right thing. But Tiuri finds himself responsible for an important letter,
handed to him by a soon-to-be-dead man called The Black Knight (Ben Chaplin). We
don’t know exactly what the letter says until later (and it becomes one of the less exciting
Maguffins in recent storytelling history), but we know that it came from the menacing
Prince Viridian of Unauwen (Gijs Blom), who just won a major victory. Every now and
then, the show cuts back and forth to show that he is up to no good (like when he murders
a shaman and breathes in their powers, for starters), and it becomes one of the series' many

flat portrayals of villainy.
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But once you get the gist, “The Letter for the King” can be pretty straightforward—a
wide-screen quest through some inspired locations (like a monastery at the top of a
mountain), with Tiuri soon receiving help from a princess of Dagonaut named Lavinia
(Ruby Ashbourne Serkis), who was originally intended to be married off by her father
(Andy Serkis, in a fleeting appearance). They’re the main duo (along with tenacious steed
Ardanwen) that travels with the letter to get it to said king, while being chased by

Viridian’s Red Riders through the snowy mountains, onto a boat, and toward the kingdom

of Unauwen.

Tiuri's peers are also on his tail, like the lute-playing goofball Jussipo (Jonah Lees), and the
lionhearted lona (Thaddea Graham). They've been ordered by their superiors to find Tiuri
and the letter, and though they are not particularly villainous, they go along with it. Their
own quest provides some padding to the adventure, and some weak (however welcome)
attempts at light-hearted humor. Despite formidable ensemble casting work, they always
seem just like Kkids, instead of young people who want to be killer adults. A gap in the story
develops—knighthood never registers as afun concept, instead it's an obligation by
parents. For all the power that comes with being a knight, it equates knighthood with
getting through a standardized test.
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Baldwin, Kristen. 2020. “At long last, Locke & Key is here — and it's delightful: Review.”
Entertainment Weekly. February 1, 2020. Accessed February 8, 2022.
https://ew.com/tv-reviews/2020/02/01/locke-key-netflix-review/.

At long last, Locke & Key is here — and it's delightful: Review

Fans of Locke & Key — the horror-fantasy comic series by Joe Hill and Gabriel Rodriguez

— spent the entirety of the 2010s waiting for an on-screen adaptation that never

materialized. Fox tried first, back in 2011, but ultimately passed on the pilot. Universal’s

proposed film trilogy, announced in 2014, didn’t happen, and last year Hulu pulled the
plug on their version of the series, even though the writers had reportedly already banged

out seven scripts.

It’s all the more impressive, then, that the Locke & Key hitting Netflix on February 7 bears
not even a whiff of “development hell” stink. The 10-episode supernatural drama —
developed by Carlton Cuse (Lost), Aron Eli Coleite (Heroes), and Meredith Averill (Star-
Crossed) — is an entertaining and heartfelt family adventure about growing up, coping
with loss, and finding a demon at the bottom of a well on your haunted estate.

Imagine Goosebumps for grown-ups, or Stranger Things on antidepressants.

After her husband Rendell (Bill Heck) is murdered, Nina Locke (Scandal’s Darby

Stanchfield) relocates her three children to her late spouse’s “ancestral home” in

Massachusetts — a creepy Victorian monstrosity known as Key House. While teenagers

Tyler (Connor Jessup) and Kinsey (Emilia Jones) are standard-issue sullen about the move,

10-year-old Bode (It’s Jackson Robert Scott) is content to ramble unsupervised around the
Locke family’s sprawling new property. It’s almost comical how often Bode is left alone
to wander into potentially dangerous situations — all in the service of story, of course.
In the gloomy and sinister looking “wellhouse,” the boy meets Dodge (Laysla De
Oliveira), a comely spirit who urges Bode to bring her the magical keys hidden throughout

his new home.
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GeRUiRENAmagiNatVESIORRIIRG! \Vany of the keys Bode discovers will be recognizable

to fans of the comics — from the Anywhere Key that enables users to travel, well,
anywhere, to the Head Key, that lets you enter and explore your mind (or someone else’s).
Cuse and company have a tremendous amount of fun with the latter key in episode 3, as
the Locke kids get inside their own heads (Bode’s is a kinetic and colorful arcade, while
Kinsey’s is a hyper-organized shopping mall).

The keys can have sinister uses, too — this is a horror story, after all. But much like his
father, Stephen King, Hill has a knack for crafting scary tales with heart. Locke &

Key uses the genre to explore temporal issues ranging from addiction and abuse to peer

pressure and high-school love triangles. iGANGHOIGHINISISHOWNMOStAGUISEeINaDIE
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Balial, Nandini. 2022. “Apple TV+ Thriller Suspicion Raises Too Many Doubts.”
RogerEbert.com. February 4, 2022. Accessed February 10, 2022.
https://www.rogerebert.com/streaming/suspicion-uma-thurman-apple-tv-review-2022.

Apple TV+ Thriller Suspicion Raises Too Many Doubts

Almost exactly a month ago, Apple became the first corporation in history to reach a

market cap of $3 trillion. While I’'m sure this was a reason for the 45-year-old company to

celebrate, it doesn’t seem like any of this money went into hiring quality writers for their

new Apple TV+ thriller series, "Suspicion." Unless you're bored out of your skull, you
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“Suspicion” is a remake of the Israeli drama “False Flag”—that name, if you ask me,
gives away a tad too much—»but instead of Israelis who happened to be in Moscow during
an assassination, our motley crew are accused of kidnapping the only child of a crime boss-
style PR sorcerer. The kidnappers don’t want money. They instead plaster social media and
hack, seemingly, the entire internet, with three T’s: tell the truth. The slogan, aimed at
Katherine, turns into a popular hashtag, international protests, even cable news analysis
fodder. It’s fairly late in the game when the audience finds out what “the truth” refers to,

and it casts unwelcome light on the show’s ideological underpinning. "Suspicion" seems to
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suggest that those challenging the status quo are just as morally bankrupt as those who

manufacture fake news.
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Cumming, Ed. 2020. “Warrior Nun review: Netflix series is just about eccentric enough to
work.” Independent. July 5, 2020. Accessed February 8, 2022.
https://www.independent.co.uk/arts-entertainment/tv/reviews/warrior-nun-review-
netflix-episodes-cast-alba-baptista-a9596591.htmi.

[stars]

[trailer]

There’s a time and a place for subtlety in television, and it is not a comic book adaptation
called Warrior Nun.

Netflix’s latest play for the kids-but-actually-all-of-us Stranger Things demographic is a
kind of updated Buffy the Vampire Slayer set in contemporary Spain, complete with
spooky crypts, angels, hell monsters, avuncular priests and even a swarthy hunk called

“JC” (Emilio Sakraya), not to mention the warrior nuns of the title, that’s just about
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forgetting she can’t swim. Luckily, she is rescued by the aforementioned JC, who
introduces Ava to his friends, a band of beautiful Euro-misfits who style themselves as
rebels against bankers, oligarchs and other faces of The Man. Sadly, even in modern
Spain you can’t go around with a magical halo in your back for long before you draw
unwelcome attention. Who is this young woman, and why was she dead in that mysterious
crypt in the first place? Soon it will be time for her to join the ninjas and fulfil her destiny.
Like Buffy, Warrior Nun does not wear its parallels lightly: the demons of young
adulthood versus literal demons, the solace of like-minded souls, the power of institutions
to protect and oppress. A lot hangs on Baptista, who must find enough naivety that we can

believe in her transition to warrior hero, but not so much that we can’t believe in her as a

hedonistic 19-year-old keen to do pills and get laid. [SICIEVICCICCIOMCHcHepSoue]
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Cumming, Ed. 2021a. “Mare of Easttown review: Kate Winslet is undimmable despite the
encompassing gloom.” Independent. April 19, 2021. Accessed February 8, 2022.
https://www.independent.co.uk/arts-entertainment/tv/reviews/mare-easttown-review-
kate-winslet-b1833726.html.

Mare of Easttown review: Kate Winslet is undimmable despite the encompassing
gloom

[stars]

2|

Winslet seems to relish the challenge of the accent and the depressing setting

(© 2021 Home Box Office, Inc. Al)

What’s the collective noun for Kate Winslet performances? A raft? Actually, she has a
bad record with those. Anyway, after her windswept turn as a Victorian fossil hunter

in Ammonite last month, she’s back, in drastically different circumstances. In Mare of
Easttown (Sky Atlantic), HBO’s dark new seven-part miniseries, she plays Mare Sheehan,
a detective in the Pennsylvania town of — wait for it — Easttown, who is sucked into a
murder inquiry while her personal life falls apart.
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Cumming, Ed. 2021b. “The Nevers review: This supernatural period drama is an
overstuffed junk shop of ideas.” Independent. May 17, 2021. Accessed February 8,
2022. https://www.independent.co.uk/arts-entertainment/tv/reviews/the-nevers-review-
sky-hbo-b1848725.html.

The Nevers review: This supernatural period drama is an overstuffed junk shop of
ideas

[stars]

[trailer]

If you ever wondered what it would look like if Derren Brown was put in charge of X
Men, The Nevers (Sky Atlantic) will put your mind at ease. Written by

the Buffy creator Joss Whedon, this new six-part HBO drama takes the misfit-superhero
dynamic and sets it in a lavishly realised Victorian London. Themes of alienation and
acceptance unfold amid horse-drawn chases, expensive special effects, high-society orgies,

corset brawls, and wainscotting aplenty. If it sounds like too much of a good thing, you’re
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Dyer, James. 2020. “Raised By Wolves: Season 1 Review.” Empire. December 2, 2020.
Accessed February 8, 2022. https://www.empireonline.com/tv/reviews/raised-by-
wolves-season-1/.

Raised By Wolves: Season 1 Review

Giving Ridley Scott a sack of cash and allowing him to noodle the philosophy of the
human condition via the medium of science-fiction is surely among the safest bets a studio
can make. However, while Raised By Wolves’ android-centric story might evoke notions

of Blade Runner, its Prometheus’ presence that is most keenly felt as we explore the

barren, hostile landscape of Kepler 22b. As executive producer and director of the series’
opening episodes (son Luke Scott directs two more), Scott leans into the hard sci-fi he
dabbled with in his divisive Alien prequels, putting his stamp on a story by Aaron
Guzikowski (Prisoners, The Red Road) that’s equal parts castaway yarn and unorthodox

parenting drama.
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When our Silicon Family Robinson (programmed by Earth’s atheist faction and raising
their children accordingly) encounter the zealous believers, the show’s mythology begins

to properly unspool, and we’re taken on a journey that explores what it means to be a
caregiver, the role of belief and the finer points of human nature. NOHEIORtNESclOeasHeel
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Framke, Caroline. 2021a. “‘Call Me Kat,” Starring Mayim Bialik, Leans Too Hard on an
Ill-Fitting Format: TV Review.” Variety. January 5, 2021. Accessed February 8, 2022.
https://variety.com/2021/tv/reviews/call-me-kat-review-mayim-bialik-1234878836/.

‘Call Me Kat,” Starring Mayim Bialik, Leans Too Hard on an Ill-Fitting Format: TV
Review

Fox

There are enough moments in “Call Me Kat” that veer close to working that they become
even more frustrating when they don’t. Enough good ingredients to make a broadcast hit
are right there, most notably Mayim Bialik starring as Kat, her first regular TV role since
“The Big Bang Theory” made her a network TV mainstay. A solid supporting cast —
including Swoosie Kurtz, Kyla Pratt and Leslie Jordan — accompanies her as she vamps
for the camera, which becomes another character all its own as Kat constantly talks straight
at it.
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Framke, Caroline. 2021b. “Netflix’s ‘Shadow and Bone’ Creates a Smart, Immersive
World Distinct From the Novels: TV Review.” Variety. April 21, 2021. Accessed
February 8, 2022. https://variety.com/2021/tv/news/shadow-and-bone-review-netflix-
1234956287/.

Netflix’s ‘Shadow and Bone’ Creates a Smart, Immersive World Distinct From the
Novels: TV Review

AP 17
ICOURTESY OF NETFLIX|

Adapting a beloved book is one of the trickiest high wire acts there is in television.
Change too much and risk the wrath of a passionate fanbase; change too little and risk
losing the magic in replicated story beats that make more sense on the page than the
screen. Despite their constant overlap, television and narrative fiction are two entirely
different mediums that usually require entirely different approaches. Embodying what
makes a book sing for its readers isn’t as easy as casting a bunch of telegenic actors for the

parts. It doesn’t just require skill, but flexibility to well and truly adapt the material beyond
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Bardugo’s heroine will feel familiar for anyone who’s dipped a toe into the genres of YA,

fantasy or both. Alina Starkov is a scrappy orphan who discovers at the most traumatic
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oppressive “Fold” — a vast expanse of shadows separating warring nations — once and
for all. While many others (the “Grisha”) have powers, Alina’s are unique unto herself,

making her a classic Chosen One figure whose very existence threatens the old world order
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Franich, Darren. 2020. “Ratched ratchets up the crazy and goes off the deep end: Review.”
Entertainment Weekly. September 14, 2020. Accessed February 9, 2022.
https://ew.com/tv/tv-reviews/ratched-review-netflix/.

Ratched ratchets up the crazy and goes off the deep end: Review

CREDIT: SAEED ADYANI/NETFLIX

Ratched tells the same origin story three times. When Mildred Ratched (Sarah Paulson)
arrives at Lucia State Hospital seeking employment, she’s a mysterious woman with a
complicated mission. The new Netflix drama’s eight-episode first season (streaming Sept.
18) doesn’t just reveal her past. It reveals, and re-reveals, and then reveals the same thing
all over again.

There are actual flashbacks to Mildred’s childhood horror, filmed with all the abrasive
sensitivity of an Investigation Discovery re-enactment. Dreamlike marionettes also re-
enact that same tragic past, trauma tilted hysterical via puppetry: This is a Ryan Murphy
show. And then Mildred just tells someone what happened to her, a two-minute soliloquy
filmed with an almost unbroken take on Paulson’s face. It’s a good speech, yet by then it
serves no real purpose, like a bonus acoustic track on an overstuffed concept album.
That’s Ratched in a nutshell. Repetitive cycles of mawkish drama and lavish camp

undercut whatever the actors are trying to do.
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Dr. Hanover is an ex-pat Filipino researching the fatal forefront of the psycho-sciences. He
experiments with lobotomies and hydrotherapy while getting high on his own supply, and
Briones brings the petty tyrant a note of imperial desperation. He’s fun, though immediate
plot absurdity forces you to wonder why Hanover is simultaneously living in

hiding and seeking mass media coverage. Head Nurse Betsy Bucket (Judy Davis) is
Hanover’s no-nonsense lieutenant, who cheerfully boils patients’ skin off for the greater
good of mental health. Any story about an asylum is, eventually, about how those in
charge are crazier than the patients. So we also meet a nurse named Dolly (Alice Englert),
a textbook nymphomaniac attracted to ludicrous danger.

And we haven’t even gotten to the madman named Edmund Tolleson (Finn Wittrock),
who kills a gaggle of Catholic priests in the show's first scene. From there, the premiere
follows Mildred’s first day at the hospital and establishes that everyone is some kind of

nutcase, and there’s a visit from the governor of California (Vincent D’Onofrio) because

his entire re-election campaign somehow rests on an underfunded mental hospital. Don’t

forget about the mystery man at Mildred’s motel, played by a bemused Corey Stoll.

_ The governor’s press secretary, Gwendolyn Briggs
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(Cynthia Nixon), takes a special interest in the asylum — and in Mildred. The two women
go to a restaurant full of windows overlooking the foggy coast. They seem to be
communicating messages without quite using words — and that, more than anything, was
Sirk’s great gift to Hollywood cinema, the sense that all the beautiful people were talking
around something too mature for the censors. The scene lasts long enough for meaningful
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Paulson’s a problem, unfortunately. Mildred is supposed to be, like, a sympathetic
murdering traitorous dedicated dismissive repressed libertine grieving clever villain hero.
She lies about everything and is also great at everything, as if Tom Ripley was also Harry
Potter. Paulson traps herself in a kind of respectful monotone, playing every corner of
Mildred’s puzzle-piece psyche with bland cool. You sense what’s missing whenever she’s
in a scene with Davis, who turns Nurse Bucket into a delirious portrait of cruel authority
masking lonely insecurity. Davis lets you see the contrast between Bucket’s public and
private face. That separation may look extinct in our days of social media screaming, but if

you can’t honor that mood in a period piece, you might as well film some TikToks with
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Franich, Darren. 2021a. “Mare of Easttown scrambles intriguing family drama with a drab
mystery: Review.” Entertainment Weekly. April 15, 2021. Accessed February 8, 2022.
https://ew.com/tv/tv-reviews/mare-of-easttown-review/.

Mare of Easttown scrambles intriguing family drama with a drab mystery: Review

Never judge a book by its cover. But, like, really: Mare of Easttown? That's a

confidently terrible title. A network only lets something like that slide by when they
believe in the material — or if the only name that matters is the star. Kate Winslet leads the
HBO limited series (debuting Sunday) as Mare Sheehan, a difficult detective in a
distressed Pennsylvania township. She's tormented by a missing-teen cold case, which
might be the tip of a serial-killer iceberg. She's also tormented by, well, everything: broken
dreams, divorce, old friends who look at her funny, multiple Rolling Rocks consumed
daily, the possibility that suicide is her family's pastime. Can she solve the mystery? Can

she solve her emotional issues? Both questions have the same exasperating answer:

Probably, eventually.

mental disorders, and poverty run rampant. It takes one whole episode for a dead body to
show up. By episode 2, everyone seems like they could be the killer, but only because no
reveal is too ridiculous to be possible.

Kate Winslet in HBO's "Mare of Easttown’

| CREDIT: MICHELE K. SHORT/HBO

Mare begins one year after the disappearance of a local teenager. The victim's mom, Dawn
(Enid Graham), keeps going on TV to insult Mare's detective work. Awkwardly, Dawn
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and Mare are old basketball teammates, reuniting in the first episode at a 25th anniversary
celebration for their squad. Mare is a local hero, haunted by the legend of her game-
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CREDIT: MICHELE K. SHORT/HBO

Siobhan has a band, Androgynous, whose career | have become very invested in. We see
them play a college radio set at Haverford, hosted by a way-cool DJ named Anne (Kiah
McKirnan). Anne flirtatiously offers Siobhan a ticket to see Boygenius at the Met, even
though Siobhan's in a relationship with her bandmate. Drama! Meanwhile, great-grandma
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Helen sips Manhattans with her priest nephew (Neal Huff) and merrily swipe-slashes her
iPad games. Then Drew's addict mother (Sosie Bacon) arrives, freshly-rehabbed, to
demand sole custody of her child. Did | mention that Mark lives with his fiancé in the
house right behind Mare's? Romantic intrigue swirls around the Sheehan women. Mare
escapes her family on dates with Richard (Guy Pearce), a briefly famous and very
handsome novelist who just moved to town for a teaching gig. Pearce was in Mildred
Pierce, too, and his onscreen reunion with Winslet sizzles; you believe that these two very
different people would hook up immediately. "Did I f--- like a grandma?" Mare asks
Richard in the premiere — a line that's either super badass or super campy, I'll watch 50
more times to decide.

Oh, and right, yes: The murder. Mare's investigation unfolds with dull familiarity.
Something happens at the end of part 2 that shocked me, but then part 3 walks back that
shock immediately. There is an episode-ending cliffhanger that so completely points a
finger at one suspect you are forced to conclude they're innocent. In the five episodes I've
seen, two characters with major plot prominence have nothing to do with the missing-girls
story. | don't know whether to credit the series for ambient atmosphere, or criticize it for so

obviously hiding final twists in plain sight.
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Franich, Darren. 2021b. “WandaVision is a boldly surreal new direction for the MCU. Or
is it?: Review.” Entertainment Weekly. [Date missing]. Accessed February 8, 2022.
https://ew.com/tv/tv-reviews/wandavision-review/.

WandaVision is a boldly surreal new direction for the MCU. Or is it?: Review

CREDIT: MARVEL STUDIOS

WandaVision
WATCH IT NOW ON Disney+

If you asked me to rank every single character in the Marvel Cinematic Universe from

very favorite all the way down to Doctor Strange, Wanda Maximoff (Elizabeth Olsen) and
Vision (Paul Bettany) would land right in the middle. The benchwarming Avengers were
crucial plot points for three of the biggest films ever made. Their powers are eccentric:
She's sort of telekinetic (plus also red energy beams), he's an android with radical density.
A shared comics history offers weird-as-hell adaptation possibilities, and Bettany and
Olsen are appealing performers. But the movies squashed them between cosmic twists and
global ensembles, leaving their romance as vague as Wanda's disappearing Sokovian
accent.

All of which makes the miraculous season premiere of WandaVision a real feat of chaos
magic. The first two episodes of the nine-part miniseries launch Friday on Disney+. At the
beginning, the familiar Marvel Studios logo fades to black and white. An opening title
sequence introduces Wanda and Vision as a "regular husband and wife" newly arrived in
suburban Westview. The town's a '50s retroscape lousy with nosy neighbors and gruff
bosses. Vision worries the fellas at the office will find out he's not quite human. "I'm a
regular carbon-based employee!" he sputters, while the studio audience cackles. Wanda
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can move objects with her mind and bewitch-ify a chicken into an egg — but that doesn't
help her cook a last-minute lobster thermidor.

Any resemblance to the Donna Reed or Dick Van Dyke shows is very much intentional.
And something is obviously wrong. Today's date is marked on the kitchen calendar, and
neither Wanda nor Vision can't remember why. There's a lot they don't remember. In the
three episodes I've seen, nobody mentions that time Vision died in Infinity War. Strange
sounds rumble outside. Curious color intrudes on the monochrome world: a beeping red
light, a drop of blood.

WandaVision casts a spell with its rigid dedication to the throwback conceit. The first
episode focuses on an old-fashioned misunderstanding: Guess who's coming to dinner! As
chatterbox-next-door Agnes, Kathryn Hahn keeps pouring herself into the house. Agnes
has a habit of mentioning her unseen husband, and Hahn somehow turns the name "Ralph"
into a hilarious catchphrase and an eerie threat. You feel you're watching an actual
legendary sitcom character — and then Debra Jo Rupp, an actual sitcom legend, shows up

as the tetchy wife of Vision's boss (Fred Melamed).

lead'actors free: Shorn of whatever emo thing she wasn't nailing in the movies, Olsen
pinpoints a particular strain of daffy exasperation. There are wheels turning within wheels
behind Wanda's domestic pirouetting. Her internal struggle is sort of a plot thing, but it's
also a sincere homage to how Laura Petrie always looked streets ahead of Rob. Meanwhile,
Bettany dials up his English as a desperate-to-please goofball husband.

And WandaVision cleverly keeps shifting the landscape under their feet. [ ESRIUIMINE

Along the way, Wanda befriends another Westview newcomer supposedly named

Geraldine, played by Teyonah Parris. (Her actual identity is a matter of record.) [EiGamg

IS heNasEmonoIoGUSRANISTMBNASHIENES! Sti!l, 2 prominent Black

character arriving in a meticulous midcentury caucasiaverse opens up questions I'm not
sure WandaVision can answer. There are more urgent concerns, maybe. How did the
superheroes get here? Where is here? The neighbors start whispering. A voice calls out in
the darkness. Is this cheerful suburban domesticity some sort of prison?
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Hadadi, Roxana. 2020. “Bridgerton is a Scintillating, But Somewhat Shallow, Regency
Fantasy.” RogerEbert.com. December 24, 2020. Accessed February 7, 2022.
https://www.rogerebert.com/streaming/bridgerton-is-a-scintillating-but-somewhat-
shallow-regency-fantasy.

Bridgerton is a Scintillating, But Somewhat Shallow, Regency Fantasy

As a genre, romance is frequently described with the kind of dismissive words that suggest
a certain inherent, and often sexist, bias. “Bodice-ripper” isn’t so bad, but “trashy” is, and
the latter comes up quite often in critical analysis of projects that dare to imagine their
protagonists happy, in love, and having a lot of sex. This point isn’t to suggest that all
romance films are actually good—rest assured that the “Fifty Shades of Grey” trilogy will
not be defended here—but to note that, like the romantic comedy, the romance genre tends
to be targeted toward female fans, and also tends to be broadly derided. Is there some kind
of connection there? Absolutely. And that’s what makes assessing a project like Netflix’s

“Bridgerton,” with its varying pleasures and failures, so tricky.
W oo

BRIDGERTON.
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But things don’t go quite according to plan. The first issue is the arrival of the beautiful
and mysterious Marina Thompson (Ruby Barker), a distant cousin of the “tasteless,
tactless” Featherington family, who are frenemies of the Bridgertons. At the first ball of the
season, Marina charms and enchants, while Daphne stumbles—Iliterally. Her bumping into
the eligible bachelor Simon, Duke of Hastings (Regé-Jean Page), and their terse
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conversation afterward, causes a stir. Mothers eager to get a member of the landed gentry
interested in their daughters are constantly watching, and any misstep of Daphne’s could

damage her marriage prospects. When Daphne realizes that her overprotective older

brother Anthony (Jonathan Bailey), now the viscount of the house after her father’s death,
is going to scare away any suitors whom he doesn’t consider promising, and when she
learns that Simon is utterly disinterested in marriage and wants to get everyone off his
back, the two of them hatch a plan. If Simon and Daphne pretend to be courting, Daphne’s
unavailability will renew male interest in her, while Simon’s suggested affection for
Daphne will dissuade female interest in him. They can’t stand each other (she calls him a
“rake”; he calls her “desperate”), but each of them gets what they want—as long as the

secretive Lady Whistledown, who serves as the series’ narrator (voiced by Julie Andrews),

E

o
Qo
a
w2
=]
(=
=
=
o
(@]
=
53
o
=t
=
o
wn
(@)
=
o
B
(¢}
o
=]
o
[72]
o
=t
=
-+
=
(@]
o
oy
=t
—_
=]
=
o
-
-
S
—_
oL
—_
=
o
]
=
g
=
(¢}
o
W
8
=
ol
=,
w2
=
(¢
(¢}
=

w
(o]


https://www.rogerebert.com/cast-and-crew/jonathan-bailey
https://www.rogerebert.com/cast-and-crew/julie-andrews
https://www.rogerebert.com/cast-and-crew/jane-austen
https://www.rogerebert.com/reviews/pretty-woman-1990
https://www.rogerebert.com/reviews/easy-a-2010

o



https://www.rogerebert.com/cast-and-crew/adjoa-andoh
https://www.rogerebert.com/cast-and-crew/polly-walker

[trailer]
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Hadadi, Roxana. 2021. “Joss Whedon Practically Plagiarizes Himself in the Uneven The
Nevers.” RogerEbert.com. April 7, 2021. Accessed February 7, 2022.
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Joss Whedon Practically Plagiarizes Himself in the Uneven The Nevers

Joss hedon doesn’t totally plagiarize himself with the new HBO series “The Nevers,” but
he comes pretty close. Whedon, who stepped down as writer, director, executive producer,
and showrunner in November 2020, is no longer affiliated with “The Nevers,” but the first
part of this first season unmistakably bears all his fingerprints. (Six episodes will begin
airing on April 11, while the second four, delayed to COVID, will be available at a later
date.) Women (mostly young, pretty) alternately tortured and empowered by supernatural
abilities (given mysteriously, resented by men) come together to save the world (even
though it’s a patriarchal cesspool). “The Nevers” is steampunk “Buffy the Vampire
Slayer,” with the Turned here as the Slayers and the Scooby Gang, and you don’t get closer
to late-seasons Sarah Michelle Gellar as Buffy, with her self-hating sexual choices and

desire to abandon all responsibility, than the brawl-happy, pint-chugging Mrs. Amalia True

(Laura Donnelly). None of this is to discredit the sprawling cast of “The Nevers,” who—

particularly Donnelly—attempt to grasp mysterious, disparate, silly plot threads and bring
them together into something sensible through the sheer charisma of their performances. It
feels like Whedon’s fault that it rarely works.
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“The Nevers” begins in London in 1896, when a strange event (ahem, the

aforementioned alien fish ship sparkling magic dust on people) transforms people all
around the country. (Question: Did this event also occur outside of London? How did
that affect the world at large?) People—mostly women—who absorbed that strange
substance have begun to develop inexplicable powers, and three years later, society is
divided on what to do about the Turned. Government agents, like former soldier turned
union-busting and equality-hating Lord Gilbert Massen (Pip Torrens), are obsessed with
stamping them out, and see their existence as an act of war upon the monarchy. Police
detectives, like Inspector Frank Mundi (Ben Chaplin), are intent on bringing law and order
back to the streets; he’s been chasing serial killer Maladie, whose Turn is deriving power
from pain, over five murders. Spoiled rich guys, like Hugo Swann (James Norton), want to
use the Turned to line their own pockets; his dream is to expand his sex club in which
these women and men work, drawing in clients aroused by their powers. And countless
other people are anti-Turned, too: parents who believe their changed daughters have been
possessed the Devil; working men who think the Turned will steal their jobs; and
storeowners who think the Turned will infect their other employees.

Trying to navigate all the haters are Mrs. True and Penance, who together run the St.
Romaulda’s Orphanage with the help of benefactor Lavinia Bidlow (Olivia Williams).

Their orphanage is a bustling place that accepts the Turned of all ages, and the pair of
women pay for protection and information from local gangster the Beggar King (Nick
Frost), who every so often passes along details of another Turned child or adult he hears
about. The pilot episode follows Mrs. True and Penance as they foil a kidnapping attempt
on young Matilda (Viola Prettejohn), who is able to speak in every language but English,
by cloaked, gun-carrying villains whose faces looks like they’re encased in wax. Over the
next three episodes, the motivations of this crew, what they’re trying to discover about the

Turned, and what they’re trying to unearth in London are very sparingly revealed. Bl

In the first four episodes alone, we get: a forbidden romance for Mrs. True, a connection
between her and Maladie, a disagreement between her and Penance about how the Turned
44
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should treat humans (clearly another “X-Men”-like story point that will come up
throughout the season), and a strange communication intended only for Mrs. True that is
transmitted through an unaware Turned woman who comes to Mrs. True for protection.
There’s shadiness around Mundi and blackmail attempts; the seemingly insane Maladie
spilling details of her plan that don’t make any sense, but that somehow result in numerous
deaths; and Maladie’s associates turning on her and on each other. There are operas and
parties and secret meetings, chess matches and orgies and duels, bar brawls and
experimental procedures and double crosses. “The Nevers” doesn’t want for narrative, but
it feels like Whedon throwing all the “Buffy”-lite ideas he had together—women mistaking
pain for pleasure, female friendships built on quippy asides and oppositional personalities,
condescending men looking down on women in every way they can—and hoping some of

it would gel. “If you can look a man in the eye, you can stab him in it,” one of Mrs.

True’s comrades says. FliGINGVeISSHOUICINAVEIIEVOeONISeIoNhatmisanaristidea

[trailer]
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Helm, Jake. 2021. “WandaVision review: This Disney+ superhero sitcom shouldn’t work -
but it does.” Evening Standard. January 14, 2021. Accessed February 7, 2022.
https://www.standard.co.uk/culture/tvfilm/wandavision-disney-plus-review-
b898385.html.

WandaVision review: This Disney+ superhero sitcom shouldn’t work - but it does

[trailer]

[stars]

Two years ago, Martin Scorsese likened Marvel films to a formulaic fairground ride — all

spectacle with little risk. It was a low blow for a franchise that took pride in imagining
every possible crossover in its cinematic universe.

WandaVision is the perfect response. Brimming with assurance, the television series is a
concoction of risk that pays off. Combining the eccentricity of retro American sitcoms with
the ambiguity of film noir, it shifts the superhero action from the skies of New York City
and distant galaxies to the eerily friendly neighbourhoods of suburban America. The result

IS a cross-pollination that undercuts sitcom warmth with a deep feeling of unease.
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Just your friendly neighbourhood superheroes / Marvel Studios
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Sweet Magnolias review — low-stakes Netflix drama is a syrupy watch

[stars]

Sweet Magnolias, a breezy Netflix series about three best friends somewhere outside of
Charleston, South Carolina, is a show that knows the potential — and limits — of its
ingredients. Created by Sheryl J Anderson and based on the series of novels by Sherryl
Woods, it stars three steadily working but not well-known actors, whose episodic orbit is
not the local coffee shop or bar but the couch, weekly margarita in hand. There, they extoll
the messes of their lives (balance, jobs, motherhood) which, in real life, can be

overwhelming; here, it’s mixed with light tea-spilling, perfectly coiffed hair and expertly
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[trailer]

A still from Sweet Magnolias Photograph: Eliza Morse/Netflix
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The view of the south in the series is similarly benign, with only a palatable kick of
anything awry — it’s mentioned once that, in the past, Helen’s high school love was
complicated by his parents’ disapproval of him dating a black girl. Otherwise, Serenity is
unremarkably diverse and harmonious — or, at least, the gossipy small town-ness is evenly
spread among the town’s black and white inhabitants, who talk a lot about each other but

>
o
—
QD
o
o
o
—
=
QD
[}
@D



Lopez, Kristen. 2022. ““The Cleaning Lady’ Review: Cliché Dirties Up Elodie Yung’s
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‘The Cleaning Lady’ Review: Cliché Dirties Up Elodie Yung’s Confident Portrayal

“The Cleaning Lady”
Michael Desmond

“The Cleaning Lady” feels like disparate parts of other series. It certainly feels like

a FOX series, with its flashy editing, gritty storyline, and adoration of clubs and
opulence. It also feels like numerous other “woeful immigrant” stories about the
undocumented having to get into crime in order to find freedom. It’s an overused cliche, so
much so that in 2018 a study by the CATO Institute and the Marshall Project showed that

over one-third of TV shows situated undocumented people in the criminal lifestyle. It’s a

shame because Elodie Yung, making her debut as a TV series lead, is way too good for it.
Yung plays Thony De La Rosa, an undocumented Cambodian immigrant to the U.S. trying
to raise her young son. When she witnesses a crime, the only means of looking
indispensable is by offering to clean up the corpse and its aftermath. The man doing the
murdering, Arman Morales (Adan Canto), finds Thony fascinating and decides to give her

a job as the criminal underworld’s cleaning woman.
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Thony De La Rosa may say she’s “just a cleaning lady,” but the series positions her as a
modern-day Superwoman who, in the pilot, performs a tracheotomy on a man with little
more than a straw. As her coworkers stare at her in awe, the obvious question — “Um,
how does she know how to do that?” — pops up. Her best friend and sister, Fiona
(Martha Millan) responds in awe that Thony “is a doctor.” Yep, this is another series

where a person is obviously highly intelligent and successful in another country only to

start at the bottom in America. [iGIDEOBIGTNSHNAWIINMVEEpISOdeSHNeIeSuoREaIly

“The Cleaning Lady”
Michael Desmond
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Love Life review — light romcom glides by on Anna Kendrick's charms

[stars]

2 d

Moving on ... Anna Kendrick and Jin Ha in Love Life. Photograph: Lions Gate
Television Inc/BBC

Ever since her fierce, funny and, well, pitch perfect turn in Pitch Perfect, I have known that

| would trust Anna Kendrick with my life. And by life, I mean entertainment. Two things

that are rapidly becoming synonymous. And now, just when I need her most, up she pops
in her first major television outing obviating even the need to rent a movie (or, of course,
go to the cinema — on which glorious endeavour, as with all golden memories of the

Before Times, the less we dwell the better).
SN So the opening episode has
her in 2012 hoping for the kind of relationship in which, as narrator Lesley Manville — yes,
our Lesley Manville! — explains in voiceover, you don’t have to change into a new outfit

to meet up. “You just wear what you’re wearing because you are who you are.”
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falling and being in love. Then he gets a huge job opportunity and leaves for Washington
DC, leaving the lightly posed Question of the Week — is it better to have loved and lost to
professional ambition than never to have loved at all? (The answer, at Darby’s 25, by the
way, is yes. That’s me telling you that, not the show.) The next episode has her going out
with her divorced older boss (“I’m not a creeper. I didn’t have you picked out or
anything”) and coming a cropper at his father’s wake, the next a one-night stand with a
man more vulnerable than he appears to be, and so on through all the basic dilemmas and

intrigues one encounters while you’re trying on different personalities, deciding which one
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Raised By Wolves review — staid, stale sci-fi from Ridley Scott

[stars]

Paranoid androids ... Mother and Father with five of their brood in Raised By

Wolves. Photograph: Coco Van Oppens Photography

$
@LucyMangan
Sat 5 Dec 2020 22.10 GMT

When Ridley Scott calls, you answer, right? Or at least sit yourself down with alacrity —
and a “Do not disturb” sign on the door — before his latest offering, the 10-part series
Raised By Wolves (Sky Atlantic). While Scott directed only the first two, as executive
producer his imprimatur is stamped throughout the tale of two androids (Mother, played by
Amanda Collin, and Father, Abubakar Salim).

They escape a warring, brutalised Earth for the desolate-but-just-about-habitable planet
Kepler-22b with 12 embryos, a dozen jars of nutrients in which to raise them to maturity
and all the programming they need to keep them firmly set on the mission to save
humanity. Six make it to jar-term, but they are gradually picked off over the next decade or
so by accidents and sickness on the increasingly inhospitable planet until only Campion is
left.

The war on Earth was between atheists and zealots — the Mithraic people who worship a
deity called Sol. Mother and Father raise Campion as an atheist and discourage his
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growing urge to pray (“Peaceful. Technocratic. It is the only path to progress. Belief in
the unreal can comfort human life, but also weaken it” — alas, none of the dinosaurs
whose bones litter Kepler-22b died reading a copy of Syd Field’s Screenplay that could
have been preserved for later generations).

The relationship between Mother and Father begins to fracture. When an arkful of Mithraic
survivors approaches the planet, Father wants to signal their settlement’s location so that
Campion will have them for support once his “parents” wear out. Mother is having none of
it; as Mithraic scouting parties land over the opening episodes, she becomes increasingly
violent, in an attempt to protect what they have created together.

It looks like a Scott creation — blue-grey palette, beautifully unforgiving landscapes filling
the frame — and sets up his favourite themes: the clashes and connections between artificial
intelligence and humans, the strengths and limitations of each, the religious impulse and
the fact these rarely combine to produce a sunny vision of a future utopia. Plus, it is not
long before some skittery, long-limbed monsters emerge from the darkness to wreak

havaoc.
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Them review — racist horrors lurk behind white picket fences

[stars]

Wave of terror ... Alison Pill leads the welcome. Photograph: Courtesy of Amazon
Prime Video

Amazon Prime’s new horror anthology series Them opens with a gloriously nightmarish,
sepia-toned prologue. A woman and her baby are alone in an isolated house when an
apparently innocuous old woman walks down the road towards them. She mentions that
“we” saw the woman’s husband leave and begins singing about “Old Black Joe”. When
she hears the baby, she brightens and asks “Can | have him? Your boy? I’d like him
very, very much.” It would be chilling enough, but the fact that the woman whose baby
she is demanding is black adds a historical dimension of horrors to the encounter. Shadows
of slavery, babies taken from mothers, and the inescapable vulnerability — even to
malevolent supernatural forces — caused by having a certain skin colour in a certain
country at a certain time instantly come to mind. The opening scene demonstrates the

series’ greatest strength in microcosm.
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All smiles ... Deborah Ayorinde and Ashley Thomas. Photograph: Amazon Prime

It rapidly becomes clear that the neighbours disagree. Beneath the pastel twinsets, hearts
fill with fear and loathing. And behind closed doors facing out on to immaculate front
lawns, awful plans are laid.

The flesh-and-blood racists who the Emorys face are enough to terrify. The women gather
silently, smiling, to set up chairs and tea tables outside the new family’s house, each
playing different stations on their radios to surround the newcomers with a constant, hellish
cacophony. The men prefer action, under cover of darkness. While Livia is trapped in the
house, Henry must confront the sea of white professional faces at work (on his first day,
the receptionist insists he must be bound for the kitchens), and the children endure their
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Ratched Review

Briones) reluctantly takes her on, just before the arrival of convicted multiple-
murderer Edward Tolleson (Finn Wittrock). But everyone is hiding secrets that will
turn the hospital upside down.

[stars]

Ryan Murphy’s latest show has been billed as the untold history of One Flew Over The

Cuckoo’s Nest’s Nurse Ratched, unforgettably brought to life by Louise Fletcher in Milos
Forman’s 1975 multiple-Oscar-winning film. Fletcher’s power lay in chilling restraint, a
smiling passivity that hid a lust for absolute control. But restraint and passivity are not the

words that come to mind here; the series starts off bloody and only gets more violent.
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Them Review

[stars]

How much pain is too much? In Them, the tolerance bar is high. Created by Little Marvin
and co-executive produced by Lena Waithe, this horror anthology series, set within a ten-
day timeline, hurtles viewers headfirst into thick molasses of Black pain and generational
bigotry, only intensified by capitalism and otherworldly afflictions. Them’s approach —

Suburbicon by way of The Shining — provides an intriguing premise, albeit a harrowing

o

ne.

Them fast-tracks through a whirlwind of themes including
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redlining (discriminatory raising of property prices), harassment, war trauma and loss. The

hatred is unsubtly strong, and Herculean efforts are required to quell the anger and pain the

b

family undoubtedly harbour.

[trailer]
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Bridgerton review: Netflix and Shonda Rhimes’ period drama is the glossy Downton
Abbey replacement we deserve
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[stars]

It is a truth universally acknowledged that period dramas are a tonic in uncertain times,
serving up a dose of comfort viewing for our frazzled modern nerves. So after the year
we’ve had, god knows we deserve Bridgerton, the lavishly appointed period piece
from Netflix and legendary producer Shonda Rhimes.

Based on a best-selling series of romance novels by Julia Quinn, the swoon-worthy eight-
part series is set in the gilden upper echelons of Regency high society, where salacious
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the arm of a handsome Duke will prompt proposals from other, less rakish suitors; Simon
wants to dodge the attention of mothers seeking an aristocratic match for their
marriageable daughters. There is, however, a huge flaw in the plan: from the moment they

start engaging in verbal sparring & la Elizabeth and Darcy, it’s abundantly clear that they

fancy each other. Oops.

Will Simon and Daphne’s showmance bloom into a romance?
/ LIAM DANIEL/NETFLIX
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Golda Rosheuvel, centre, reigns supreme as Queen Charlotte
/ LIAM DANIEL/NETFLIX

Eloise (Claudia Jessie) and Penelope (Nicola Coughlan) aren’t fussed about making
their society debut
/ LIAM DANIEL/NETFLIX







Rosseinsky, Katie. 2022. “This Is Going To Hurt review: Superlative adaptation of Adam
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This Is Going To Hurt review: Superlative adaptation of Adam Kay’s memoir is
funny, chaotic and heartbreaking

Ben Whishaw as Adam in This Is Going To Hurt
/ BBC/Sister/AMC/Ludovic Robert

[stars]

“Welcome to the NHS!” Ben Whishaw’s permanently exhausted junior doctor Adam trills

to the camera while being pushed through the hospital corridors on a gurney, squatting
over a woman who is mid-labour and experiencing an umbilical cord prolapse. He is, as his
unflappable colleague Tracy puts it, “holding the cord inside”, or, in Adam’s more graphic
turn of phrase, “wearing her like Kermit the Frog.”

Only a few minutes earlier, he’d woken up in his car, too tired to drive home from his last
shift and now late for the next. He delivers the baby by caesarean section wearing
yesterday’s jumper, or as his stony-faced consultant Mr Lockhart (Alex Jennings) puts it,

making the phrase sound like some particularly heinous swear word, “in casual wear.”

SUCCESSIMERICRINEBIR £voryone working on the obs and gynae ward (nicknamed

“brats and t**ts”) of this London hospital is completely knackered, over-stretched and
under-resourced; no one is deified because of their job - they are just fallible people

73


https://www.standard.co.uk/culture/tvfilm/this-is-going-to-hurt-review-bbc-one-iplayer-ben-whishaw-adam-kay-b981133.html
https://www.standard.co.uk/culture/tvfilm/this-is-going-to-hurt-review-bbc-one-iplayer-ben-whishaw-adam-kay-b981133.html
https://www.standard.co.uk/author/katie-rosseinsky
https://twitter.com/katierosseinsky
https://www.standard.co.uk/topic/nhs
https://www.standard.co.uk/topic/ben-whishaw
https://www.standard.co.uk/topic/this-is-going-to-hurt
https://www.standard.co.uk/topic/bbc-one
https://www.standard.co.uk/topic/adam-kay

flailing around, trying to do the right thing in unenviable, frustrating circumstances. Births
are not miraculous but mundane - “same s**t, different vagina.”

[trailer]

The pace is necessarily relentless, each episode cramming in a steady stream of medical
incidents ranging from the ridiculous (a Kinder egg being retrieved from... I’ll leave you
to fill in the blanks) to the tragic. One catastrophic mistake leaves Adam reeling, replaying

the event in his mind over and over until the images constantly intrude on the most banal

of everyday actions. These tonal shifts might have ended up a bit “Alton Towers” - to

coffee run rather than a medical procedure) or a sort of performative sniping. Just &s Mr

Lockhart puts Adam in his place with a string of withering one-liners (“You can’t have

cared for her that well or she wouldn’t have died,” is his matter-of-fact retort when
Adam asks whether he can break protocol and attend the funeral of one elderly patient he’d
“really cared” for), he in turn takes out his frustrations on Shruti, though their relationship
eventually thaws. “Friends?” Adam asks after one particularly gruelling shift.

“Colleagues,” she answers emphatically.




Yet Kay certainly doesn’t romanticise the near past. Adam lives with his partner Harry
(Rory Fleck Byrne), but doesn’t correct his colleagues when they ask about his girlfriend;
he is also yet to properly talk about his sexuality with his mum, played glacially by Harriet
Walter (her character is not quite as pathologically chilly as Succession’s Caroline

Collingwood, but she’s not far off).

Alex Jennings as consultant Mr Lockhart
/ BBC/Sister/AMC/Anika Molnar
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Kaley Cuoco Stars in the Highly Entertaining The Flight Attendant on HBO Max

The ingredients that make up “The Flight Attendant,” HBO Max’s highly entertaining,
stealthily thoughtful new thriller, should all feel familiar to anyone who loves television,
movies, and/or a good page-turner. It’s Hitchcock and hijinks, or “New Girl” by way of
“The Lost Weekend”; imagine a single, alcoholic Lucy Ricardo trying to flee Thailand
after waking in a fancy hotel room next to the bloody, murdered corpse of her most recent
hook-up and you’re in the right neighborhood. But like the best of all such genre-melding
stories, it’s a lot more complicated than that, thanks in no small part to a career-best
performance from Kaley Cuoco. When an actor walks that sort of tightrope—trauma, but
make it funny; it’s a thriller, but you’re bad at being in a thriller; et cetera—the results
can be either underwhelming or dazzling, and it’s rarely anywhere in between. In the case
of “The Flight Attendant,” it’s definitely the latter.

While on a flight to Bangkok, she meets charming cypher Alex (Michael Huisman,
eminently watchable and expertly opaque), a rich guy who soon becomes a rich dead body.

Confronted with that gruesome scene and her own hangover simultaneously, Cassie makes
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just about the worst decisions imaginable, then keeps on making them. And that would be

a problem, even if she could remember the night before, which she can’t, or if a mysterious

woman (the great Michelle Gomez) wasn’t hot on her trail, which she is.
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Tallerico, Brian. 2022. “FOX’s The Cleaning Lady is a Melodramatic Mess.”
RogerEbert.com. January 3, 2022. Accessed February 9, 2022.
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mess.

FOX’s The Cleaning Lady is a Melodramatic Mess

The first new drama of the year drops on FOX tonight and it’s a cautionary tale for other
TV creators as to how not to deploy manipulative tropes and thinly drawn

characters through a potentially engaging thriller. The concept here isn’t bad but the
execution is another story as the writers pull out all the stops to manipulate the emotions of
their viewers in ways that alternate between annoying and exploitative. | always find it a
little cheap when TV writers put kids in jeopardy—it’s an easy way to pull at the
heartstrings—and “The Cleaning Lady” doubles down in its first few episodes, presenting
us with one who needs a life-saving medical procedure and another who might be
deported. Even worse, issues like immigration and social imbalance are treated like
window dressing here instead of anything that the writers want to genuinely explore. Only

the central performance holds it together at all, but even her notable screen presence can’t

clean up the mess that the writers keep throwing at her.
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In the premiere, Thony ends up witnessing a crime and gets entangled with a crime
syndicate through one of its power players, Arman (Adan Canto). He basically saves her
life by turning her into the cleaning lady for their operation, tending to crime scenes when
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Travers, Ben. 2020a. “‘Love Life’ Review: Anna Kendrick’s HBO Max Anthology
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‘Love Life’ Review: Anna Kendrick’s HBO Max Anthology Romance Is Gratingly
Superficial
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Ben Travers
May 18, 2020 9:00 am

@BenTTravers

Jin Ha and Anna Kendrick in “Love Life”

Sarah Shatz / WarnerMedia / HBO Max

Anyone worried HBO Max wouldn’t be easy to distinguish from HBO should have their
fears settled on launch day. Not only is the WarnerMedia streaming service premiering
with plenty of original series far-removed from violent dramas and foul-mouthed comedies
— like “The Not-Too-Late Show with Elmo” and a crafting series hosted by YouTube star
LaurDIY — but its first scripted, live-action, Emmy-contending, HBO Max original,
“Love Life,” would never pass muster on premium cable.

Starring and executive-produced by Anna Kendrick, the 10-episode, half-hour anthology

series from creator and co-showrunner Sam Boyd tells the full story of one woman’s quest
to find a happy relationship — but that’s it. Unlike, say, HBO’s landmark comedy “Sex
and the City,” “Love Life” really only cares about one story, not bothering to flesh out
compelling supporting characters or even define its lead beyond her relationships, which
restricts its time-hopping structure and ambitious premise to one-note dreck.
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Anna Kendrick and Gus Halper in “Love Life”
Zach Dilgard / WarnerMedia / HBO Max
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‘The Flight Attendant’ Review: Kaley Cuoco Soars in Kooky Thriller from HBO Max

Kaley Cuoco in “The Flight Attendant”
Phil Caruso / HBO Max

TV mysteries are a lot like bumpy flights: So long as they end well, earlier quibbles can

be forgiven. “The Flight Attendant,” one of HBO Max’s first marquee originals, didn’t
offer its finale to critics in advance, and the first four episodes have plenty of bumps if you
want to look for them. But the sleek ride Susanna Fogel, Steve Yockey, and especially
star/producer Kaley Cuoco have cobbled together makes it hard to push the call button, let
alone start looking for a parachute. Meshing together a handful of genres — part mystery-
thriller, part dark comedy, part surreal romantic-fantasy — the hourlong series careens
forward with a propulsive pace, curious side stories, and an enticing cast of characters.
Suspension of disbelief is a requisite and nagging questions need to be held until the end,
but all signs point to net positive trip, even if a safe landing is still up in the air.

In the first of many montages, “The Flight Attendant” opens with Cassie Bowden (Cuoco)
jet-setting around the globe, mixing business with pleasure by working each flight and
going out each night. The blunt opening, set to Sofi Tukker’s “The Good Time Girl,” plays
into our collective presumptions about what flight crews do when they’re not enforcing sky
law: hitting the hottest bars, sleeping in glamorous hotel rooms, and even inviting the most
attractive passengers to sign up for a mile-high membership. But the lack of masks and fear
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over job security aren’t the only reasons not to take Cassie’s life as a literal interpretation
of what it’s like to be a flight attendant: The series quickly undercuts any representational
reality when the good times suddenly end.

After an excellent first date with Alex (Michiel Huisman of “Game of Thrones” and
“Haunting of Hill House” fame), Cassie wakes up to a fate much worse than her hangover:
Her new beau’s perfectly trimmed throat has been slit. In a panic, she runs back to her job,
flies out of Bangkok, and tries to act like she never even went out with “3C,” as her fellow
flight attendants have been calling Alex. But when the body is found, Cassie has to search
her foggy memory of the worst one-night-stand ever for clues that just might save her life.
Things only get weirder from there. For one, Cassie’s subconscious takes the form of Alex:
Whether she’s mid-flight or being interrogated by the FBI, Cassie keeps flashing back to
Alex’s hotel room, where he’ll sit up in bed — neck still sliced, body still covered in blood
— and start talking to her. Their conversations go further than Cassie using Alex as a
stand-in for her own memories, and, in one of the series’ biggest reaches, their time
together is real enough that she starts falling in love with not just a dead guy, but her active

hallucination of a dead guy.

Kaley Cuoco and Michiel Huisman in “The Flight Attendant”

Phil Caruso / HBO Max

Like I said: weird. But that kind of bizarre choice helps make other unnatural decisions
look sensible. For reasons necessary to the plot more than the character, Cassie starts
investigating the murder on her own. She argues it’s to help clear her name, but she’s got a
lawyer best friend (played by Zosia Mamet) working for free, and there’s very little
evidence that makes her a prime suspect; it’s her own investigation that gets the FBI’s

attention, meaning it’s Cassie’s bad decisions that keep the story going.
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‘The Gilded Age’ Review: Carrie Coon and Christine Baranski Add Pizzazz to
HBO?’s Blissful Period Drama

Alison Cohen Rosa / HBO

Since the beginning (also known as the late 90s), HBO dramas have come with a certain

expectation. Quality? Well, the odds are better here than elsewhere. Originality? Usually,
yes, at least until the sequels and reboots start. But really, the one thing that has long tied
together the awards magnet’s hourlong programs is, well, depravity. There’s a proclivity
for violence, or coarse language, or sex and nudity — sometimes one of each, all of which
are banned from broadcast. Give or take an idealist crowdpleaser here and an adventure
series there, HBO dramas have always had a mature edge to them.

Now, maybe it wasn’t an edge as routinely gutting as Showtime or Cinemax, but for its
first few decades of original programming, HBO needed that edge to stand out. Network
TV was still pulling massive audiences. Subscription services were a niche market.
Satellite and cable package add-ons had to offer something the other channels couldn’t.
But what was once a quality rare enough to set them apart from the competition has now
been replicated across the small screen.
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| say all this not to lament “The Gilded Age’s” lack of “Knick”-esque needlepoint or

“Perry Mason’s” corpse complex, but to prepare you, dear readers, for an altogether
different kind of HBO costume drama. (OK, “The Knick” was on Cinemax, but Steven
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Louisa Jacobson and Denée Benton in “The Gilded Age”

Alison Cohen Rosa / HBO

Our gateway into late-19th century New York’s aristocracy is Marian Brook (played by
Louisa Jacobson, daughter to Meryl Streep), a young woman from Pennsylvania who’s left
with nothing after the death of her father. Forced to move out of the rented home she
thought her family owned, Marian’s only practical option is to join her two wealthy aunts
in New York. Along the way, she meets an aspiring writer named Peggy Scott (Denée
Benton), and the two form a fast friendship soon complicated by the consistent obstacle of
the time: class.

Upon arriving in Manhattan, circumstance brings them both to the refined foray of
Marian’s aunts, Agnes van Rhijn (Christine Baranski) and Ada Brook (Cynthia Nixon).
Despite her initial resistance to housing her wayward niece and instinctual distrust of her
new friend — “An unknown colored woman lent you money to travel to New York? I
find that very unlikely.” — Agnes relents to both, arranging for Marian to meet her

upper-upper class acquaintances and hiring Peggy as a personal secretary. Soon enough,
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the house is filled with passive aggressive differences of opinion, built from generational
divides and cultural blind spots alike, but they’re all smoothed over well enough. After all,
the Brooks are family, and while Ada and Marian genuinely like Peggy, even Agnes shows
the respect earned by a skillful employee.

Where Agnes draws the line — repeatedly, and with enough droll quips perfectly elevated
by Baranski’s impeccable execution — is with her new neighbors. The Russells are what
the elder Brooks refer to as New Money. George (Morgan Spector) made his massive
fortune as a railroad tycoon, and his wife, Bertha (Carrie Coon), spent a chunk of it on their
palatial mansion just across the street from Agnes and Ada’s prying eyes. Despite their
curiosity, neither aunt will dare venture the dozen paces required to look inside the
magnificent estate; they simply will not lower themselves to these up-and-comers, nor

grant a leg up to the Brooks’ lofty status.

Christine Baranski in “The Gilded Age”

Alison Cohen Rosa / HBO

Yet access is all Bertha wants and the only thing George still needs. She understands how
fleeting a fortune can be, compared to joining the elite social club that protects its own for
generations. (Her fixation on finding a “suitable” husband for her aging daughter, played
by Taissa Farmiga, shows just how savvy she is at playing the long game.) He knows he’s
conquered the business world, and the only way to keep growing is by befriending (or
besting) the politicians and policy-makers who shape cities, states, and countries. Coon is
tasked with setting the series’ stakes via a fiery moment to close the premiere, shouting to
her husband that not only will she never stop fighting to elevate the family’s stature, but
she’ll also seek vengeance on those that block their climb. It’s the kind of moment that in
other hands would be an unforgettable pivot to villainy. Here, it’s just an unfiltered human

reaction in a series where everyone always has their guard up.
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Suspicion review: Apple thriller proves we need to rescue Uma Thurman from bad
TV shows

[stars]

[trailer]
A lot of television doesn’t act like television anymore. Case in point: Apple

TV’s Suspicion, purportedly a conspiracy thriller series starring Uma Thurman, but in

actual fact, an almost impressively tedious film chopped into 45-minute chunks. And not
really starring Uma Thurman. In execution, Suspicion doesn’t so much have episodes as
reams of questions, exposition and occasional answers dispensed weekly. Few will make it
past its first two instalments.

Based on an Israeli series, Suspicion opens with the abduction of a rich teenager from a
New York hotel. His kidnappers wear latex masks of the royal family and the resulting
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network of crime and corruption.

O
N


https://www.independent.co.uk/arts-entertainment/tv/reviews/suspicion-apple-review-uma-thurman-b2005055.html
https://www.independent.co.uk/arts-entertainment/tv/reviews/suspicion-apple-review-uma-thurman-b2005055.html
https://www.independent.co.uk/author/adam-white
https://www.independent.co.uk/topic/uma-thurman

93



